1O-VISUAi. 
ONE SAILLING JANUARY, 1952 


remy 


“Ly 
Ji V } G5? 


Editorial Office : 


49 Eb R Incorporating Trade Office : 
9 Ebrington Road VOX, THE RADIO CRITIC and BROADCAST REVIEW 8 Barter Streec 
—— row Edited by High Holborn, W.C.1 
esex 
Siete,» COMPTON MACKENZIE and CHRISTOPHER STONE Telephone : 
Wordsworth 2010 LONDON EDITOR - CECIL POLLARD Holborn 8609 


AN IMPORTANT ADDITION TO THE REPERTOIRE OF RECORDED MODERN ORCHESTRAL WORKS 


Edmund Rubbra 


SYMPHONY No. 5 in B Flat. Op. 63 


conducting 


THE HALLE ORCHESTRA 


DB 21384 - DB 21387 
Auto Couplings DB 9715-9718 


RECORDED UNDER THE AUSPICES OF THE BRITISH COUNCIL 


THE GRAMOPHONE COMPANY LIMITED - HAYES + MIDDLESEX 
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Imhof’s now offer you complete comprehensive maintenance 
on all T.V. sets, radios and Radiograms purchased from this 
shop. The Imhof certificate of maintenance covers you 
one hundred per cent for any failure in your set ; the work 
carried out and the replacement parts required cost you 
nothing. This service includes T.V. cathode ray tubes, 
radio and T.V. valves, anything faulty in the set due to 


fair wear and tear, and is operative on nominal payments for 
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periods up to 2} years. The introduction of this scheme, 
backed by the speediest most efficient servicing in the 
British Isles—the only service department equipped with 
a fleet of radio directed service vans—is yet one more 
reason why you should buy at Imhof’s, the independent 
store with the largest selection. Buy while H.P. terms 


are still available. 


ALFRED IMHOF LTD., 112/116 NEW OXFORD STREET, LONDON, W.C.1. TELEPHONE: MUSEUM 7878 (20 lines) 
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SIX versus thirty-tour! 


At last you can possess a complete performance of Wagner’s Die 
Meistersinger von Niirnberg* on six Decca long playing records —a set 
which employs all the resources of the Vienna State Opera to produce 
one of the most splendid achievements in operatic recording of our 
time. Heading the list of distinguished artists is Paul Schoeffler, whose 
Hans Sachs is probably the finest in the world today. Hilde Gueden is 
the delightful Eva, and the part of Pogner, her father, is sung by 
Otto Edelmann, one of the most distinguished of the younger generation 
of singers. Giinther Treptow’s Walther shows that there are still Helden- 
tenors who can combine robust tone and lyrical beauty in their singing, 
while Karl Dénch makes a suitably cantankerous Beckmesser. The 
minor réles are also excellently cast, and the orchestral playing by the 
Vienna Philharmonic Orchestra under the sensitive and experienced 
baton of Hans Knappertsbusch reveals all the beauties of Wagner’s 
score—beauties which are so abundant that the opera must be heard 
again and again if they are to be fully absorbed. That is why Die 
Meistersinger is an ideal work for the gramophone, especially when it 
occupies only six Decca long playing records as against thirty-four 
ordinary seventy-eights. 


THE DECCA RECORD COMPANY LTD., 


*We suggest you order this magnificent recording now so that you are 
sure of obtaining your copy immediately it becomes available. 
Decca ffrr Long Playing Records Nos. LXT 2659-64. Price £11 17s. od. 
For those who have already purchased Act II—issued a year ago— 
Acts I and III are also available on five more Decca long playing 
records, Nos. LXT 2646-7 and LXT 2648-50. Price 39/6d. each 
record. 

The above prices include cost of art container with notes, and Purchase Tax. 


DECCA 


LONG PLAYING 33: r.p.m. RECORDS 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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MEASURED 
PROOF of the 


Amazing Performance 
of the 215 Speaker 


Wine’s H. A. Hartley was in the U.S.A. he 


had an opportunity of getting some highly 

accurate measurements of the Hartley-Turner 

215 speaker and the Boffle taken in one of the most 

up-to-date and most comprehensively equipped of the 
acoustical laboratories of America. 


Apart from our resounding success at the New York 
Audio Fair, backed up by a pile of American testi- 
monials, some of which are almost lyrical in their 
praise of the speaker, H.A.H. confessed to some 
nervousness as to what these measurements would 
show. 


This was not due to any doubts in his mind that 
the speaker is a good one, but the cold impersonal 
results of pure scientific measurement have sometimes 
a damping effect not on a speaker but on its designer. 
However, he said, ‘‘ Go ahead and let us know the 
worst.’” 


The results are astonishing, in some respects almost 
staggering. What we find are these : 


1. Except for two extremely narrow valleys only a 
few cycles wide, the speaker comes within the 
usual limits of 10 dB from 60 c.p.s. to 18,000c.p.s. 


2. This performance includes the 18-inch cube Boffle. 
3. The response is only 7 dB down at 20,000 c.p.s. 


4. There is no bass resonance detectable down to 20 
C.p.s. 


5. Polar radiation curves how an almost perfect 
spherical radiation at 2,000 c.p.s.; very good 
radiation at 4,000 c.p.s.; 120 degrees at 13,000 
c.p.s. and over 90 degrees at 20,000 c.p.s. 


The full report is being sent to everyone who has 
asked for our catalogue and will be included in every 
future request (1}d. stamp). 


In the past we have suggested the 215 will out- 
perform any other speaker at any price, and the 
figures we quote now tend to prove that we were not 
just writing advertisingese. Yet the 215 costs you only 


£10 .10.0 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : 


RIV 7387 
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B.C.N. Introduces 


a new 
IMPROVED 


SHARPENER 


@ Compact, easy to 
operate. 

Rotary motion. 

@ Perfect repointing 
every time. 

@ Universal collet. 
@ Easily replaced 
abrasive discs. 

Attractive appear- 
ance, scarlet cellu- 
losed base, strong 
precision built. 
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Use with all grades of 
B.C.N. Needles and maintain 
the PERFECT POINT 


FROM ALL LEADING GRAMOPHONE SHOPS, ETC., 
or B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Telephone: LIV 1935 


POLYGON RECORDS 


JIMMY YOUNG 
SIN 
_ P1032 IT’S ALL IN THE GAME 


CRY 
P1033 TIME ALONE WILL TELL 
EVELYNE DORAT 
(singing in French) 
L’AME DES POETES 
EN BUVANT LE VIN DOUX 


ROBIN RICHMOND 
(Hammond Organ) 
P1031 THAT EVER LOVING RAG 
WHAT A DIFFERENCE A DAY MADE 


FRANK CHACKSFIELD AND 
HIS ORCHESTRA 


P1027 FLIRTATION WALTZ 
PRELUDE TO A MEMORY 


LA CHANSON DE LAUSANNE 
(Swiss Choir) 
MAGALI 
P1029 CHANSON A DANSER 
P1030 AUX MARCHES DU PALAIS 
LA JARDINIERE DU ROY 
Available from all leading factors. 


POLYGON RECORD Co., Ltd. 


20 GROSVENOR PLACE, LONDON, S.W.I 
Cables : Freemhill, London Telephone : SLOane 2638/4188 
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The recording is good 
generally but deteriorates 
towards the centre ” 


Record reviews in the ‘Gramophone’ often 


include remarks similar to the sentence quoted 
above. But if you are the owner of a QUAD Amplifier, 
it leaves you unperturbed—recording deficiencies don’t 


make you wince—for just a touch on _ the 


slope control* and all is well. 


Used with the best possible accessories, 
the QUAD Amplifier will give the 
closest approach to the original sound 
capable of being obtained from the 
record or programme available. Used 
with other accessories it will provide the 
best reproduction within the capabilities 
of those accessories. 


* 


The variable slope filter is just one 
of the many unique features of the 
QUAD Amplifier, the Control panel 
of which is illustrated here. Full 
information is given in the QUAD 
Booklet, a copy of which will gladly 
be sent on request. 


C=EICOUSTICAL 


MANUFACTURING COLTD 


HUNTINGOON>s HUNTS > TEL: 36! 
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Announcing .. 


The GRAMOPHONE 


“RECITAL” 


3-SPEED AUTOMATIC CONSOLE 
GRAMOPHONE 


The “ Recital’? model Trixette 
is the instrument that record en- 
thusiasts have long been wanting: 
a true high fidelity reproducer, 
designed from first to last as 
a gramophone. Housed in a 
handsome walnut cabinet, 
specially constructed to form 
an acoustic chamber for the high 
flux 10 in. speaker, the “* Recital ”’ 
Trixette is an outstanding addi- 
tion to the most popular range of 
electrical gramophones. All the 


well - known features of the 
Trixette A358 are embodied, 
including 3-speed Garrard Auto- 
matic Record Changer and Turn- 
over Pick-up Head with twin 
jewel-point needles for long play- 
ing and standard records ; plus 
a new three-stage amplifier with 
bass boost and negative feed-back 
circuits, giving ample reserve of 
volume, and balanced tone usually 
associated with only the most elab- 
orate and expensive equipment, 


An Instrument for the Connoisseur 
53 gas. (Tax Paid) 


Production of this model will commence in January, but in limited numbers at first. 


Model A358 


From 26 gns. tax paid. 


The Trizxette 
3-Speed Automatic Portable 


One of the famous Trixette portables. The 
range includes 78 r.p.m. as well as 3-speed 
types, single players and automatic-change 
models. Obtainable in walnut cabinets as 
well as standard leather-cloth finish. 


Write now for details, stating which model 


interests you and your mains supply. 


Manufactured by THE TRIX ELECTRICAL CO. LTD._ Distributed in U.K. by 


PHONODISC LIMITED, Maple Place, London, 


W.1. Telephone MUSeum 5817 
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THE BEST ON RECORD 


AMPLIFIERS: Leak “ Point One ’’—36 gns. Acous- 
tical “‘ QUAD ’’— £35. Rogers “ Baby de Luxe ’’— 
£17.10s. Sound Sales “A-Z’’— £32.10s., etc. 

PICK-UPS: Leak ‘‘ Dynamic ’’— £14.10s.8d. 

noisseur— £6.9s.8d., etc. 


SPEAKERS: Wharfedale, Barker, Goodmans, B.T.H., 
Decca, Mordaunt, etc, 


WEEDS 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrord 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—! p.m. 


Con- 
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5O.WATT 
Engineers and Manufacturers of 3 


Loudspeakers * 


The UNRIVALLED SERIES of 


Y MEDIUM and HEAVY DUTY P.M. REPRODUCERS 


FULLY 
DUSTPROOF 


Raw material scarcity may be beyond 
our control, but leadership in loudspeaker 
design will remain within our scope. 


GOODMANS INDUSTRIES LIMITED 


Axiom Works, Wembley, Middlesex Telephone: WEMbley 1200 (8 lines) Telegrams: Goodaxiom, Wembley 


DUSTPROOF 


FULLY 
DUSTPROOF 


WirEK Magnetic Recorders will give you up to 60 
minutes’ continuous playing time per reel. Record 
direct your favourite radio programmes and hear 
them any number of times at your leisure. Take a 
recorder with you to your next party—you will find 
it far more successful than Gracie Fields’ harp ! 

Recordings are permanent unless deliberately — 
removed by making a fresh recording, thus allowing 
a reel or wire or tape either to be used again and 
again, or stored for future playing. 

The operation of these machines is simplicity 
itself. Wire or tape models are available for com- 
parison side by side and demonstrations can be 
arranged at any time at the Boosey & Hawkes 
showrooms, or by appointment in your home. 


Prices from £59 (complete) 
Hire Purchase terms are available. 
BOOSEY & HAWKES Ltd. (Electronics Dept.) 


295 REGENT STREET, LONDON, W.1 Langham 2060 
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* Gfanuary vecords 


FISCHER-DIESKAU GERALD MOORE 


SCHUBERT 


A complete recording in German on eight records DB21388-DB21395 
Auto Couplings DB9719-DB9726 -* 


ARTUR RUBINSTEIN witn tHe st.cours | GLASGOW ORPHEUS CHOIR 


SYMPHONY ORCHESTRA conducted by Vladimir Golschmann conducted by 
“ Nights in the Gardens of Spain” 5 sides (Falla) SIR HUGH ROBERTON 
6th side (Pianoforte solo) Andaluza (Falla) White waves on the water 


Hark, hark the echo falling 
DB21128-DB21130 Auto Couplings DB9708-DB9710 B10196 


WILHELM FURTWANGLER ALFRED DELLER 


VIENNA PHILHARMONIC ORCHESTRA A Hymne to God the Father (Humfrey, realized by 
: ey ’ Tippet & Bergman); An Evening Hymne (Purcell, arr. 
“Die G6tterdimmerung ” — Siegfried’s Funeral Music Bergman) C4144 
Act 3 (Wagner) DB6946 Organ accompaniment by GERAINT JONES 
ARTUR SCHNABEL SIR THOMAS BEECHAM, sarrt. 


impromptu in F Minor, Op. 142 No. 1 (Schubert) ROYAL PHILHARMONIC ORCHESTRA 
NO. 301382 Overture “The Fair Melusina,” Op. 32 (3 sides); 4th 


side Scherzo in G minor (from Octet in E flat, Op. 20) 


(Mendelssohn DB9711-DB9712 
Mazurka in A minor, Op. 17 No. 4 ARTHUR FIEDLER 
(a) Mazurka in B flat major, Op. 7 No. 1; (b) Mazurka BOSTON PROMENADE ORCHESTRA 
in C major, Op. 68 No. 1 (Chopin) C4143 Gaité Parisienne (Offenbach, orch. Rosenthal). (Complete 


score as performed by the Ballet 
Russe de Monte Carlo) 
C4147-4150 


Automatic Couplings C7888-C789| 


ISSAY DOBROWEN 


THE PHILHARMONIA 


GWEN CATLEY 


Jubilate (Joyous songs now greet 
the morning) ; (Woodgate) 

The Virgin Mary’s Slumber Song 
(Reger) B10186 


BENIAMINO GIGLI ORCHESTRA 
Quando l’amore nasce; Alla Danza “HIS MASTER'S VOICE” Symphonic Dance. Op. 64 No. 1 
(Grieg) C4142 


(Both by Cittadini) DA1916 


THE GRAMQPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


The H.M.V. Archive Series 


yas important and welcome issue of 127 
records is apparently intended to form 
the first instalment of a new Historic 
Catalogue. In a cautious phrase, the 
Gramophone Company holds out the hope 
of ‘‘a scheme whereby all who are interested 
may have an opportunity of suggesting ”’ 
additions to the list. In the meantime, we 
may be glad that so many fine things have 
been included in the first batch. 


Selection was not arrived at by careful 
consultations within the company ; it is an 
almost accidental by-product of trans- 
atlantic demand. This may account for a 
feature which diminishes, for me, the appeal 
of certain records: the curiously inappro- 
priate couplings. Perhaps the reader will 
not agree; but I feel a prejudice against 
having different singers on the two sides of 
a disc, especially when there is no link in 
the music. Among these 127 couplings 
there are some strange bedfellows. And 
while.I am allowing myself a grouse, let me 
add a plea for more accurate titles on labels 
and in the accompanying pamphlet; further- 
more, the correct year of recording (often 
inaccurately given or omitted in the 
pamphlet) should invariably appear on the 
labels. For some strange reason, the people 
in charge of these things in the record 
companies never seem to have access to the 
standard works of reference which are the 
daily stand-by of the ordinary discophile. 


In the November issue, John Freestone 
reviewed several of the Archive records ; 
and, so far as I have heard these, I fully 
agree with his conclusions. At that time 
he had not yet heard the Fra Diavolo side of 
the Jadlowker disc (VB54) ; so let me add 
that this is even more startling, in a different 
way, than his ‘‘ Ecco ridente,’’ since here he 
indulges in a short passage of falsetto female 
impersonation concluding with a highly 
finished trill which many a soprano might 
envy! The Boronat ‘“ Last Rose”’ is, as 
Mr. Freestone rightly guessed, the famous 
1904 record with piano (not with orchestra, 
as stated). The new pressing (VA19) sounds 
quite as good as my own original copy ; 
and so do the Puritani Mad Scene and 
Pescatori di Perle Cavatina on VA11. What 


By DESMOND SHAWE-TAYLOR 


an exquisitely touching and delicate artist 
Olimpia Boronat was! I wish I knew more 
about her. Bauer says that she was born in 
1859, and became the Countess Rzewuska, 
which sounds like a Polish name ; when did 
she die? Perhaps the omniscient Leo 
Riemens could enlighten us? She was 
Spanish by birth, and seems to have won 
her greatest triumphs in Imperial Russia. 
Technically, she was not flawless, as Melba 
was flawless in her prime ; but I know of 
no one else who can invest a simple legato 
phrase with such tenderness and so many 
delicate shades of colour; her bursts of 
fioriture, when they come, are like golden 
showers of joy. More than any other singer 
in this list, she recalls a vanished age of 
luxury and refinement. Her art belongs to 
a palace drawing-room; she is an 
Emperor’s nightingale. Which reminds me 
that, in addition to the three ten-inch sides 
I have mentioned, she is also represented by 
a wonderful twelve-inch disc (VB1o) of 
Alabiev’s Nightingale, which is new to me. 
Most of her twelve-inch records, made in 
Milan in 1908, are inferior to the 1904 set 
made in St. Petersburg; but this is an 
exception. It is a pity that so lovely a 
record should be coupled with a rather 
commonplace piano-accompanied ‘ Mi 
chiamano Mimi, by Pauline Donalda. 


The complete Boronat fan will have to 
acquire two Alabiev Nightingales, since the 
reverse of VA19 isoccupied by Neshdanova’s 
record of this popular piece. I have never 
heard a bad Neshdanova record, but her 
performance here has none of the magic of 
Boronat’s. I strongly recommend Nesh- 
danova’s record of an aria from Goldmark’s 
Shakespearean opera, A Winter’s Tale (not, 
dear label-writer, Winter Story !). The rather 
attractive music of Perdita’s speech to the 
merry-making shepherds: is saved from 
stodginess, on this record (VB37), by the 
omission of the accompanying choral parts 
and by Neshdanova’s radiant singing of the 
high soprano melismata ; her long-drawn- 
out, unconventional cadenza is a quite 
sensational piece of work. I could have 
wished for a more interesting coupling than 
the Queen of the Night’s Vengeance Aria 
sung (like the Goldmark) in Russian ; the 
high notes are securely negotiated, but, like 


so many sopranos, she gets flustered by the 
passage in triplets. 

Together with these ancient records there 
are quite a number of intelligently chosen 
early electrics, some of them. already as 
much sought after and as hard to find as 
Boninsegna and Battistini. Apart from those 
mentioned by Mr. Freestone, I should like 
to draw attention to Ponselle’s Vestale arias 
(VB3), Martinelli’s Samson et Dalila scene 
(VB42), Chaliapin’s Don Quixote songs 
(Ibert) (VA25 and 26) and a thrilling little 
record by Antonio Cortis of two tenor 
arias from Giordano’s little-known opera, 
La Cena delle Beffe (VA1). Then there is 
Elisabeth Schumann’s 1937 record of 
Schubert’s heavenly scena with clarinet 
obbligato called Der Hirt auf dem Felsen 
(VB47) ; though, in this instance, I must 
confess that I find it hard to decide (financial 
considerations apart) between her and the 
bewitching plum-label Margaret Ritchie 
(H.M.V. C3688), which contains slightly 
more of Schubert’s music, though both 
versions are cut. 


A few of the older records are not pressings 
from the original matrices, but dubbings, 
and this fact ought surely to have been 
indicated on the label and in the pamphlet. 
The Bellincioni Traviata aria (VB11) isa 
most successful example of the process, and 
one for which all collectors should be | 
grateful, since they are unlikely to hear it in 
any other form. In the museum at La Scala 
I have seen a letter from Verdi to Gemma 
Bellincioni expressing the great pleasure he 
derived from her Violetta, and Professor 
Dent (no prima donna fancier) has told me 
that this was one of the few individual 
performances which he has found quite 
unforgettable. The record shows a warm, 
emotional style combined with many touches 
which we now find rather eccentric ; and 
just when we have decided that sheer voice 
is not her strong suit, she dazzles us with a 
sudden flight of agility and a rapid and 
perfectly executed shake in the final bars. 
It is almost incredible that this valuable 
souvenir should be coupled with a Voi lo 
sapete from Cavalleria, sung, not by Bellincioni, 
although she was the first Santuzza, but by 
Boninsegna: quite good, this, but in no 
way exceptional. 


7 
| 


174 


It is more disappointing to discover that 
Plangon’s Sonnambula aria—perhaps the 
purest piece of legato singing ever recorded 
—should have been dubbed, and from a 
somewhat worn copy. Not long before the 
war, the Victor Company were able to press 
perfect copies of this superb disc; and 
W. H. Seltsam coupled it, in an early 
I.R.C.C. issue, with the great “‘ Elle ne 
m’aime pas’’ from Don Carlo. Still, even in 
its imperfect state, VB12 is a record which 
no amateur of great singing can neglect ; 
indeed, any young baritone or bass would 
do well to model himself on Plangon’s 
majestic and classical delivery of Bellini’s 
vocal line. The reverse is occupied by 
Pogner’s Address from Die Meistersinger, 
sung by Wilhelm Hesch, the great bass of 
the Mahler epoch at Vienna. The voice is 
rich and perfectly focussed without a hint of 
plumminess, and it is wonderful to hear the 
notes so accurately and distinctly sung ; I 
have the feeling that this must have been a 
great moment in the opera house, but that 
the cramped conditions of the 1910 recording 
studio have prevented the artist from 
achieving a natural ease and flow. 


Some Contemporary Sopranos 


I must defer further exploration of the 
Archive Series to a later occasion, and 
attend to more recent activities. Three of 
the most admired sopranos of our time have 
made substantial contributions during the 
past quarter ; they are Schwarzkopf, Danco 
and Victoria de los Angeles. After a 
prolonged period of study, Elisabeth 
Schwarzkopf has greatly strengthened and 
revitalised her voice, and the four Columbia 
records of Medtner songs, sung to the late 
composer’s own accompaniment, illustrate 
her new mastery. Some of the songs lack 
impulse, and others seem overburdened by 
a complicated piano part; but there are 
beauties among them, well worth the 
investigation of those who enjoy the com- 
poser’s idiom. 

_ Suzanne Danco earns our gratitude by 
singing, for Decca, the entire cycle of Nuits 
d’été, which shows Berlioz at his most lyrical, 
fresh and inventive. It is evident that these 
songs are not all intended for the same type 
of voice; Sur les lagunes, for instance 
demands a high baritone of the type of 
Gérard Souzay. There is some monotony 
in the shrill tones of Mme Danco’s upper 
register, and in Absence and Le Spectre de la 
Rose she cannot match the warmth and 
subtle coloration of Maggie Teyte’s famous 
record. (By the way, she sings the Spectre in 
the original key of B ; Maggie Teyte trans- 
posed it up to D.) Whatever the drawbacks 
of this recording, made in Cincinnati with 
the Symphony Orchestra of that city, I 
count it as a most valuable possession ; it 
can be obtained as one LP, or four SPs. 
Those who are hesitating would do well to 
order AX554, which contains the first and 
last songs (Villanelle and L’ile inconnue) ; 
they will not regret it, since these songs (not 
otherwise obtainable) show Mme Danco at 
her best. 

I cannot feel quite so enthusiastic about 
Victoria de los Angeles’s H.M.V. album of 
Spanish songs, with guitar, as I expected. 
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Although (for once) the words are provided 
in a booklet, we cannot feel these words 
quivering and vibrating in the hot Spanish 
air as we can, for example, in all the 
Spanish records of Conchita Supervia. 
Three or four of these songs have lovely 
tunes, they are sung with a cool beauty 
which is very taking ; and yet... I believe 
that Victoria de los Angeles. may find the 
recording studio a trying place, since her 
record of Clavelitos is only fairly good, and I 
have heard her give, in the concert hall, a 
quite electrifying performance of this song. 
By the way, of all the impending deletions 
from the various International Lists, those 
of Conchita Supervia are the most serious. 
I advise all admirers of her wonderful art to 
secure the Rossini and Carmen records in the 
PXO series, as well as the Seven Popular Songs 
of Falla (PO153-5) and the Granados 
Tonadillas (PO161-2). I see that these five 
records have been combined in an American 
LP: a most intelligent idea. The Tonadillas, 
in particular, are superbly recorded, and 
they ought really to have received two stars 
in The Record Guide. 


Margherita Carosio spins out her tone 
with such taste and skill that she sometimes 
makes us forget how slender, in truth, are 
her vocal resources. Her ‘Ah fors é lui’’ is 
about the best of the poor modern choice, 
but it contains one atrociously flat note. A 
slight uncertainty of pitch also occurs in the 
first verse of her aria from Bellini’s Capuleti 
e Montecchi ; but so beautiful is her manage- 
ment of the cantilena, so haunting the G 
minor melody, and so well made the record, 
that most listeners will surrender uncon- 
ditionally to its charm; they may regret, 
however, that the reverse should be occupied 
by an absurdly dragged version of Manon’s 
Farewell Song instead of by some other 
delectable Bellini or Rossini rarity. Lina 
Pagliughi makes a welcome appearance on 
two Parlophone discs in the first of Gilda’s 
duets with her father, from Rigoletto; her 
singing has all the solidity and precision 
that I miss in Mme Carosio, and the 
orchestra is exceptionallybrilliant ; Alessandro 
de Sved is a rather woolly Rigoletto, but 
these discs are among the most enjoyable of 
the year. 


Complete Operas 

So much boiling oil has been, very 
properly, poured over the heads of the 
Parlophone Company by “ L.S.”’ for their 
wild mutilation of the Forza del Destino set 
that I hardly need to add my censure. Nor 
need I add much to “A.R.’s’’ review of 
Decca’s Carmen, with which I entirely agree, 
except that I should have phrased my 
distaste rather less diplomatically! The 
singing just isn’t good enough in this set ; 
in the companion Manon set it is much 
better, and Janine Micheau, though slightly 
lacking in chic, makes a credible and at 
times a beautiful heroine. It was interesting, 
for once in a way, to hear the Fabliau 
instead of the Gavotte ; but I must confess 
to finding the Gavotte a better tune. Libero 
de Luca is happier as Des Grieux than in 
the more strenuous music of Don Jose, but 
he is often out of tune, and the opening of 
“Ah fuyez, douce image ’’ is spoilt by this fault. 
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The gambling scene is the most successful ; 
but the set as a whole suffers from several 
serious defects. It is too heavily cut ; there 
is some distortion at the ends of sides ; and 
it was an absurd notion to introduce a 
commentator (in French, which will be 
useless to many buyers) while suppressing 
the snatches of spoken dialogue (over 
orchestral accompaniment) which are one 
of the characteristic charms of this opera. 
Thus, the first timid exchanges of Manon 
and Des Grieux are omitted, ard the tenor 
incomprehensibly enters on his first sung 
phrase, which happens to begin with the 
particle, ‘‘and’’: ‘‘ Et je sais. votre nom.” 
(By the way, how does Des Grieux know 
Manon’s name at this point ? Is he bluffing, 
or has he seen it on her luggage ?). All in 
all, there is a good deal of enjoyment to be 
got out of this LP set, but less than from 
the old (and shortly to be deleted) 20-disc 
Columbia set, with Germaine Féraldy as 
the heroine. Whether it is worth the labour 
of putting on 40 sides as against the joy of 
LP continuity is a question which must be 
left to the individual. 


The best of the Decca complete operas, 
since the brilliant Fledermaus, is certainly 
their new Bohéme, which gets the entire score 
on to two discs in a lively and extremely 
affecting performance under Alberto Erede. 
Except that Inghilleri sounds too old for the 
youthful music of Marcello, the opera is 
admirably cast. Renata Tebaldi gives the 
best performance I have yet heard from her 
either on records or in life ; in the last act 
she is most moving. Prandelli is not a great 
tenor, but his singing is always pleasing ; 
he has style and sincerity. Gueden as 
Musetta, and Arié as Colline are first-class : 
in fact, the whole set has given me 
immense pleasure. The Vienna Zigeuner- 
baron discs are satisfactory: but, like the 
opera itself, they do not quite repeat the 
triumphant success of Die Fledermaus. 
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Decca Translations 

The Decca Record Company have made 
available a series of translations to accompany 
the issue of certain operatic and vocal records. 
The first issues are as follows: Brahms-Hugo 
Wolf (LX3051), Nuits d’ été (LXT2605), 
Schubert (L.XT2539), Schubert and Fauré 
(LXT2543), Schumann and _ Brahms 
(LXT2556), Karl Loewe (LXT2570) and 
Carmen (LXT2615-7). All are priced at 6d. 
with the exception of Carmen at 1s. 


Co-operation Between Columbia and 
Philips 


Philips Electrical Limited announce that 


Philips Phonographic Industries, Baarn, 
Holland, has reached agreement with Columbia 
Records Incorporated, U.S.A., to co-operate 
on a world-wide basis for the exploitation of 
their record libraries, with effect from the 
Ist January, 1953. 


Miniature Scores 

werture and Dance Scene from “‘ Ariadne auf 
Naxos”? (R. Strauss). Boosey & Hawkes, 
price 17s. 6d. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


T the moment of writing, with Christmas 

in the offing, the record companies are 
not stinting their release of seasonal 
offerings. And thus we have the spectacle 
of ‘‘name”’ tenors or sopranos singing 
innocent little noels with bleating voices. 
Or we have enormous choruses busily 
engaged in the process of falling heavily on 
delicate carols, giving them the full Radio 
City treatment. It’s enough to make a 
strong man quail. But at least two com- 
panies, as of now, have done the honourable 
thing. Victor has released a complete St. 
John Passion by Bach, with Robert Shaw 
directing the Collegiate Chorale, the Victor 
Orchestra and a group of fine soloists, 
including Blanche Thebom, Mack Harrell, 
Leslie Chabay, and Paul Matthen. Blake 
Stern is the able, if a little over-sweet, 
Evangelist. The text is presented in 
English, and not a bad translation either. 
As for the interpretation, it is a typically 
intelligent example of Shaw’s work. Exacti- 
tude rather than nuance or flexibility is 
stressed ; the emphasis is on clarity and 
balance. 

The other important Christmas offering 
is from Vox, which has made the first com- 
plete version of Berlioz’ L’Enfance du Christ. 
A quintet of French singers, the Raymond 
St. Paul Chorus and the Orchestra of the 
Société des Concerts du Conservatoire under 
André Cluytens are the artists involved. I 
would unhesitatingly call this one of the 
most important releases of the year. The 
music is Berlioz at his best—imaginative, 
often excrutiatingly lovely, tender. Not 
having previously heard the score, I am not 
equipped to discuss its performance, but 
everything appears to be in order and the 
singing is good. 

Quite a few orchestral discs have recently 
been made available. Dimitri Mitropoulos 
and the New York Philharmonic present, 
for Columbia, Stravinsky’s Petrouchka in a 
sharp, clear, logical reading that somehow 
sounds colourless when played against the 
old Stokowski version. Also on a Columbia 
disc, Eugene Ormandy and the Philadelphia 
Orchestra play Rachmaninov’s Second Sym- 
phony ; and a superior performance would 
be hard to find. Then there is Sir Thomas 
Beecham and his Royal Philharmonic in a 
pair of Haydn symphonies—the Surprise 
and the Drum Roll, both presented in Sir 
Thomas’ invariably engaging manner. 

On a pair of Mercury discs comes the 
Chicago Symphony under Rafael Kubelik, 
playing the Moussorgsky-Ravel Pictures 
and a coupling of Bloch’s Concerto Grosso 
with Barték’s Music for Strings, Percussion and 
Celeste. Mercury has exceeded itself in these 
recordings, and the orchestra sounds like a 
real virtuoso group under Kubelik’s pro- 
pulsive baton. Victor has its share of 
orchestral discs, headed by a coupling of 
Debussy’s La Mer and excerpts from 
Mendelssohn’s Midsummer Night's Dream 
played by Toscanini and the N.B.C. 
Symphony. Perhaps Toscanini is a little too 
perfect in the Debussy score, where even the 


waves march in careful formation. In its 


way, of course, it’s entirely wonderful. A . 


favourite Strauss coupling— Till Eulenspiegel 
with Tod und Verklaerung—is followed by 
Fritz Reiner and the Victor Symphony: 
clean, well-recorded interpretations. From 
the San Francisco Orchestra, under Pierre 
Monteux, comes a stylish, idiomatic per- 
formance of the Chausson Symphony in B flat. 
And from Westminster comes something 
that should not have been—Tchaikovsky’s 
Fourth, with Hermann Scherchen and the 
Orchestra of the Vienna State Opera. When 
they try to duplicate standard issues, the 
smaller companies almost invariably come 
a cropper. While Scherchen is a reliable 
conductor, the Vienna State Opera Or- 
chestra cannot begin to come near the 
Boston or Philadelphia groups, both of 
which have engaged the Tchaikovsky 
F minor on LP discs. 

There is some exciting solo stuff on the 
Victor list. Vladimir Horowitz and the 
N.B.C. Symphony under Reiner are heard 
in Rachmaninov’s Third Piano Concerto, and 
Horowitz is absolutely breathtaking. But, 
in their eagerness to feature the soloist, the 
engineers have somewhat forgotten the 
orchestra, with disastrous results to the 
balance. The concerto, by the way, is 
played without cuts—the first time, I 
believe, that it has been so recorded. 
Another Rachmaninov concerted piece, 
the Rhapsody on a Theme by Paganini, is 
played by William Kapell and the Robin 
Hood Dell Orchestra under Reiner, who 
appears to be the busiest conductor 


_currently on records. The performance 


here is extraordinary. Kapell plays as 
though possessed, and the balance between 
orchestra and piano is better than in the 
Horowitz disc. Jascha Heifetz and the 
Victor Symphony under Steinberg present, 
on a ten-inch disc, four movements from 
Lalo’s Symphonie Espagnole, with the expected 
results. You may not always agree with 
Heifetz’ musical ideas, nor with his emphasis 
on an over-vibrato—but how that man can 
play the fiddle! Victor also has put on LP 
a few discs that date back a little— 
Beethoven’s G major Concerto, with Artur 
Rubinstein, Beecham and the R.P.O., and 
Brahms’ B flat Concerto, with Horowitz, 
Toscanini and the N.B.C. Symphony. 

A Columbia disc of Mozart’s D minor 
Piano Concerto (Serkin and the Philadelphia 
Orchestra under Ormandy) is a_ brisk 
performance that is somewhat overpowering 
for my taste. And Guiomar Novaes’ 
brilliant, sensitive piano work in the 
Schumann A minor Concerto is handicapped 
by the thin, unresonant recording of the 
accompanying Vienna Symphony under 
Klemperer. But there is nothing wrong 
with the Vox recording of Schubert’s 
Sonata in A (Posth.), played with under- 
standing by Lili Kraus. Several other solo 
piano discs are worth mention, especially 
the outstanding performance of Brahms’ 
F minor Sonata that Artur Rubinstein has 
just made for Victor. He is one of the few 
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pianists with the virility to make the rather 
turgid music move in a sequential pattern. 
Rudolf Firkusny has a few interesting ideas 
about Chopin’s B minor Sonata (Columbia), 
some valid, some rather calculated, but for 
the most part the playing is thoroughly 
agreeable. Orthodox performances of 
Beethoven’s Moonlight and Les Adieux 
Sonatas are contributed by Rudolf Serkin 
(Columbia). 

The current Westminster list also has a 
piano disc—Schubert’s Grand duo in C 
(Op. 140), played in a first recording for 
four hands by Paul Badura-Skoda and 
Joerg Demus. This is large-scale Schubert— 
large enough to give some commentators 
the weird idea that it is a piano reduction of 
the lost Gastein Symphony. It is a fine 
piece, though perhaps not Schubert at his 
most inspired, and is well played by the 
two young pianists. The Amadeus Quartet 
continues its Mozart cycle for Westminster 
with the Quartets in E flat (K.428) and B flat 
(K.458), playing dependably as always ; 
and the Vienna Konzerthaus Quartet is 
heard in Beethoven’s E minor Quartet (Op. 59, 
No. 2). They play in a musicianly manner 
that could profit by a little more imagina- 
tion. musicianship and _ honest 
intentions also feature the Victor recording 
of Beethoven’s A minor String Quartet (Op. 
132), played by the Paganini Quartet ; 
and here again there is an occasional 
plodding quality, especially in the long, 
slow movement. 

Not too many lieder records are on the 
current agenda. The only one of much 
interest is Westminster’s recording of the 
complete Winterreise cycle by Schubert, in 
which Victor Carne (accompanied by 
Gerald Moore) is the almost baritonal 
tenor. He sings artistically, with great care 
and restraint, though the ultimate in 
nuance is far from achieved. My guess is 
that the singer has had relatively little 
experience in public. 

Of opera discs, there are two sets from 
Cetra-Soria—Verdi’s comic opera Un giorno 
di Regno, composed when he was 26, and 
Giordano’s Fedora. Neither has enough 
musical interest to warrant much comment. 
Victor has made available on two LP discs 
the old Glyndebourne Marriage of Figaro, a 
set that should make many people happy 
come Christmas. Perhaps it’s conditioning, 
but I like it better than the recent Columbia 
version, good as the latter is. Columbia’s 
additions to recorded opera are Gershwin’s 
Porgy and Bess in its entirety, sung by an 
all-Negro cast and an orchestra directed by 
Lehmann Engel (three LP discs). The 
arias still sound as fresh as ever, though it 
cannot be said that the prosody and 
awkward recitative stand up too well. 

Two of the Bayreuth Festival perform- 
ances of last summer are now available on 
Columbia discs. One is Act 3 of Die 
Walkiire, in which Astrid Varnay is the 
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Briinnhilde and Sigurd Bjérling the 
Wotan. Herbert von Karajan leads the 
Bayreuth Festival Orchestra and Chorus. 
Like most recordings taken at an actual 
performance, this one is spotty, with a bit 
of fading when the singers move out of 
microphone range. The quality is superb, 
however. I have never been an admirer of 
Astrid Varnay, who in my opinion has an 
impressive voice but does not know how 
to use it. There is a noticeable tremolo to 
her singing, and often a shrill, edgy quality. 
When under control the voice is thrilling— 
but how often, on these discs, is it under 
control? Bjérling provides an impressively- 
sung Wotan, and Von Karajan conducts 
with spirit. Von Karajan is also the con- 
ductor in the complete, five-disc Meister- 
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singer from Bayreuth. Columbia has issued 
it concurrently with the Walkiire. Otto 
Edelmann is the Sachs ; Elisabeth 
Schwarzkopf the Eva; Hans Hopf the 
Walther; Erick Kunz the Beckmesser 
and Gerard Unger the David. This is a 
fast-moving, well-balanced job. I don’t 
think that any of the principals, with the 
exception of Schwarzkopf, is vocally very 
much more than routine,- but there is 
nothing routine in their style, ensemble and 
general co-operation. Most of the credit 
goes to Von Karajan, whose pace is con- 
sistently fast without being inconsiderate to 
the singers. Certainly New York has not 
heard, for many years, a’ Meistersinger with 
the musical virtues that emanate from this 
Bayreuth set. 


PIANISTS, PAST 
By WILLIAM 


jt would be difficult, if not impossible, to 
say with certainty who made the first 
piano record. ‘“‘ The Oxford Companion 
to Music’? mentions a cylinder having 
been made by no less a person than Brahms 
in 1889, which must have been one of the 
earliest, but of discs there appears to be 
none before 1903. It is fairly safe to say 
that not until about 1912 did piano records 
find favour with a large public and the 


pianist who, above all others, helped to 


bring this about, was Mark Hambourg. His 
early single-sided, black label discs went to 
most parts of the world, including the 
trenches of the 1914-18 war, and it was 
appropriate that an article about piano 
recording, written by him, should appear 
in the first issue of THE GRAMOPHONE. His 
playing, often wayward, irritated the purists 
beyond measure. Tactful reference to this 
characteristic was made in a biographical 
notice by H.M.V.: “.. . and his fine 
“His Master’s Voice” records display the 
artiste’s strong individuality in striking 
fashion.”’ One is tempted to add the 
Americanism—“ and then some’’! Even 
so, he recorded some beautiful perform- 
ances, such as those of Rachmaninov’s 
Prelude in G flat major and Scriabine’s 
Etude in C sharp major (H.M.V. 05592) 
which, despite surface noise, are still 

delightful to hear, and the Chopin-Liszt 
Chant-Polonaise (H.M.V. C2247). His La 
Campanella (H.M.V. €1636) displays reck- 
less, astounding bravura. A campanile of 
reinforced concrete, no less, would be 
needed to house such bells! He plays 
Busoni’s arrangement, which is more 
effective than all others, not excepting the 
version Murdoch plays so well on Columbia 
DB171. 

The few records made by Busoni, shortly 
before his death in 1924, command high 
prices, yet from a musical viewpoint only 
one is of real value: Bach’s No. 1 Prelude 
and Fugue in C, and Chopin’s Etude in 
E minor, Op. 25, No. 5 (Columbia L1445). 
In all Chopin’s music there is nothing 
stranger than this Etude. Most pianists 

-minimise its harmonic perversity, but 
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Busoni, with consummate _ technique, 
emphasises it, allowing time for the queer 
harmonies to be savoured. Of Busoni’s 
own works, few have been recorded, and 
those done by Petri for Columbia, including 
the attractive Indianisches Tagebuch, have 
been deleted. His approach to music was 
lofty and reserved, and his dislike of 
ostentation is shown in this extract from 
Professor Dent’s biography: ‘‘ Pose is the 
order of the day. There is a pianist here 
called Friedheim, a pupil of Liszt, with long 
hair and a face that looks half severe, half 
bored. When he plays he comes forward 
and bows in such a way that his hair covers 
up all his face; then he throws his head 
back to tidy his mane. Then he sits down 
with a great deal of fuss, and looks round 
waiting till the audience is quiet ; at last 
he seizes the keys ‘as a wild beast seizes 
his prey,’ to quote Hanslick. But the 
loveliest thing is to see him during the 
Tuttis of the orchestra. There he has 
room to show off all his tricks. He examines 
his nails, considers the audience, thrusts his 
hands into his hair, and does other silly 
things . . .”’ Later, however, Busoni 
became friendly with Friedheim, who gave 
him useful suggestions about some of Liszt’s 
works which he had heard the composer 
play. Recordings by Friedheim are scarce, 
the only one I ever saw being so expensive 
that it might well have been made by the 
Abbé himself ! 

Of Liszt’s other pupils, two of the most 
notable were Rosenthal and Sauer. The 
former was accorded the doubtful honour 
of being considered the greatest technical 
wizard among pianists, with the implication 
that his playing lacked feeling. His records, 
however, dispel any notion of his being a 
*‘cold’’ player. Liadov’s Une Tabatiére a 
Musique (Parlophone E11145) is wholly 
charming and on the same side, separated 
by a dividing line, an unusual practice 
when he made this record, is a short, 
wistfully poetic Prelude, also by Liadov. 
The reverse contains an exquisite perform- 
ance of Debussy’s Reflets dans l’eau. Rosen- 
thal’s playing of Chopin’s Concerto in E minor 
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is still probably the finest on record ; it is 
also an example of the uncommon practice 
of recording partly on 10 in. and partly on 
12 in. records. 

Sauer was a most talented pianist whose 
exceptionally facile finger technique enabled 
him to play the most complicated passages 
with ease, so that he was sometimes referred 
to as “Sauer the suave.’’ His early 
records, although of light-weight music, 
furnish ample evidence of his powers. That 
gnomes were guiding his fingers in Liszt’s 
Gnomenreigen (Parlophone E10842) would 
account for such sprightly precision! His 
own trifle, Spieluhr (Parlophone E10863), 
is a lesson in staccato playing, and as the 
sustaining pedal can seldom be_ used 
because it would spoil the effect, prolonga- 
tion of individual notes is accomplished 
mainly by the fingers—a triumph of 
technique indeed! The Columbia records 
he made were not without blemish, but 
that is not surprising considering that he 
was 74 when he made them. Many 
younger pianists would be only too pleased 
to give such virile, sparkling renderings of 
the Liszt Concerti (LX789-91) and 
(LX862-4), and criticism of Emil by the 
detectives of to-day savours somewhat of 
“Sauer grapes ’’ ! 

The pre-electric Columbia records of 
Josef Hofmann are of historic interest but 
it is a pity that he made no modern records, 
especially as he retained his powers long 
after the advent of electrical recording. He 
was one of the first great pianists to include 
music by Scriabine in his programmes ; 
unfortunately he did not record any. 

In America nearly all this composer’s 
important works have been recorded by the 
Paraclete Company ; elsewhere they have 
received little attention. Now, however, 
thanks to H.H. the Maharaja of Mysore’s 
Musical Foundation, several of Scriabine’s 
larger works have been recorded over here, 
including his Piano Concerto played by 
Solomon. This is a predominantly lyrical 
work, the slow movement being a set of 
variations on one of the most beautiful and 
serene melodies ever written; a serenity 
parallel to that of the Cavatina from the 
Beethoven Quartet Op. 130, or the last 
movement of Mahler’s Third Symphony. It 
is to be hoped that the Preludes Op. 11 will 
also be recorded. The brilliant young 
pianist, Neville Rayner, would be an ideal 
choice, as anyone who heard his beautiful 
performance of the complete set at a recital 
last year will agree. As for the later works, 
who better to record them than Edward 
Mitchell, that redoubtable advocate of 
Scriabine’s music who has kept faith with 
it right up to present times ? 

Godowsky was one of the most technically 


‘perfect and intellectual pianists the world 


has ever known. His interpretations were 
not always acceptable, but I feel that 
Arthur Symons, in his book Plays, Acting 
and Music, was too severe when he wrote: 
“‘ How Chopin suffers when he plays the 
Preludes! He plays them with a throb ; 
the scholar has driven out the magic ; 
Chopin becomes a.mathematician.’’ What 
Symons meant by a throb is hard to say, 
but the kind many pianists import into 
Chopin’s music is akin to that of a headache! 
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FOR THE GRAMOPHONE ! 


HE gramophone has started on a new and wonderful life. What has brought about this 
new life? This question is very easily answered by saying “‘ The Long Playing Record.” 
But there is a little bit more to it than that because the launching of Long Playing 
records in this country was a courageous venture, and demanded great technical skill and 
ability. The Long Playing record is the greatest single advance that has been made in the 
Gramophone industry since the advent of electrical recording. 


Consider the Long Playing record from two aspects. First of all, recording. The recording 
of the Long Playing record is a triumph of genius : 40 to 14,000 cycles per second not only in 
the laboratory but actually in the records you buy. This means that the individual colour of a 
musical instrument, whether it be an oboe or a double bass, massed strings, brass or the 
complex character of a full orchestra is indelibly and faithfully imprinted on the record you purchase. 


This is not the whole. story, because the result has to sound musical, and technical perfection 
cannot achieve this end. There are the delicate matters of balance, reverberation, acoustics and 
numerous other difficulties. These have been overcome with such effect that one gets, when 
listening to the modern record, the uncanny sense—or the feeling, if you like—of a performance. 
A customer remarked in Rimington’s only a few days ago: “ We are getting very near the 
real thing.” 


And now the second aspect. We can sum it up in this manner: Puccini’s Opera 
“La Bohéme” on two gramophone records! Bizet’s ‘“‘Carmen” on three records! A complete 
Symphony or a Concerto on one record ! 

Let us for a moment consider the advantages of Long Playing and specify briefly what 
they are. 

Magnificent Recording. 

Up to 25 minutes’ uninterrupted playing. 

Greatly reduced surface noise. 

Lack of distortion, especially at the end of records. 
Longer record life—there is very little wear. 
Storage no longer a problem. 


These all contribute to your ultimate satisfaction and enjoyment of the gramophone. 


Finally, perhaps the whole subject can be summed up in this manner. The Long Playing 
record is a wonderful record, magnificently recorded, beautifully presented and here for you to 
enjoy. It is a tremendous boon to the gramophone lover: and to the Decca Company our 
sincere thanks for realising the ideal of Long Playing. Yes, a Happy New Era. FRED SMITH 


RIMINGTONS 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2_ - - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - Gerrard 7096 
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WALTER GIESEKING 


with the Philharmonia Orchestra 


conducted by Merbert von Karajan 
Concerto No. 23 in A major, IN. ASS 


LX 1510-2 & LXS 1513 


CLAUDIO ARRAU 
Rondo Capriccioso — Mendelssohn 
LX 1515 


HANS HOTTER 
with the Philharmonia Orchestra 
conducted by George Weldon 
“*Samson "—Wie willig tragt Vater- 
herz—Handel ; ** Joshua ”—Soll ich in 
Mamre’s Segens au’n—Handel 
LX 1516 


LILY PONS 
with the Columbia Symphony Orchestra 
conducted by Andre Kostelanetz 
“* Mignon ”—Recit : and Polonaise : Je 
suis Titania— Thomas ; 
 Puritani” — Ah! Son _ vergin 
vezzosa—Bellini - - - - LX 151 


ERICH KUNZ 


with the Vienna Philharmonic Orchestra 
conducted by Rudolf Moralt 


Wie mein ahn’l zwanzig Jahr’— Zeller; 
Treu sein, das liegt mir nicht—J. 
Strauss,Jr. - - - - = LB1IT7 


CYRIL SMITH 
Nocturne in F sharp, Op. 15, No. 2; 


Waltzes — in D flat, Op. 64, No. 1, and _ 


G flat, Op. 70, No. 1—Chopin. DX 1809 


GEORGE WELDON 

and the Philharmonia Orchestra 
“* Cavalleria Rusticana ’—Intermezzo 
—Mascagni (Organ: Geraint Jones) ; 
“The Sleeping Beauty ” — Waltz— 
Tchaikowsky - - - - -DX1807 


ELISABETH 
SCHWARZKOPF 
withVienna State Opera Orchestra and Chorus 
Stille Nacht, Heilige Nacht—Gruber ; 
OTannenbaum - - - - LC32 
accompanied by GERALD MOORE 
Der Zauberer, K.472—Mozart; Da 
unten im tale, arr. Brahms - LB 118 


E. POWER BIGGS 


Chorale-Preludes — Bach: Wer mur 
lieben Gott lasst walten; Meine seele 
erhebt den Herren - - DX 1810 


ISOBEL BAILLIE 
Accompanied by GERALD MOORE 
Vital spark of Heavenly flame; 
The Brook—Schubert - - DB 2999 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: ‘* The 
Debutante Cotillion; The 
Gainsborough Glide - - DX 1802-3 


ANDRE KOSTELANETZ 
and his Orchestra 


Without a Song; Great Day; More 
thanyouknow - - - -DX 1808 


CHARLES WILLIAMS 
and his Concert Orchestra 
Rhondda Rhapsody (solo piano: 
Arthur Sandford) ; The Falcons 
DB 2992 
SYDNEY MacEWAN 
Accompanied by GERALD MOORE 
Westering Home; I know where I’m 
going - - - - - - -DB 2993 


FRANKIE LAINE 
Necessary Evil; When it’s sleepy time 
down South - - - - -DB2985 

DORIS DAY 


Kiss me goodbye, love ; Got him off my 
hands - - - - - - DB 2986 


FRANK SINATRA 
When you’re smiling ; 
with HARRY JAMES 
Farewell, farewell tolove - DB 2987 
TONY BENNETT 
While we’re young; I can’t give you 
anything but love- - - - DB 2988 
RONNIE RONALDE 
Down the trail of achin’ hearts; I want to 
make my Mother proud of me. DB 2989 


G. H. ELLIOTT 
I used to sigh for the silvery moon; 
Lily of Laguna- - - - - DB 2990 
EDDIE CALVERT 
His Trumpet and his Orchestra 
Ave Maria (with the Peter Knight 
Singers) ; Just a-wearyin’ for you 


DB 2991 
CHAMP BUTLER 
Down Yonder; Oooh! Look-a 
there, ain’t she pretty? DB 2994 


JOHNNY RAY 
Cry ; The little white cloud that 
cried - - - - - DB 2995 
TEDDY JOHNSON 
(It’s No) Sin; Domino - DB 2996 
Longing for you; Rosaline DB 2984 


BURL IVES 
Last night the Nightingale woke me; 
Pig Pig (So I can get home tonight) 
DB 2997 


TONI ARDEN 
Never (from film “The Golden Girl”); 
I'll hold you in my heart - DB 2998 


JO STAFFORD 
Shrimp Boats; Love, Mystery and 
Adventure - - - - - - DB 2983 


VICTOR SILVESTER 
Time alone will tell ; Only Fools 
FB 3628 
While we’re young; Turn back the 
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Godowsky was too great a musician not to 
avoid the excesses that so often pass for 
feeling and his playing of twelve of Chopin’s 
Nocturnes (Columbia L2164-71) is sensitive 
yet sensible. 

Of works written for the left hand, 
perhaps the most astounding recorded 
specimen is Blumenfeld’s Study for Left Hand 
Alone by Simon Barer (H.M.V. DB2645). 
Those who have never seen him play it 
may well be excused for exclaiming 
“ Incredible ! 

Technique apart, the music is by no 
means negligible and does not stale with 
repetition. This also applies to a Nocturne 
for left hand by Scriabine, which Moisei- 
witsch recorded many years ago. It was 
written at a time when Scriabine had 
strained his right hand in an attempt, it is 
said, to rival Lhevinne’s performance of 
Balakiref’s Islamey, which even these days 
is beyond the powers of most pianists. 
There are records of it by Arrau, Barer, 
Kentner, Moura Lympany, and Cyril 
Smith. Its difficulty may be judged by 
the heavy going shown by Arrau and 
Kentner. For perfection, one must turn 
to Cyril Smith (H.M.V. C2755). His is a 
superlative performance ; rhythmic pre- 
cision ; controlled dynamics ; impeccable 
phrasing and above all a judicious use of 
the pedal in passages where other pianists 
tend to blur the outline—after all, most 
players of IJslamey must find it hard to 
discipline their hands, let alone their feet ! 
All these things combine to show it as a 
finely wrought, imaginative work, and 


effectively refutes the allegation, made by 
some critics, that it is merely a noisy, 
empty, incredibly difficult show-piece. 
Edward Isaacs is a particularly satisfying 
pianist whose readings reveal a musical 


mind of a high order. His recording of 
Beethoven’s Sonata in C minor Op. 13 
(Regal Gro61-62) is excellent; a model 
interpretation ; thoughtful and musicianly, 
without a misplaced note. It is the same 
with Chopin’s Bolero (Regal Gg228), which 
is superior to that of Kentner (Columbia) 
and Lily Dymont (Decca-Polydor). Such 
beautiful and accurate playing is all the 
more praiseworthy when it is remembered 
that Edward Isaacs is blind. 

Until the Medtner Society was in- 
augurated by the Mysore Foundation, the 
only records made by this distinguished 
composer-pianist were H.M.V. DB3003-08 
in an album of representative works of his 
own, which, although the recording is not 
too good, is one to be treasured. So, too, 
are the Society Albums in which the playing 
is perfect and could be equalled by few 
pianists of the younger generation. As a 
composer, Medtner has been neglected by 
pianists, with the notable exception of 
Edna Iles, who has made a close study of 
his work, including the accompaniments to 
his numerous songs. Her indefatigable 
championship has done much to keep his 
name before the public here and abroad 
and it is to be hoped that she will be 
invited to record some of the music not 
already done by the composer, who, 
incidentally, had a high regard for her 
playing, describing her as ‘“‘. . . the bravest 
and ablest besieger of my musical fortresses.” 
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Perhaps the most remarkable gramo- 
phone debut of any pianist was that of 
Eileen Joyce in 1932, when a record, 
initially made privately, was of such 
quality that it was issued by Parlophone 
(E11237) and became- the best selling 
record of that year. It contained Schlozer’s 
Etude de Concert in A flat and a brilliant but 
not very poetic presentation of Liszt’s 
Etude de Concert in F minor. That this is 
capable of being played brilliantly and 
poetically is proved by Solomon’s recording 
(Columbia LX57). Of late her recitals 
have developed a tendency to become 
quick-change acts, catering, it seems, for 
mannequins more than musicians. 
that as it may, her records for Parlophone, 


‘Columbia and Decca contain much to 


delight the musician, including Turina’s 
Rapsodia Sinfonica, Palmgren’s sparkling 
En Route, some Shostakovitch and a most 
beautiful interpretation of the 2nd Impromptu 
Op. 31 by Fauré. 


Deserving of the highest praise is the 


recording by Iris Loveridge of Los Requiebros 
from the Goyescas of Granados. Her play- 
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ing is altogether in sympathy with this 
glowing, now tender, now passionate, but 
ever sincere music, the difficulties of which, 
and they are many, are unsuspected, so 
unobtrusively are they surmounted. Dis- 
cerning musicians must have rejoiced when 
this record was issued, but they were 
presumably few because it was soon 
deleted, and hopes of a recording of the 
complete Goyescas are now very slight. 


Tribute-is due, however, to all concerned 
with the recording of Los Requiebros, which 
title prompts the remark that appreciation 
for so gallant a venture could not be more 
aptly expressed than in the payment of 
compliments ! 


There is a strong temptation to continue 
to write as names come to mind: Lamond, 
Paderewski, Bauer, Sapelnikoff—Friedman, 
Dorfmann, Cortot, Rachmaninov—Pach- 
mann, Lipatti, Scharrer, Pouishnov—Back- 
haus, Curzon, Levitzki, Cernikoff and 
many others, but space is limited and 
further writing on the subject must wait 
until some future date. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


The news of the death of Amy Castles, the 
popular Australian soprano who made some 
successful G. & T. records in 1906 and 1908, 
may have escaped the notice of some collectors. 
I have to thank Mr. Vic Witherspoon, and 
Mr. Ralph Higgins, who have both air-mailed 
me cuttings from Australian newspapers, for the 
following information. 

Amy Castles was one of a family of singers, 
and although her career was fairly short, so far 
as England was concerned, she continued to 
sing in Australia until comparatively recent 
times, and, in fact, did not retire until the 
Second World War. She died on November the 
19th, and her age is given as 71. 

Walter Hyde was a prolific recorder in the 
early years of the century and the news of his 
death in London last month, came suddenly. 
As I studied with him for two years compara- 
tively recently, I may perhaps be forgiven for 
writing rather personally. Walter Hyde was 
undoubtedly one of the very finest Parsifals, pre 
was probably the greatest of English Siegmunds. 
He sang in some of the great opera houses of 
Europe and America, and when he retired 
became Professor of Singing at the Guildhall 
School of Music. It was while he was there that 
I had the benefit of his advice, and I remember 
how well preserved his voice was, when he was 
well over seventy years of age. He had interesting 
reminiscences to tell of such singers as Destinn 
and Lilli Lehmann, who were his partners on.a 
number of occasions, and his remarks about his 
own recordings were brief and characteristic. 
“I was never happy recording, and I never 
want to hear any of my discs again, they were 
all most disappointing,”’ was his verdict. 

Many of the leading English singers of to-day 
were aoe his pupils, and he will be sadly 


RECORDING SPEED 
by Leo Riemens (Holland) 
Mr. Sackville-West’s editorial of August, and 
Mr. Denis Matthews’s letter quoted therein 


gave me enormous satisfaction. For quite some 
time I have wanted to broach this matter of 


recording speeds and the supreme importance 
of playing all records—but vocal records in 
the correct pitch. Some time ago 
a beginning collector asked me what qualities 
to look for in the bewildering variety of gramo- 
phones. He was astounded that my first advice 
was to look for an adjustable speed-control ! 
He carried out my advice and looked and looked 
and looked, but could not find any. Apparently 
all modern gramophones possess synchronous 
motors playing at a speed of 78 (really a fraction 
above it), at 334 and (sometimes) at 45. 
Impossible to regulate it up to 80 or above, or 
down to 77 and below. It is the same at Radio 
Hilversum, where I have been broadcasting for 
sixteen years. All that time I have asked for 
just ONE old-fashioned gramophone with an 
adjustable motor, even if I had to crank it u 
in the middle of my broadcast. But to no po § 
Now this situation is really intolerable. I can 
understand the viewpoint of the manufacturers : 
since all standard records are now recorded at 
78 (but are they ?) there is no reason to have 
the speed adjusted. They forget three important 
considerations: (1) the machine is supposed to 
play at 78, so that a C is aC. But owing to 
differences in the electric currency, this speed is 
by no means constant. As Mr. Matthews 
remarked, it may easily vary half a tone, so that 
the C becomes either a B or a C sharp. (2) The 
same applies to the recording. Records made 
in London during a peak hour may sound even 
more than half a tone wrong while played in 
Holland in the afternoon. Even the radio has 
found this out. They once recorded a programme 
at 2. and broadcasted it during a peak hour. 
eir surprise they found that the me 
half an hour’s length. Imagine what that did | 
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to pitch. (3) The worthy manufacturers display 
a complete lack of regard for the record- 
collector whose interest is not restricted to the 
latest novelties, but who also wants to play his 
early electrics and—worse—his historic acoustics. 
And these were emphatically not all recorded 
at 78, but at any speed between 70 to go! 

This difference in pitch is by no means 
objectionable only to those fortunate beings who 
claim an absolute sense of pitch. To them it 
must be sheer torture to hear a piece in G flat 
trans into A, or even into A ever so slightly 
flat. Personally I have no accurate pitch, and 
can easily be fooled with piano and orchestral 
pieces played up to a full tone wrong. But 
instead I have an extremely sensitive ear for 
vocal timbre, and even half a tone difference 
there can make a voice completely different in 
quality. A full tone can e a tenor into a 
baritone, and vice versa. Whether the piano 
plays in G or A makes little difference to its tone, 
but it does to the human voice! Now this is 
something to which few collectors seem to have 
given any thought. I am afraid that most of 
them play all their records indiscriminately at 
78, and in fact many of them are forced to do 
so willy-nilly. But by doing so they obtain a 
fantastically wrong impression of many voices, 
hearing sounds that have little or no relation 
to reality. For a long time collectors were under 
the impression that Caruso’s voice in the early 
years of the century was a high-pitched and 
puny one, until Mr. P. G. Hurst rightly 
remarked that the two earliest G. & T. series 
were recorded at a speed of about 73. 

By now most collectors know that about half 
the old acoustics were recorded at varying 
speeds. Special tribute must be paid here to 


Mr. Seltsam of I.R.C.C., who painstakingly 

re-records his historical re-issues at the correct 

—_— going to immense trouble to ascertain 
e 


keys of the arias, and comparing the results 
with other records by the same singer. Because 
the key is by no means an infallible guide, many 
arias being sung transposed half a tone or more 
down and (as with Lazaro) even up! Nor can 
one be guided by vague indications on labels 
or in old catalogues. H.M.V. for a time had the 
irritating habit of stating that certain records 
were to be played “‘ above 78.’ Yes, but how 
much above ? This could mean 79, 80 or even 
as high as 84! And even so they were often 
fantastically wrong, as with a Caruso-Farrar 
Faust duet, labelled “‘ above 78,”’ whereas the 
correct speed is 76 ! 

What is not so generally known is that an 
enormous amount of electric records of the 
period up to 1930 were not recorded at 78. 
Columbia used the speed of 80 until about 1928 
(I have a late acoustic duet between Maria 
Barrientos and Charles Hackett which plays at 
86!!). Parlophone never seemed to check its 
speed, with grotesque results. Admirers of the J 
late Meta Seinemeyer may have wondered why 
her voice was unrecognisable in the two 

si ier records she made (with Stiinzner, 
List, etc.). This was because they were recorded 
at 74!! Played on a modern machine they 
sound a full tone high, and her voice becomes 
an unnatural high-pitched shriek! On the 
other hand her ‘“ Countess” aria from Figaro, 
which always sounded rather gloomy to me, 
turned out to be recorded at 80, so that it was 
half a tone down. Then Victor had the insen- 
sible habit, for a time, to record all their tenors 

‘and sopranos at 76. That this was done 
deliberately (possibly to make them sound more 
illiant) is proven because the baritones and 
basses are correctly pitched. This was between 
1924 and about 1927, the latest acoustic and 
earliest electric period. But many classics fall 
within this period: many McCormack’s (who 
here obtains that unearthly silvery quality 
which was not in his contemporary English 
records), the Bori-Schipa Bohéme death scene 
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(which is half a tone too high), many Schipa’s, 
Galli-Curci’s, etc. Listen to Galli-Curci’s 
DB798 Dinorah—‘ Si carina,’ which sounds 
childishly thin and high, unless you play it at 
the correct 76. Some of the earlier electric 
German H.M.V.s had the same effect. <A 
notorious example is Frida Leider’s Closing 
Scene from This always 
vaguely disappointed me, as I found her voice 
thin. Recently I had occasion to play all my 
Leiders at one sitting, and coming after her 
(correctly pitched) London Barbirolli records, I 
checked the pitch of these Berlin Leider records 
(the Isolde Narrative also belongs to it). I 
found that she was singing these half a tone up, 
which no soprano in her right senses would ever 
do (to say nothing about Leo Blech counten- 
ancing such a transposition !). I put the speed 
at 76, and at once, with the correct pitch, the 
voice of Leider emerged triumphantly, its own 
warm and luscious self. 

One can even drug oneself to a constantly 
false impression of voices in this way. Much of 
Clara Butt’s notorious bass-quality was caused 
by the speed of 80 employed by Columbia. 
Boninsegna, too, sounds much less boomy in her 
chest-tones when played at the correct speed 
of 80. 

That artists and engineers know about all 
this, is strikingly proven by a lately-issued Gigli, 
in the Stretta from JI Trovatore, a wartime 
Italian recording (on the H.M.V. special list). 
If you check the pitch of this, he is found to sing 
correctly in C major. But how queer the voice 
sounds! Not much like Gigli at all, but just 
like any trumpety tenor, whereas on the other 
side he sounds his usual self. I smelt a rat there, 
and decided ta experiment. I put the speed at 
76, and at onde the voice of Gigli sounded as 
always. What presumably happened is this: 
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this quite modern record (issued in 1950 !) 
was recorded at 76, in order to create the 
impression that Gigli was singing a top C, 
whereas in reality he was singing a B. What 
they forgot was that even this half-tone 
difference would change the timbre of his voice 
so considerably that all its character vanished 
as by magic ! 

Meanwhile, what can be done about this 
situation ? If we are not careful the time is very 
near that we may be unable to obtain any 
adjustable motor at all, and will have to forgo 
the pleasure of playing our treasured historic 
records, or having to endure the torture of 
hearing everything in the wrong keys and in 
unnatural voices. One of the reasons why I 
have not yet purchased a LP machine is just 
this matter of its unadjustable speed. Now if all 
serious collectors would steadfastly refuse to buy 
any gramophone unless the turntable can be 
adjusted to any speed between about 73 and 84 
(which covers the variations well enough), I am 
sure the manufacturers would see reason and 
supply it. It is rather sad and a little frightening 
that whereas they stress the range of their 
recording, including bat-like tones no human 
ear can discern, such an elemental notion as 
seeing that the music is played in the right key 
does not yet seem to have struck them as at all 
relevant or important. 

* * * 

Mr. Riemens implies that the turntables used 
in actual recording of discs are all electrically 
driven. I understand that at least one company 
still employs the old weight-and-pulley principle 
when they are recording, since the speed of the 
turntable is absolutely constant when this 
method is employed, whereas it is virtually 
impossible to ensure an absolutely constant 
speed when electric motors are used. j-F. 


ANALYTICAL NOTES’ . 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


*BEETHOVEN. Concerto No. 1 in C 
major, Op. 15. Friedrich Gulda 
(piano), Vienna Philharmonic 
Orchestra (B6hm). Decca LXT 
2627 (12 in., 39s. 6d.). 


)*BEETHOVEN. Concerto No. 4 in G 


major, Op. 58. Wilhelm Backhaus 
(piano), Vienna Philharmonic 
Orchestra (Krauss). Decca LXT 
2629 (12in., 39s. 6d.). 

Yet another Beethoven No. 4; which 
all adds to the difficulty of choice. Neither 
Gieseking-Karajan (reviewed in November’s 
issue of THE GRAMOPHONE) nor its rival by 
Rubinstein and Beecham is a long-player, 
which, if only on the grounds of convenience, 
may tell in the new one’s favour. Compar- 
ing the other two I found little to choose 
between them, save for personal taste in 
soloists. Backhaus and Clemens Krauss 


give us, in this third edition, a fine per- 
formance, as one might expect ; and from 
the recording point of view I find it com- 
mendable—more level in tone and more 
manageable than many LPs. The piano 
tone is mostly very good, but wears a little 
thin in the cadenza of the first movement, 
and perhaps the balance of soloist and 
orchestra is just a little less good in the 
second movement. The Backhaus-Krauss is, 
of course, much nearer to the Gieseking- 
Karajan than to the Rubinstein-Beecham. 
It is a restrained performance, with the 
design of each movement beautifully laid 
out before us, and with no attempt of any 
kind at display on the part of the soloist. 
The style of the performance may thus be 
called “‘ classical.’’ But the very purpose- 
fulness of this large-scale performance 
makes it always less exciting to listen to 
than Rubinstein’s, and frequently less inter- 
esting in the strict musical sense than Giese- 
king’s. Backhaus I find a little rigid and 
colourless, a little hard where Gieseking is 
full of gentle sympathy. In the orchestral 
playing, one observes with gratitude the 
warmth and understanding of the players’ 
phrasing, with a beautiful variety of tone- 
colour in the strings. 

Gulda has done qa magnificent job with 
the First Concerto—he has made that 
curiously long and transitional work sound 
interesting to the ear all the way through. 


| 
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There are, of course, Beethoven fans to 
whom every casual note-head set down by 
the Master is a pearl of great price ; any 
student of Beethoven, too, will be glad of 
this recording if he cannot (and does not 
prefer to) read the score. For myself, I 
praise Gulda for the sympathy, skill, and 
musicianship that have enabled him to 
achieve the impossible. His excellently 
gay and literal way of playing the finale 
could not be bettered, and keeps the mind 
alert to the end. 

The recording as such is rather uneven, 
but pleasant enough at its best. The whole 
thing starts well under scale, but soon 
reaches normality. At first the piano tone 
inclines to be plummy and remote, with 
some pitch-wobblings ; then this improves 
too, and from Gulda’s beautiful point at the 
opening of the development section onwards 
things go well. The slow movement, on 
side 2, opens badly, with piano-blast at the 
same reproducing level ; things get better 
(though variable), and the finale really 
come; to life. H.F. 


BLODEK. Concerto for Flate and 
Orchestra. Karel Hanzl (flute), 
Pragae Radio Symphony Orchestra 
(Smetacek). Supraphon H23470-1 
(12 in., 15s.). 

Vilém Blodek (Grove’s Dictionary tells 
us) lived in his native city, Prague, from 
1834 to 1874, was a virtuoso flautist, and 
composed ‘a refined and tuneful comic 
opera ’’ (V Studni): he was also a professor 
of the Conservatoire. All these biographical 
points his music displays with a not un- 
engaging naiveté: they might be (indeed, 
almost were) deduced from its content. 
This one-movement Concerto is a proud 
show-piece for the flute written in the 
romantic style of the post-Spohrs ; as it 
might be, what Quantz would have 
written had he heard Vieuxtemps. The 
style is a string of passionately felt common- 
places, until we reach the last section, which 
is pure comic opera. Academic cliché vies 
with “‘ enlightened ’’ development, and the 
total result is nil. A similar act of national 
indiscretion, though no doubt equally pious 
and well meant, would be the revival on 
gramophone records of the pianoforte 
concertos of Sterndale Bennett or even one 
of the symphonies of Macfarren. The 
quality of the recording (I regret having to 
add) does not increase one’s enjoyment of 
this strange and insouciant period-piece: 
even the flautist’s performance is not above 
reproach (breathy, broken phrases, e.g., in 
the finale) and the orchestral tone is 
uneven. H.F. 


*BRAHMS. Symphony No. 2 in D major 
Op. 73. London Philharmonic 
Orchestra (Furtwangler). Decca 
LXT2586 (12 in., 39s. 6d.). 

I presume this is the LP form of the 
recording which I noticed in August, 1948, 
page 42. (I there gave a few pointers about 
the structure.) I described it as thoroughly 
attractive, full of interest in detail: in the 
finale, I didn’t care for the early change of 
pace, and I remarked that he seemed over- 
bent on lightening everything. The end 
felt rather a rush. Hearing the set again, 
when the earlier impression is long departed ; 
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and, in particular, coming to it immediately 
after the tremendous Tchaikovsky sets noted 
later in our chronicle, I was struck by the 
difference in tonal bulk. Brahms and 
Tchaikovsky—an ideal pair not for com- 
parison, in mind, heart, style or spiritual 
content: but there remains a slight feeling 
of disappointment, amid the pleasures of the 
typical Furtwangler graces, the slight under- 
playing, the light, delicate balance, the long- 
cast, all-through treatment of any single 
movement (or, sometimes, of a portion of it) : 
in the Presto of No. 3 he seems to fail a bit.) 
The refusal to inflate Brahms to some 
imagined outsize conductor’s-fantasy makes 
this director so reliable a friend. Yet I 
could like bigger climaxes for the grand, 
manly eloquence. Balance, quiet force, 
appealing persuasion (e.g., after the big 
Beethovenian minim-stamping, page 31 of 
the score—just before themes Ia and Ib are 
combined) : the velvet-glove approach can 
be warmly satisfying in its affectionate 
pussyfooting, which does not become 
weakness. Is the orchestra a shade too 
care-ful (hyphenated) ? Does the playing 
hang just a trifle heavily upon Brahms’ 
soul ? There is a slight dullness in the softest 
tone, as I now hear it. 

The Allegretto has a pretty touch of 
pastoral leisure, almost of laziness, that I 
like: a fanciful thought, perhaps. But 
again, when forte tone is wanted (in the 
Presto) we don’t get a really stirring dash of 
fauns and satyrs, or what have you. The 
finale comes up to expectation in vigour and 
dash (bearing in mind my remarks about 
tone-volume) ; though I like the big tune, 
II, to be a bit more imposing in rhythmic 
port. Meditation, philosophy, the interior 
life (that innig quality), a quieter tonal fire 
and a milder, smaller flame than we some- 
times feel—these are the qualities in the 
performance and recording which can best 
be felt and enjoyed. 


*DEBUSSY : RAVEL. La Mer; Ma Mére 
L’Oye. Orchestre de la Suisse 
Romande (Ansermet). Decca 

ij LXT2632 (12 in., 39s. 6d.). 

Is this (one wonders) the recording by 
the same conductor and orchestra which 
Decca issued in April 1949? I well 
remember it— a fine performance not among 
the finest reproductions by that company. 
Unless both my memory and my earlier 
review elsewhere are wrong, this LP version 
is a good deal better. One of Ansermet’s 
great qualities as a conductor of modern 
music is his sense of a composer’s through- 
and-through plan; he does not allow his 
feeling for design to be disturbed by making 
high points of colour too important. He 
never wastes time on irrelevancies, but 
carries the music on firmly to the end. In 
this reproduction Ansermet is given good 
scope for his bigness of mind. The full 
orchestra sounds really splendid, and the 
whole will take considerable volume and 
pleasantly fill a large room. The third of 
these ‘‘ symphonic sketches’’ is almost 
better than the other two. 

The only rival recording of Ma Mére 
L’ Oye that I personally know is that issued 
by Decca in February 1948 with Sidney 
Beer conducting the National Symphony 
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Orchestra. Beer’s was both an un- 
authoritative and an unimaginative per- 
formance; but it happened to be re- 
produced in Decca’s most brilliant and 
successful pre-LP style. The Ansermet 
performance on the back of La Mer is 
somewhat the opposite—a superb _per- 
formance not entirely happy in reproduc- 
tion. Playing the two sides on the same 
machine on the same morning I found the 
Ravel would take more high overtones than 
the Debussy, but less volume ; and even 
at the same volume, the sound from the 
wax is less pervasive, less filling of a big 
space. This is clearly a good LP for small 
rooms. The pressing I was sent was full of 
dubieties and waverings of pitch; they 
improved with a large acoustic load, and 
definitely were less obtrusive after I had 
played the softer passages three times. 
But they never quite disappeared. Other- 
wise, the recording is clear with good 
orchestral tone. As extra measure, 
Ansermet gives us a Prélude et Danse de 
Rouet, which does not appear in the ordinary 
score of these ‘‘ Five Children’s Pieces.” 
It is effective Ravel, orchestrally, if not 
with any great significance— just lovely to 
the ear. HLF. 


FALLA. Nights in the Gardens of 
Spain. Artur Rubinstein (piano) 
and St. Louis Symphony Orchestra 
(Vladimir Golschmann): Andaluza 
(No. 4 of “Cuatro piezas espajiolas ’’). 
Artur Rubinstein. H.M.V. 
DB21128-30 (12 in., 29s. 14d.). Auto 
DBg708-10. 

*Nights in the Gardens of Spain. 
Clifford Curzon (piano) and New 
Symphony Orchestra  (Jorda) : 
‘Dances from Part 1 of ‘ The Three- 
Cornered Hat’. London Sym- 
phony Orchestra (Jorda). Decca 
LXT 2621 (12 in., 3ys. 6d.). 

Readers interested in what differentiates 
an artistic performance from an inartistic 
one will find a comparison of these two 
versions of the Noches extremely illuminating. 
Each has a distinguished player in the solo 
part, and in each the recording is fairly 
good, with a reasonable balance of tone 
between piano and orchestra. (By the way, 
this is a new recording by Clifford Curzon; 
his previous one for Decca was withdrawn 
for technical reasons.) But there the 
resemblance ceases. Falla described his 
score as Symphonic Impressions; but even 
without that lead, the title and the nature 
of the work itself surely make it plain that 
this is suggestive (rather than ‘‘ programme’’) 
music, and that everything depends on 
capturing that evocacién, that atmosphere of 
mystery, which was the composer’s main 
concern. 

What, however, do we find in the 
Rubinstein set ? A deliberate disregard of 
Falla’s tempi and dynamics for the sake of 
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razzle-dazzle sensation and speed, and 
about as much sense of mystery as in a 
Broadway shooting-gallery. The fault, I 
fear, is Rubinstein’s: he keeps pushing the 
tempo beyond that set by the orchestra 
(e.g. immediately on his entry in the second 
movement), he is at one point exactly twice 
as fast as the composer indicated (at the 
Come prima in the first movement), and the 
last movement is so rushed that detail is 
scattered and the thing becomes a free-for- 
all; as for dynamics, pp seems to be com- 
pletely out, there is nothing /ejana about the 
Danza, and the pp lead-in to the finale is 
transformed into a good pounding ff. And 
Falla might as well have saved himself the 
trouble of marking sonoro ma non f and of 
indicating that final distant reminiscence of 
the cante jondo for all the notice that is taken. 
These are not nights in quiet Spanish 
gardens, but in klieg-lit American arenas. 
When my New York colleague writes that 
Rubinstein plays this work beautifully, I 
can only imagine he means that he plays all 
the notes clearly. Let me add that the 
orchestral tone is uneven—the horns are too 
prominent altogether, and the basses prac- 
tically disappear at one point in the last 
movement. On the fill-up side, recorded 


with hard brittle tone, is a performance of 
Andaluza in which Rubinstein bangs about 
to his heart’s content: here too he is in an 
almighty hurry to get the thing over. It’s a 
relief when he does. 

I am not going to say that the Decca issue 
is ideal: the recording of the orchestra in 


the first movement is coarse, there is dis- 
tortion in forte passages (though the later 
movements are free from these blemishes), 
the orchestral ensemble is not always very 
polished, and the playing in the opening 
section is painstaking and dogged rather 
than vital: but the general approach to the 
work is musicianly and imaginative, and 
careful observance of details results in a 
subtle interpretation which re-creates the 
composer’s tonal impressions. I would 
single out for special praise the delicate 
colouring of the second movement and the 
sensitive feeling in the final pages of the 
work—pages prophetic of Falla’s later and 
more mature style. The reverse of this disc 
I take to be an LP dubbing of the standard 
issue of The Three-Cornered Hat which has 
been out for some time: the recording is 
quite good, though the characteristic tape 
noises are somewhat prominent. This first 
set of dances is largely concerned with the 
Miller’s wife: Falla’s sly quotation of the 
Jota Navarra reminds us that Alarcén’s 
heroine came from that province. 

I observe with interest that Decca, having 
been repeatedly told that it is incorrect to 
speak of ‘‘de Falla,’’ are now writing the 
name as one word—“ DeFalia.’’ Like 
VanBeethoven. LS. 


GOUNOD. Ballet Music from “ Faust,’’ 
Act 5. Royal Opera House Orchestra 
(Rignold). Parlophone PW68002-3 
12 in., 13s. 8d.). 

This is another good example of bright 
clarity and sufficient resonance: the open- 
ing phrase shows the virtues of this forth- 
right, aptly sensuous, recorded tone, which 
has just a shade of bloom beyond that I 
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should expect to savour in the Opera House. 
There is no particular subtlety, as I have 
before remarked: I can imagine more 
sensitive weights in, e.g., the Adagio: but 
isn’t this the impression that’s ineradicably 
fixed in Faust? Perhaps it is from old days, 
when a rather faded or fagged ballet 
cavorted at Covent Garden. The maestoso 
indication, too, is a bit massively translated. 
So in general it is the bounteous tone that 
I like here, rather than any freshness or 
particular fragrance in the interpretation. 
Our players are well able to do justice to 
this score, and the general lines are shapely. 
enough. W.R.A. 


*HANDEL. Concerti Grossi, Op. 6, 
Nos. 5 and 6. Boyd Neel Orchestra 
(Neel). Thurston Dart (harpsi- 

j chord). Decca LXg055 (10 in., 
2gs. 6d.). 


What an incalculable business is the 
impact of performance and recording on 
critics! I have no reason to suppose that 
the first and second numbers of Handel’s 
Concerti Grossi, which L.S. reviewed so 
unfavourably in the February’ 195! 
GRAMOPHONE, were played in any way 
differently by Boyd Neel and his Orchestra 
from the two new issued, or that they were 
any less carefully rehearsed, or that the 
disposition of the orchestra was altered: 
but the fact remains that the present issue 
delighted me in every way. The string 
tone is superlatively good, the balance 
excellent, and far from the heavy-handed 
harpsichord chords mentioned before by 
L.S., I hardly heard the instrument at all. 
We had No. 5 in D major from Markevitch 
and the Philharmonia in August of this year 
(H.M.V. C7852-3) but good as that was 
I find the Boyd Neel even better. The 
Presto is touched off with great delicacy and 
the Largo is quite exquistely done. Lovely, 
too, is the Larghetto, the opening movement, 
of No. 6 which precedes a fine bit of fugal 
writing. The long Musette is poetically 
treated and the two Allegros following are 
both excellent. If this is Handel over- 
romanticised then this is how I like Handel ; 
but whatever it is, the highest praise is due 
to Decca’s engineers for the most musical 
string tone I have yet heardon LP. A.R. 


SAINT-SAENS. Ballet Music from 
“Henry VIII,” Act 2. Hastings 
_ Symphony Orchestra (John Bath). 
‘Oriole SA503-4 (12 in., 19s. 5d.). 
The recording is full, brilliant, a bit 
sharp-set, and in good balance. Having 
heard the Oriole record in only this work, 
I cannot say what may be the result in 
other types of music, more subtle. The 
reproduction suits the cheery bustle of this 
selection. Introduction and Gathering cf the 
Clans; Scots Idyll; que diable, one might 
ask, fait-ii . . . ? The other movements, 
Gypsy Dance, Fig and. Finale, seem all right 
for the Olde Englyshye goings-on that 
are just the ticket for this setting: but 
another brow-twister comes in— the Gather- 
ing song is what the Sassenach knows as 
the Miller of the Dee, and isn’t the Dee an 
English river? Let us not delve: it’s 
acceptable enough when we think it out, 
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and there are simpler bits of Scottery net 
far from the end of the side (bits more 
easily identified, that is). It is all blazed 
forth with grand energy: and the setting 
being a ballet divertissement between Acts 2 
and 3 (for the marriage ceremony: guess 
which one), anything goes. The pipes are 
tried on side 2, in a tune which might 
well be Scots: I don’t recognise it: per- 
haps it was original: indeed, I should 
hope so, for I am not over-fond of com- 
posers taking over tunes bodily from 
somebody else. Let them invent their own, 
I say. This is clever, exhilarating music, 
which keeps a foot in both kingdoms: the 
finger-print of Scotia having been exhibited, 
there is some frankly French romantic 
music, with a pleasing return of the other 
theme, later, with a jaunty-Jock of 2 coda, 
which amusingly makes the best of both 
worlds. As the other record of the set 
has been broken in the post, I cannot 
report upon sides 3 and 4: but there is no 
reason to doubt that the same competence 
and clarity prevail. W.R.A. 


TCHAIKOVSKY. Fantasy Overture, 
“Romeo and Juliet.” Philharmonia 
Orchestra (Cantelli). H.M.V. 

 DB21373-4, DBS21375 (12 in. 24s. 54d.). 
Auto DBS9g705, DBy706-7. 

Mr. Cantelli has been winning golden 
opinions here. This is the first time I’ve 
heard him. In addition to the remarkable 
weight and warmth of tone, which is quite 
outstanding, I find the treatment worthy, in 
its all-through pull and power. (But how I 
longed for the LP system: few works make 
me so conscious of the crudity of the old 
endiscing.) 

It was a happy thought of Balakiref’s to 
urge Tchaikovsky to interpret Shakespeare. 
Romeo is one of the best things he ever did ; 
bearing in mind the composer’s heavy, even 
turgid ideas of romance and his quick- 
touched, fiery imagination, this, we can 
allow, is the way to hurl oneself upon an 
immortal tragedy, too deep to speak about, 
but fit for a fantasy-tone-poem such as 
nobody could write better than Tchaikovsky. 
If we can give him his head, and not deny 
his right to illumine his beloved Shakespeare 
(as we are told Kean did) “ by flashes of 
lightning,’’ we can enjoy the lush valour and 
sentiment, chivalry and woe of this essay. 
If we aren’t prepared to do that, I suggest 
that we quietly put aside the work as not 
for us. We should not be the first to dislike 
the music: it failed in Vienna and Paris. . 
I do not remember a quite comparable 
performance, or so great a storm in side 4 ; 
almost affrighting. It is wonderful what a 
disc will now take in and give out. I have 
enjoyed this Romeo experience uncommonly. 
Do not miss the set, if—and the “‘ if’’ must 
be remembered—you can fully, freely, 
gladly accept Tchaikovsky’s heart-flow, and 
can put aside for the time your own con- 
ception of this moving tragedy. I suggest 
that you might, after hearing the discs, 
restore your balance by taking down the 
play and re-reading your favourite parts. 
Tchaikovsky’s terror and neurotic frenzy 
pass: the play’s truth and pity move the 
heart long after all music is silent. 

W.R.A. 
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reviews Nielsen’s 4th Symphony and gives musical examples 
from the score, and also Reviews the ‘Archive’ series 
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gives hitherto unpublished data 
on the ‘Archive’ series 


HE music-lover is indeed well served this 

month with two outstanding publications by 
E.M.G. The first is the January issue of the 
Monthly Letter, which, in addition to presenting 
its regular reviews offers an authoritative analysis 
(with musical quotations) by Robert Simpson of 
the recording of Carl Nielsen’s Fourth Symphony 
(The Inextinguisbable). The Archive Series is also 
reviewed. 


Since the Neilsen records made by the Danish State 
Radio Symphony Orchestra are not yet generally 
released, it cannot be listed in the ordinary way in 
the Monthly Letter, even though it was felt that 
such an important work demanded a special article 
to itself in this publication. The records therefore 
are included in the E.M.G. ‘J’ List of Special 


Issues now published for the first time in properly 


printed form. 


The E.M.G. List of ‘J’ Numbers details records 
not ordinarily available at the time in current — 
release lists, as well as rare and special issues. 
All, however, are at standard ruling prices. The 
value of this first issue of the ‘J’ List is further 


increased by the inclusion of much-needed and ~ 


hitherto unpublished data about the H.M.V. 
‘ Archive’ Series. These include correct playing 
speeds, dates of issue of the originals, original 
matrix and serial numbers, and other valuable facts. 


Alone, the January issue of the Monthly Letter may 
be purchased for 1/- (post free). As part of a sub- 
scription order, it is included at the standard rate of 
8/- post free for 12 issues. The E.M.G. List of ‘ J’ 
Numbers costs 2/6 post free. 
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TCHAIKOVSKY. Casse-Noisette Suite, 
Op. 71a. Philharmonia Orchestra 
(Markevitch). H.M.V. C4133-5 (12 in., 
20s. 6d.). Auto C7885-7. 

Full-bodied, a trifle shrill, warm in the 
middle regions of volume, here is a recording 
notable for its rich reproduction of tone, 
rather than for the finest delicacy in phrasing, 
shading and sway. Markevitch (b. 1912) 
was associated with Diaghilev, and influen 
by Stravinsky—inevitably. I remember his 
being one of the rather shocking young men 
of the later, immediately post-S. generation. 
He makes the orchestra work with great 
energy in the old favourite suite. If it is a 
bit breathless at times, all is in sharp focus. 


In side 2 the deep wind tone is excellently / 


recorded, and the celesta shines with about 
the fullest tone I’ve heard: albeit its notes, 
as almost always, are a shade uneven in size. 
Trepak is louder than I like, and rather 
rushed (a tendency, it would seem, with 
Markevitch),-and I could enjoy a lazier 
Arab dance: but the tone is luxuriously 
lambent. The Chinese one seems a bit 
hefty : in several places in this set I altered 
my control a bit. From the less-frequently 
recorded pieces we have the Pas de deux, 
played with suitable empressement ; but 
again, there are accents which I should 
have lightened. Here the best balance of 
these big-toned records can be enjoyed, and 
you might go a long way before hearing a 
better-recorded timp. I feel once more 


Markevitch’s stiffish-elbow (mentally) in 
the Mirlitons: why not let it have full 
kittenish grace ? The final dance sounds in 
ripe, flamboyant tone, though the reading 


is a bit obviously stage-managed. I should 
like to hear these discs in a large hall: I 
think they would captivate there by the 
bulk and bounty of the tone, which is about 
as full as 1 expect to hear it. W.R.A. 


WAGNER.  Siegfried’s Funeral Music 
from ‘‘ Die Gétterdammerung,”’ Act 3. 
Vienna Philharmonic Orchestra 
(Furtwangler). H.M.V. DB6946 (12 
in., gs. 84d.). 

Furtwangler’s interpretation of Siegfried’s 
Funeral March is an excellent example, 
carrying a warning, of the prima donna 
conductor’s mannerisms getting the better 
of him. There is absolutely no reason for 
the slightest ritardando at the third repetition 
of the triplet figures for lower strings at the 
start of the March in C minor, and repeated 
a few bars later. All that is wanted is the 
diminuendo to piano marked’ by Wagner: 
and there is no reason at all for even a 
slight accelerando at the apotheosis of 
Siegfried’s horn call at the peak climax of 
the March. Moreover, there is nothing 
marked in the score above double forte and 
the enormous tone demanded of the brass 
by the conductor unduly clouds the harps 
and strings soaring up from below. It is 
true that the harps are not well placed 
and the one we should hear in the quiet 
passage for English horn and _ clarinet 
after the climax just mentioned is practically 
inaudible. 

Furtwangler’s rendering of the music is, 
of course, fine in conception and often 
electrifying in sound—the chording is 
magnificent—and just because of this his 
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mannerisms are so irritating. Gonductors 
traditionally detest one another but he 
should take a leaf out of Toscanini’s book ! 
The recording, on my instrument, bears 
the full weight of the tone without distortion 
or blast but the timpani are lacking in body 
of tone and the first oboe has a rather acid 
quality. I hope I have made it clear that 
it is the general excellence of this issue that 
throws its faults into high relief. A.R. 
*FRENCH OVERTURES. Benvenuto 
Cellini (Berlioz) : Le Roi d’Ys (Lalo) : 
Phédre (Massenet): La Princesse 
Jaune (Saint-Saéns): Prelude to 
“‘Werther’’ (Massenet). The Orchestra 
of the éra Comique, Paris 
(Albert Wolf). Decca LXT 2625 (12 in., 
39s. 6d.). 

As an anthology, the disc in entirety 
makes good and varied listening ; perhaps 
the reason is that not one of these overtures 
displays too obviously its theatrical purpose. 
Albert Wolf and his not excessively 
refined orchestra give us a convincing 
and sympathetic performance, with enough 
fire and the contrasts fully made: they 
catch the varying atmospheres of these 
rather nervous and highly-strung pieces of 
music. 

The recording as such demands to be 
considered, for it is so astonishingly variable 
within itself. The Cellini, for example, has 
some stridency, the Roi d’Ys is all sun and 
smiles in the reproduced sound. There are 
uninvited and noisy guests in Werther, while 
the Princesse Faune is as charming as her 
name suggests. 

Musically, we may take Cellini for granted 
and turn to Roi d’Ys, which is a wholly 
delightful piece of music. What an orches- 
trator Lalo was! There is the sparkling 
atmosphere of the French theatre, but the 
emotion is so much felt, so carefully 
expressed. Phédre I found of less permanent 
interest—its hectic dramaticism goes too far 
to let Massenet’s virtues shine, as indeed 
they do in the admirable Werther Prelude. 
Saint-Saéns’s Princesse Faune was new to me, 
and captivated me at once by her elegance 
and the simple sincerity of her wise smile. 
One of the masters of the nineteenth 
century, was Saint-Saéns, if no deep thinker. 
I welcome the issue as giving an interesting 
survey of a fine period in the French musical 
theatre. 


CHAMBER MUSIC 
*BEETHOVEN. String Quartet in F 
minor, Op. 95. Griller String 
Quartet. Decca LXgo026 (10 in., 
2gs. 6d 


To borrow E. M. Forster’s already classic 
phrase, two cheers for this issue of 
Op. 95. With its boisterous humour, gusty 
passion and rough tenderness, it is one of 
Beethoven’s most characteristic mature 
works—Mendelssohn indeed considered it 
the most representative ; and Miss Marion 
Scott has well called it ‘ a man’s 
quartet.’’ The Grillers give it a spirited 
performance, though their playing at times 
lacks polish ; but they do provide 
the necessary delicacy and mystery in the 
Allegretto. I would not mind a little rough- 
ness in this work somuch were the recording 
better ; but the first movement is woolly 
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and needs altogether sharper definition, 
and the ’cello is weakly placed in relation to 
the other instruments ; there is a lack of 
body in the forte tone in the slow movement, 
and in the Scherzo I found it necessary to 
fiddle with the controls of my gramophone 
in order to hear the pianissimo ; only in the 
finale are things more satisfactory. 
Comparison with the recent recording 
by the Schneiderhan Quartet works to the 
disadvantage of this new issue, save only 
that the Austrian ensemble was perfunctory 
about the slow movement. Here there are 


curious small flaws which have been let 
through : for example, in the very important 
leaping octave figure at the outset of the 
work the first semiquaver has been missed ; 
and at bar 112 of the Allegretto, as a result 
of what would appear to be careless dubbing 
(making a butt change instead of an over- 
lap), a whole extra bar has been inserted. 
No, not more than two cheers. LS. 
*KREUTZER. Grand Septet in E flat 
major, Op. 62. Members of the 
/ Vienna Octet. Decca LXT2628 
(12 in., 39s. 6d.). 

Only last month I was commenting on 
the small number of works available of the 
Hummel and Spohr period : as if in answer 
comes this septet by Conradin Kreutzer, an 
operatic composer and conductor who 
spent much of his life in Vienna—hence, I 
suppose, this ensemble’s interest. It proves 
to be a pleasant and mellifluous work of no 
great musica] distinction, devoid of any 
contrapuntal pretensions and, with its six 
movements, clearly deriving from the 
divertimento form. Kreutzer obviously knew 
his Mozart and the Beethoven Septet: the 
most interesting movement is the fourth 
(Andante) which, amidst the artless ingenu- 
ousness of the rest, surprisingly has quite a 
dramatic tension. The playing is smooth 
and the balance good, but the recording is 

rather dry and, at the start, a bit scratchy. 


*SCHUBERT. Quintet in C major, 
Op. 163. Hollywood String Quartet, 

Y with Kurt Reher (’cello). Capitol 
CTL7o11 (12 in., 3ys. 6d.). 

The deletion of the Pro Arte version left 
us without a worthy representation of 
Schubert’s glorious string quintet—his last 
chamber work: the present issue, despite 
certain shortcomings, is therefore very 
welcome. The Hollywood Quartet is a fine 
team which has already given us musicianly 
performances of Walton and Villa-Lobos 
quartets and Schoenberg’s Verklaerte Nacht, 
and its admirable ensemble-playing and 
well-balanced tone are once again in 
evidence here—though for the first time I 
wondered, at moments, if the leader were 
not ever so slightly sharp in intonation. 
The finale is a triumph of playing—there is 
a sparkling Viennese flexibility about the 
rhythm, and the bowing has the lightness 
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of the best Schlagobers ; and in the tranquil 
slow movement there is perfect control and 
lyrical tone. About the opening movement 
I am less happy: the quartet keeps rest- 
lessly urging the speed forward (e.g. in the 
triplet section of the development), and the 
heart-easing second subject is taken too fast 
and too casually—the cantabile ’celli need 
leisure. On the whole the recording is vivid 
and has the right amount of warmth as well 
as clarity, but on side 1 there are a few 
surface noises and some rather strident 
sforzandi, and in the Scherzo the tone gets 
coarser and edgier. LS. 


*VILLA-LOBOS. Bachianas Brasileiras 
No. 1. Chéros No. 4 and No. 7. 
Instrumental ensembles directed by 
Werner Janssen. Capitol CTL7014 
(12 in., 3ys. 6d.). 

It is only fairly recently that this country 
has begun to take much account of the 
music of that prolific creative artist Villa- 
Lobos, and it is stil] largely because of the 
gramophone that his work is known here at 
all. Those who have still to make the 
acquaintance of this considerable composer 
could not obtain a better introduction than 
through this disc, which presents three 
highly characteristic works in performances 
of outstanding brilliance. I wrote at some 
length in December, 1950, of the two 
important series of Chéros and Bachianas 
Brasileiras and the composer’s aims in each 
of them, so I will not go into those questions 
again ; but all these three works exemplify 
Villa-Lobos’s love of, and mastery in 
handling, original instrumental colours and 
formal experiments. The first Bachiana is 
scored for eight ’celli and exploits the great 
tonal range of the instrument; and the 
curious combination of styles may here be 
observed at its clearest—the music ranges 
from Brazilian folk-melodies to soaring, 
Bach-like cantilena, and the final movement 
is a plausible but far from strict fugue in 
dance-rhythm. The work has previously 
been recorded in an incomplete form, but 
this issue is an enormous improvement on 
the Burle Marx version both in performance 
and in recorded quality. I recommend this 
very warmly. 

The two Chéros are more variable in 
inspiration, but have many attractive 
passages. No. 4 is for the uncompromising 
medium of three horns and a trombone: 
there are Stravinskian touches before it 
settles down to a Brazilian dance. The brass 
playing is flawless, but there are a few dis- 
tracting rattly vibrations. No. 7—excel- 
lently recorded—is described as a septet 
(for flute, oboe, clarinet, alto saxophone, 
bassoon, violin and ’cello), but, as fre- 
quently with Villa-Lobos, his mathematics 
are shaky, and a tam-tam also makes an 
appearance (though the composer attempts 
to fake the numerical answer by directing 
that it shall be hidden from sight). This 
work abounds in novel sonorities, from the 
cry of some exotic bird to thrummed banjo 
effects: there is much fascinating rhythmic 
complexity, and some Stravinskian accents 
over ostinato figures. An Andante passage 
vaguely recalls Milhaud’s Création du. Monde 
(with which it is contemporary). The per- 
formance could scarcely be improved on. L.S 
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*SCHUMANN: VERDI. String Quartet 
in F major, Op. 41, No. 2: String 
Quartet in E minor. The New 

J Italian Quartet. Decca LXT2591 
(12 in., 39s. 6d.). 

Both these quartets are by way of being 
rarities—the Schumann in particular is 
very seldom performed and has not, I 
believe, been recorded before at all. As for 
the Verdi, it was the composer’s only 
chamber work: it was written while the 
Naples production of Aida was held up 
owing to the illness of the prima donna, 
and Verdi, preoccupied at the time with 
problems of musical education (he had 
just refused, rather reluctantly, the offer of 
the directorship of the Naples Conserva- 
toire), intended the quartet as a kind of 
self-discipline, planning the finale in a gay. 
fugal style which he later was to employ with 


great effect at the end of Falstaff. Though - 


conceived more or less on classical lines, 
the quartet is very individual in idiom— 
the Scherzo material might well have come 
from one of his operas—and is full of 


delightful music ; for the musical detective J 


there is evidence of the period at which it 
was written in the main subject of the first 
movement, which is akin to the music 
Amneris has in Aida. The New Italian 
Quartet, a first-rate ensemble, gives a 
really excellent performance, suave and 
unforced in tone, clear in phrasing and 
most meticulous in its attention to detail. 
By a happy chance, the recording is also 
outstandingly good, and the balance of the 
four instruments could be taken as an 
object lesson in quartet placing. 

If I rate the Schumann slightly less 
highly, it is because the recording, at any 
rate in the first movement, is noticeably 
coarser, and because the Quartet’s tempi 
are not always so inevitably right—the coda 
to the second movement is actually taken 
Jfaster, although marked Un poco piit lento— 
and the rhythm of the variations is pulled 
about rather too much: with Schumann’s 
characteristic continuous syncopation it is 
absolutely necessary that the basic rhythm 
should be steady. But the work itself will, 
I think, be found attractive—lyrical in 
mood, with some expressive harmonies in 
the variation movement, Schumannesque 
humour in the Scherzo, and real skittishness 
in the finale. It is good to have it available. 


INSTRUMENTAL 


ANGLEBERT. Pieces from Suite in G 
minor. Marcelle Charbonnier 
(harpsichord). Anthologie Sonore 163 
(12 in., 14s. gd.). 

Anthologie Sonore continues its invaluable 
work of recording performances in authentic 
style of music of the past which is otherwise 
all but inaccessible. The debt of students 
and musical historians to it is already 
considerable: here, in this latest disc, are 
examples of the art of an important his- 
torical figure whose music is now rarely 
heard—but, as so often, this admirable 
organisation shows us that it is not only of 
academic or ‘‘ museum’”’ interest. Jean- 
Henry d’Anglebert (1628-g1) was one of 
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the chief masters of the French harpsichord 
school after Chambonniéres (whose pupil 
he was): for ten years he proudly held the 
post of Ordinaire de la Chambre du Roy pour le 
Clavecin, and two years before his death 
published a collection of keyboard works 
which included sixty pieces in the four keys 
of D and G major and minor. The five 
movements here recorded, from the G minor 
Suite, show Anglebert to have possessed 
fantasy and character: the free-rhythm 
Prélude and the expressive Sarabande are 
perhaps the most immediately striking. 
They are played with taste and with varied 
but un-fussy registration ; and the agréments 
are handled with ease and delicacy. The 
recording is faithful, and the engineers have 
resisted the temptation to exaggerate the 
tone of the instrument. 


BACH. Chorale Preludes : Wer nur 
den lieben Gott lasst walten 
(Schiibler, No. 3. Peters, Vol. 7, No. 59). 
Meine Seele erhebt den Herren 
(Schiibler, No. 4. Peters, Vol. 7, No. 42). 
E. Power Biggs (organ). Columbia 
DX1810 (12 in., 6s. 10d.). 

For a little information about the Schiibler 
preludes, see my notice of Mr. Biggs’s earlier 
disc, DX1783, in October, 1951, page 101. 
Note that there is another Wer nur besides 
this one ; and that Mr. Biggs, as before, 
plays the chorale through before its Prelude. 
I continue to admire the great volume and 
heavy-toned stop-work which is so remark- 
ably well recorded ; if it is not, to all tastes, 
entirely sweet, we have the benefit of a very 
open, lucid force, such as many like to 
associate with Bach the solid-and-brilliant. 
Wer nur (‘‘ If thou but suffer God to guide 
thee ’’) comes from the cantata so entitled. 
The voice-parts are in the right hand, the 
original bass in the left, and the chorale is 
heard on the pedals—not quite in full 
clearness here, I think. I should have 
preferred less power aloft ; then the tune 
can sing out below—preferably on a 4-foot 
stop, so as to give the octave above the 
written notes. ‘‘ My soul doth magnify the 
Lord ”’ is also from a cantata, where it was 
a S. and T. duet, as accompaniment to the 
theme on trumpet and oboe: the tune 
being that of the psalm-tone (Gregorian 
melody) known as Tonus Peregrinus. The 
theme is on one keyboard and the accom- 
paniment on another: this latter opens and 
closes the piece, its feeling being much that 
of a violoncello solo. I could have liked 
softer registration here. W.R.A. 


*BACH. Sonata No. 1 in G minor for 
Unaccompanied Violin. Ossy 
Renardy (violin). Decca LM4542 

v (10 in., 26s. 6d.). 
A notably pure, virile performance, the 
full value of which the recording. appears to 
have caught. I have not otherwise heard 

Mr. Renardy. Bach’s Céthen chamber . 

music is not perhaps for everyone’s easy 

pleasure: these sonatas, suites or partitas 
are a bit exotic, to those who like only the 
moving air or the forthright dance: of 
dances there are many, but not in this 
particular form of unaccompanied “‘sonata,”’ 
strictly so called, in which Bach followed the 
alternations of slow and quick movements 
established by Corelli. The six violin works 
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COLLECTORS’ CORNER and the H.M.V. “SPECIAL List” 


N addition to the treasures in the H.M.V. General Catalogue, H.M.V. press many fine recordings 
for export orders. By a courtesy arrangement, copies of these records are available to Specialist 
Dealers, including Collectors’ Corner, for the Home Market. Manufacture of many of these records 
ceased on the 3lst December, 1951, but Collectors’ Corner can supply ins of the following - 

ITALIAN OPERATIC VOCALS. All are 12-in. records at 9s. 83d. each 


GINO BECHI (baritone) 
12131 Otello : Credo and Era la notte. 
12132 Pagliacci : Prologo. 
JUSSI BJORLING (tenor) 
12119 Cavalleria Rusticana : Addio and 
Pagliacci : Vesti la giubba. 
12136 Arlesiana : Lamento and 
Elisir d'amore : Furtiva lagrima. 


BRUNA-RASA (soprano) and Scala chorus 
12055 Cavalleria Rusticana : Voi lo sapete and Easter hymn, 
MARIA CANIGLIA (soprano) 
12123 Adriana Lecouvreur : Poveri fiori 
and Yo son l’umile ancella. 
ENRICO CARUSO (tenor) 
12001 Boheme (Leoncavallo) : Testa adorata 
and to non ho che una povera stanzetta. 
12002 Serse : Ombra mai fu and 
The Lost Chord (Sullivan). 
12003 Aida: Celeste Aida and 
Salvator Rosa : Mia picirella. 
TOTI DAL MONTE (soprano) 
12018 Pescatori di Perle : Preghiera and Cavatina. 
12036 Norma : Casta Diva and 
Barbiere : Dunque, with Montesanto. 
GUISEPPE DE LUCA (baritone) 
12019 Traviata: Di hin and 
Faust : Dio possente. 
12021 Rigoletto : Povero Rigoletto and Cortigiani, vil razza. 
AMELITA GALLI-GURCI (soprano) 
12029 Trovatore : Tacea la notte and D’amor. 
BENIAMINO GIGLI (tenor) 
12030 Trios from Attila and Lombardi, 
with Pinza and Rethberg. 
12115 Marta: M’appari and 
Trovatore : Ai nostri monti, with Elmo. 
12121 Pagliacci : Vesti la giubba and 
Carmen : II fior. 
12141 Ballo in Maschera (with ies etc.) : 
and E scherzo. 


GRANFORTE and SANCHIONI 
12027 Rigoletto : Si vendetta and Lassu in ciel. 


La rivedro 


ISLANDI and BREMS 
12114 Trovatore : Mal reggendo and Se m’ami ancor. 
LAURI-VOLPI (tenor) 
12026 Puritani: A te, o cara and 
Schiavo : Quando nascesti tu. 
12116 Otello : Love duet, with Caniglia. 
12122 Gioconda : Cielo e mar and ; 
Turandot : Non piangere Liu. 
12129 Tosca: Recondita and E lucevan. 
GIUSEPPE LUGO (tenor) 
12102 Luisa Miller : Quando le sere and 
Boheme : Che gelida manina. 
GIOVANNI MARTINELLI (tenor) 
12016 Trovatore : Duets, with Homer— 
Mal reggendo and Nostri monti. 
12017 Trovatore : Di quella pira and 
Cavalleria Rusticana : Siciliana. 
JOHN McCORMACK (tenor) 
12018 Don Giovanni : Il mio tesoro and 
Elisir d’amore : Una furtiva lagrima. 
AURELIANO PERTILE (tenor) 
12023 Otello : Si pel ciel, with Franci, and 
Elisir d’amore : Una furtiva Jagrima. 
EZIO PINZA (bass) 
12015 Forza del Destino : Il santo nome and 
Norma : Ite sul colle, o Druidi. 
ROSA PONSELLE (soprano) 
12034 Aida: Ritorna vincitor and 
BORI. Traviata: Ah fors’ e lui. 
RETHBERG and DE LUCA 
12028 Aida : Ciel, mio padre and Su dunque. 
AKSEL SCHIOTZ (tenor) 
12109 Cosi fan Tutte : Una aura amorosa and 
Zauberflote : Bildnisarie. 
TITO SCHIPA (tenor) 
12022 Luisa Miller : Quando le sere and 
Rigoletto : Ella mi fu . . . Parmi. 
12037 Manon: Ah dispar, vision and 
Werther : Ah, non mi ridestar. 
GIOVANNI ZENATELLO (tenor) 
12020 Otello : Monologo, “* Dio mi potevi ”’ 
and Otello’s death, Niun mi tema.” 


Details of Special List, new and rare records available from Collectors’ Corner are sent out every 


month for one year to subscribers to our mailing list. 


COLLECTORS’ CORNER, 62 NEW OXFORD STREET, LONDON, 


Subscription 6/- a year. 


W.C.1 


Telephone :—LANgham 6155 


AT THE OTHER COLLECTORS’ CORNER: 


63 MONMOUTH STREET 


% COLUMBIA & PARLOPHONE SPECIAL LIST RECORDS by Supervia, Muzio, Josef 


Schmidt, etc. 


A WIDE SELECTION OF NEW ORCHESTRAL, 


RECORDS, including LPs. 


INSTRUMENTAL AND VOCAL 


% A SELECTION OF RARE, FOREIGN AND OUT OF PRINT VOCAL RECORDS for 


Collectors. 


% A BARGAIN DEPARTMENT OF CAREFULLY USED RECORDS OF ALL KINDS, 


AT ABOUT HALF PRICE. 


COLLECT — CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


Telephone :—TEMple Bar 5614. 
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LINA PAGLIUGHI and 
ALESSANDRO DE SVED 


with Grande Orchestra Sinfonica della 
Radio Italiana 


“* Rigoletto ’’ — Act 2 — Verdi; 
Ah! Solo per me |’infamia ; 
Duet : Piangi! piangi fanciulla. 
Recit : Compiuto pur quanto a 
fare mi resta. Duet : Si, vendetta 
(with GIOVANNI GALLO) 
R.30042 


ROYAL OPERA HOUSE 
ORCHESTRA, 
COVENT GARDEN 
conducted by HUGO RIGNOLD 


“Faust — Ballet Music — 
Gounod Autos: only PW.8002-3 


OLGA COELHO 
Cordao de Prata; Dansa de 
Caboclo; O rei mandou me 
chamar - - - - RO.20599 


SIDNEY TORCH 
and his Orchestra 
Canadian Capers; Devil’s Dance 
R.3471 


ROBERTO INGLEZ 


and his Orchestra 
(from the Savoy Hotel, London) 


So deep my love ; El Relicario 
R.3472 


PHIL CARDEW 


and his Corn Huskers 
Camp Town Races ; The girl | 
left behind me- - - R.3473 


THE KIRKINTILLOCH 
JUNIOR CHOIR 
conducted by Rev. !. R. Macpherson 
Nymphs and Shepherds; In 
praise of laughter ; A Rosebud 
by my early walk - - R.3474 


SYDNEY THOMPSON’S 


Olde-Tyme Dance Orchestra 
Take your Partners: Waltz ; 
Over the Top - - - R.3477 


WALLY PETERSON 
A girl named Mary, and a boy 
named Bill (from film ‘‘The 
Stooge’’); When the world was 
young - - - - - R.3478 


The GRAMOPHONE 


THE VIENNA CHAMBER 
ORCHESTRA 
conducted by Franz Litschauer 


(by arrangement with the 
Haydn Society Inc., Boston, Massachusetts) 


ey No. 47 in G major — 
Ha - R.20600-02 


sw 8129-31 


GRETE SCHERZER 
Feux d’Artifice; The little Shep- 
herd; The Golliwog’s 
Debussy - - E.11495 


EVE BOSWELL 


| never was loved by anyone else 
(with the Peter Knight Singers); 
While we’re young - R.3479 


LARRY CROSS 
| want you (from film ‘‘ 1 want 
you ’’); It’s all over but the 
memories - - - - R.3480 


DENNIS HALE 


and the Peter Knight Singers 
Turn back the hands of time ; 
Only fools - - - - R.347 


BILLY THORBURN’S 


The Organ, The Dance Band and Me 
If you smile at the sun; Slow 
coach - - - - -  F,2480 


and his Band 
Down the trail of achin’ hearts; 
Down yonder - - -  F.2481 


IVOR MORETON and 


DAVE KAYE 
Tin Pan Alley Medley No. 95 
F.2482 


-SCOTTISH COUNTRY DANCES— 


JIMMY SHAND 


and his Band 


Madge Wildfire’s 
The White Cockade - 

Waltz ‘‘ Country Dance”’ 
Scottish Ramble - - F. 3425 


——SUPER RHYTHM SERIES— 
THE BELL-LYTTELTON 
JAZZ NINE 


Take a note from the South ; 
Open House - - - R. 
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THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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EVERYTHING For THe GRAMOPHONE 


Eight Reasons why the serious 
Music Lover obtains his Records 
from the Gramophone Exchange 


1 At Astra House he finds the most comprehensive stock 

of gramophone records in this country. It covers the 
whole field of 78 r.p.m. and LP issues available in 
this country (excepting jazz and popular dance music), 
and it embraces also a vast quantity of special and 
foreign issues. 


2 If he does not live in London our Postal Department 

ensures the speediest possible service to all parts of 
the United Kingdom, and indeed to all corners of 
the world. 


3 Our Monthly Review ‘ Critique ’ enables him to spend 

his money wisely ; it deals frankly and fearlessly with 
the new releases as they appear, and costs only 6s. a 
year post free (send s.a.e. for free sample). 


As a caller at Astra House he knows the immense 
benefit to be derived from ‘ browsing’ among our 
large stocks of slightly-used records, which now also 
includes a wide selection of LP discs at bargain prices. 


Our Part-Exchange Scheme enables him to obtain a 
generous allowance on his unwanted discs (they must 
be in first-class condition, however) against purchases 
of new or other slightly-used records. 


If he is a collector of rare vocal discs he can choose 
from a large selection of choice examples of the 
‘Golden Age’ by consulting our special catalogue 
(since this must needs alter from day to day it is 
available to callers only). 


Our Gramophone Department is at his disposal if he 
wishes to improve his means of record reproduction 
or if he intends to build up new equipment. We stock 
and demonstrate the finest pick-ups, motors, amplifiers, 
speakers, and radio units made in this country by 
specialist manufacturers such as H. J. Leak, Lowther- 
Voigt, Acoustical, Rogers, A. R. Sugden, and others. 


Our Radio and Television Department will demon- 
strate and install radio and television sets, record 
players and radiograms, by Murphy, H.M.V., Decca, 
K.-B., and others. 


If you do not already derive the benefit of our 
service, why not put down a regular visit 
to Astra House among your resolutions for 1952 ? 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 ‘Tel.: TEMple Bar 3007 
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alternate the two forms—that of the chiesa 
and camera styles (broadly, those which 
contain the non-dance movements, and 
those which follow the method familiar to 
us in suites, with Allemande, Courante, etc.). 
This first sonata contains one of the most 
imaginative of preludes. Then there is a 
fugue (which Bach transcribed for the 
organ: one thus is reminded of the fact that 
not yet had the fullest flowering of pure 
violin style come about). It is inter- 
esting to note the two ideas in the (free) 
fugue: the opening one, and that arpeg- 
giated one at bar 7. The second part is 14-24. 
There is an element of recapitulation (with- 
out the arpeggiated theme). After this part 
there are four more: 25-42 and 42-55, then 
55-64 and finally, after a return of the 
arpeggio theme (64-80), a coda. <A 
tremendous movement, needing close study 
to realise all its weight and skill. The 
pastorale is in Siciliano style. Here perhaps 
the player, who has splendidly limned the 
earlier part, is a shade heavy. I recommend 
adjusting your volume. The finale, a two- 
part presto, is a perfect close, in poise and 
point: the dance-element, not, as I 
remarked, so strong in sonata as in partita 
or suite, is here elegantly suggested. The 
chord-playing, I might mention, was easier 
with the bow of Bach’s day (the “‘ moon’s 
quarter’ type, it might be called), than 
when Tourte established the modern shape. 
He, however, was but an infant when Bach 
died. But Bach could never have got the 
fine, even biting, tone that we have here. 
I can recommend the music as a clarifying, 
elevating experience ; one should be sure 


of being in the mood for it before turning 
on such things. I have enjoyed this disc very 
W.R. 


much, »R.A. 

*BEETHOVEN. Sonata No. 14 in C 
sharp minor, Op. 27, No. 2, 
Moonlight ”: Sonata No. 31 in 
A flat major, Op. 110 (Decca 
LXT2581 (12 in., 39s. 6d.). Sonata 
No. 29 in B flat major, Op. 106, 
Hammerklavier.” Friedrich 
Gulda (piano). Decca LXT2624 
(12 in., 39s. 6d.). 

In his review of Friedrich Gulda’s record 
of Beethoven’s Les Adieux Sonata, Op. 81a, 
and the Froica variations and fugue, 
Op. 35 (THE GRAMOPHONE, October, 1951) 
H.F. expressed exactly what I feel about 
the art of this young pianist. In that review 
he wrote, amongst many perceptive things, 
“‘ Gulda plays every note in the score as if 
it had a meaning . . . he loves the music he 
is to play with an enquiring humility .. . 
he plays Beethoven not only exactly but as 
if he himself wrote it.” 

These qualities make Gulda a perfect 
recording artist because he gives one the 
feeling that he is playing not in the concert 
hall but in a room, with the different scale 
of dynamics that demands. The opening 
movement of the Moonlight, the huge 
slow movement of the Hammerklavier, and 
the Adagio of the A flat Sonata are played 
as if indeed they were the result of inspired 
improvisation: and in the fugal sections of 
the two late sonatas the clarity of the part 
playing, the continuously musical sound 
drawn from the piano are a joy to the ear: 
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but one misses a sense of tension, and power 
(though there is plenty of that in the last 
movement of the C sharp minor.) Two 
cases in point are the big octave passages in 
the coda of the Hammerklavier’s first move- 
ment and the closing page of Op. 110. It 
would be too much to expect that this 
young artist could yet reach the depths of 
the arioso dolente in Op. 110. Even in the 
C sharp minor sonata Solomon, in his 
wonderful recording, finds a solemn beauty 
in the opening movement that escapes 
Gulda and, of course, Solomon, Schnabel 
and Kempff, give us in the later sonatas a 
larger and more intellectual view of 
Beethoven, as no doubt will Gulda in later 
years. Meanwhile I am grateful for such 
sensitive and unfailingly musical playing 
which gives one a chance to think with the 
music in its every part. 

The recording captures the lovely touch 
of the player very well and is altogether 
excellent except in Op. 110. My copy of 
this had a fierce hum and the tone seemed 
rather shallow, but I easily put up with 
these defects for the sake of the performance. 

ALR. 
*CHABRIER: RAVEL. Idylle : Bourrée 
J Fantasque. Sonatina for Piano: Le 
Tombeau de Couperin. Kathleen 


Long (piano). Decca LK4043 (12 in., 


35s.). 

The anthology idea is here applied to the 
LP record with aptness and delicacy. A 
little nosegay of unusual pieces, leurs 
recueilles from the piano works of French 
post-Romanticism, is offered to us for pure 
enjoyment, without pretension or attempt- 
ing to represent this or that. Highly 


successful at its task of providing delight J 


this precious little disc is! Though most 
of the music comes from Ravel, there is no 
lack of variety; for the Sonatina was 
begun in 1903, with the first movement 
intended for a competition which was 
cancelled, and finished two years later, 
whereas the Tombeau de Couperin was 
written by the mature and experienced 
Ravel of 1914-17. It is significant, and 
perhaps obvious, that the opening move- 
ment of the Sonatina is contemporaneous 
with the String Quartet—both works have 
that exquisite delicacy of registration, that 
same neo-classic precision combined with 
pregnant simplification of phrasing, which 
characterise the earlier Ravel. Le Tombeau 
is more consciously an adaptation of 
eighteenth -century mannerisms into a 
modern expressive idiom. 

Possibly no better and more suitable 
pianist could be found for the task of 
playing these pieces than Kathleen Long. 
As her Scarlatti (and other) records have 
often shown us, she has all the necessary 
precision of touch and of mind ; but she 
has two other even more rare qualities—a 
deep emotional feeling that does not wilt 
under restraint, and an_ extraordinary 
control of touch, so that each note is hit by 
her adroit fingers with exactly the weight 
proper to her exposition of the music. 
Kathleen Long reminds me as a pianist of 
Landowska as a harpsichordist (for the 
latter was a lesser figure at the piano than 
at her own instrument). She always makes 
tone—not a mere impressive rattle of swift 
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continuous notes: each one has a proper 
“vocal value’’ her registration of Ravel’s 
exact chording is perfect ; she makes the 
music all sound so lovely. She is literal in 
the best sense, and her humour makes a 
fine counterpoise to her emotions. That 
humour is particularly needed in the two 
rather odd pieces by Chabrier, which Miss 
Long presents in all their charm, their 
affected naivelé, their use of popular 
idioms, and their general brilliance of 
effect. 

I have heard Kathleen Long’s piano 
work better recorded than it is here. The 
two sides are different: that of the Sonatina 
and Chabrier is much nearer to her real 
playing, for it has some of the ring and 
sparkle of her natural tone. The side of 
Tombeau is somewhat lustreless—actually, 
at times, it sounds as if she were playing a 
bad piano, which, unlikely anyhow, is 
proved not to be so on the reverse side. 
The fugue shows the failing most; the 
toccata brightens up tonally a little, and 
produces almost a proper piano-clatter. 
In the Menuet (and nowhere else) we get 
suddenly an example of that oddity 
(banished, I had hoped, for ever by now) 
of piano-recording by which a struck string, 
allowed by the raising of the damper pedal 
to continue vibrating, loses pitch as its 
vibrations weaken—a nasty effect special 
to the gramophone! In all other parts of 
both sides, the recording is as clean as a 
whistle. H.F. 


CHOPIN. Mazurkas: A minor, Op. 17, 
No. 4; B flat major, Op. 7, No. x ; 
C major, Op. 68, No. 1. Halina 
Stefanska (piano). H.M.V. C4143 
(12 in., 6s. 10d.). 

Perhaps the pleasantest characteristic of 
this accompiished and skilful Polish pianist 
is that when she plays Chopin, she plays 
with a knowledge of his native language. 
The French part of Chopin’s lineage is in 
evidence in many of his works; in the 
Mazurkas he sings from the Polish half of 
his soul—and so precisely does Mme 
Stefanska. She plays with a pure Polish 
accent. These two: sides are admirably 
reproduced ; she might have been playing 
in my room. A slight touch of blast around 
the E above middle C would probably wear 
down with use. Range of tone is excellent. 
Mme Stefanska gives us a beautiful singing 
sadness in the A minor, a balanced and not 
headlong B flat, and a properly exciting 
C major. H.F. 


CHOPIN: LISZT. My Joys. No. 5 of 

“17 Polish Songs.’”’ Gnomenreigen. 

No. 2 of ‘“‘ Deux Etudes de Concert.”’ 

Colin Horsley (piano). H.M.V. 
C4132 (12 in., 6s. 10d.). 

Two delightful examples of this artist’s 

work, recorded so as to exhibit the flexible 


LONG PLAYING | 


gives a complete symphony 
or concerto, or up to 50 minutes’ 
opera on one 12” record 
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delicacies of touch most admirably. Liszt 
has never been excelled, and rarely equalled, 
as an arranger of songs. His skill is worth 
close study: to present the worth and 
simplicity of a ballad in such an elegant 
frame, without garishness or intrusion, 
remains one of the most remarkable achieve- 
ments of that amazing man. Mr. Horsley 
seems quite in the spirit with both Chopin 
and Liszt here, and in the favourite dance 
he is ideally nimble in rhythm and touch- 
values. I could not wish for a more hand- 
some recording of the piano or of his art. 
W.R.A. 


DEBUSSY. Feux d’artifice, No. 12 of 
Preludés,”’ Book 2. The Little 
Shepberd : The Golliwog’s Cake 
Walk, Nos. 5 and 6 of “ Children’s 
Corner’’ Suite. Greta Scherzer 
(piano). Parlophone E11495 (12 in., 
6s. 10d.). 


Her playing of Feux d’artifice shows Miss 
Greta Scherzer to be technically an 
accomplished and well-controlled pianist. 
But even pretty playing as good as this does 
not convince me that she is attuned to 
Debussy’s music. Fireworks, we know, are 
one of life’s recurrent and increasing dis- 
appointments, but Debussy’s special brand 
have more of éclat than we are allowed here. 
However, as an example of piano recording, 
I highly commend this side ;_ the other side 
is nearly but not quite so good. These two 
of Children’s Corner, I submit, do not suit 
Miss Scherzer ; her “ little shepherd ’’ is 
sweet enough with his “ oaten straw ’’ at 
times, but at others she — out a little 
explosively with an unexpected sporzando. 
A cake-walk taken as erratically as this 
pianist plays the Golliwog’s would be no 
fun to dance. Debussy carefully put into 
his printed score all the variations of beat 
and accent he needs, and to add to them 
is to spoil his fun, and so ours too. The 
music is really more lovable than she makes 
it. The “ Little Shepherd ”’ is recorded at 
a noticeably lower level than the rest, and 
needs care. HF. 


OPERATIC AND SONGS 


BELLINI: THOMAS. Ah! son vergin 
vezzosa from Puritani,’” Act 1: 
Recit.: Oui, pour ce soir. Polonaise : 
Je suis Titania from ‘“ Mignon,” 
Act 2. Lily Pons (soprano). Columbia 
Symphony Orchestra (Kostelanetz). 
Columbia LX1514 (12 in., gs. 84d.). 


Lily Pons sings the two arias on this disc 
without any apparent effort. The voice is 
bright, the notes are all there, and her 
agility is considerable. Nevertheless the 
record is unsatisfactory, for both sides sound 
unduly rushed, and the singer achieves her 
agility at the expense of a true legato. Each 
note in the rapid passages is preceded by a 
semi-aspirate, and consequently the runs 
sound jerky and bumpy. Galli Curci’s 
recording of Son vergin vezzosa has not 
been equalled in recent years despite a very 
bad shake towards the end, and this version 


cannot be said to challenge it in any way. 
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My favourite recording of Je suis Titania 
is Dal Monte’s, and her very stylish singing 
shows up only too clearly the lack of style 
in the disc under review, which is sung in 
the original French. 

Coloratura singing can sound very banal, 
and when, as here, it is used purely as a 
means of technical display, it does sound 
rather trite. 

Both selections should have choruses, and 
in the Polacca from J Puritani, three of the 
principals in addition to Elvira, should also 
be heard. In fact these concert versions do 
not give us a true idea of the composers’ 
original conceptions. 

The recording in this case is typical of 
other recent discs by Pons. If you have 
heard any of these, you will know just what 
to expect. Jj.F. 
CAMPRA. Les Femmes. Gérard 

Souzay (baritone), Quintette de 
| de-France. Anthologie Sonore 161-2 
(12 in., 29s. 6d.). 

Musicians are constantly being grateful 
to Anthologie Sonore for its adventurous 
policy in making available the results of 
scholarly research ; but in addition the 
general public should know that some of 
these unknown works it brings forward are 
forgotten masterpieces. This is such a one 
—an example of the French cantata of the 
opening decade of the eighteenth century 
by André Campra, the most famous opera 
composer between Lully and Rameau. His 
aim was to combine the characteristics of 
the French and Italian styles, in particular 
to use the voice more expressively than in 
the declamatory treatment of Lully. Most 
captivating is the Purcellian symphony on 
side 2 and the ensuing lively air ; and there 
is a most remarkable Grave (‘‘ Fils de la 
nuit’’) in F sharp minor on side 3. Souzay 
sings as stylishly as ever, but his voice is 
recorded out of perspective with the strings, 
which start by sounding thick and ungainly 
in tone (the later sides are better) ; the 
harpsichord support is well handled. 
Readers with an interest, or merely a 
curiosity, in works outside the normal 
repertoire should not miss this gem. L.S. 
BLISS. Pastoral. Nancy Evans (mezzo- 

soprano), Gareth Morris (flute), 
B.B.C. Chorus. Jacques 
Orchestra (Jacques). under 
- the auspices of the British Council. 
Decca AX565-8 (12 in., 38s. 1od.). 
Once again it is due to the British Council 
that we have a recording of an im»ortant 
Brit‘sh work—this time one of such charm 
that I marvel that the gramophone com- 
panies have been able to pass it by for so 
long. Bliss’s Pastoral, written twenty-three 
years ago and dedicated to Elgar, represents 
the composer at his most lyrical and seduc- 
tive, in a mood far removed from the rugged 
vehemence which frequently characterises 
his music: the work consists of settings of 
pastoral poems by Ben Jonson, John 

Fletcher, Poliziano, Theocritus and Robert 

Nichols, bound together in a framework 

which employs to maximum effect the 

modest forces required. Those who do not 
already know the work cannot fail, I think, 
to be enchanted by the Naiads’ Music, with 
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the flute flickering across the female voices, 
the tender Pigeon Song (in which Nancy 
Evans gives her best gramophone perform- 
ance to date), the brilliant Song of the 
Reapers, and the lovely closing pages for 
unaccompanied chorus. 

The choral singing is excellent throughout, 
alike in tone, precision, enunciation and 
assurance of intonation and chording ; and 
the engineers have produced a good choral 
recording. The balance between choir and 
orchestra, however, leaves something to be 
desired, and it is unfortunate that the string 
playing (especially at the beginning) is 
lacking in refinement: here, of all works, 
beauty of quality and phrasing is essential. 
For Gareth Morris’s flute playing no praise 
is too high: the invocation of Pan and Pan’s 
Saraband have an almost hypnotic effect. 

One small detail lets down the general 
high standard of this issue—the labelling. 
Decca must really get a less musically 
illiterate office-boy (for I deduce that this 
job is relegated to him): if he cannot 
follow Bliss and talk of ‘‘drums,’’ he might 
at least spare us the six-times-repeated new 


horror of ‘‘ tympany.”’ LS. 


DEBUSSY. Le Martyre de St. Sébastien. 
Frances Yeend (soprano), Miriam 
Stewart (soprano), Kaskas 


ty phony 
5 Chorale (Robert Rudié). Allegro 
ALX100 (12 in. 39s. 6d.). 

It is an exceptional experience for one to 
make a first acquaintance with a famous 
work through a gramophone recording. I 
am deeply grateful. Study of the score is, 
here, definitely insufficient: but is even this 
sufficient ? One of the reasons (there: are 
others) for the neglect of Le Martyre de 
St. Sébastien is the difficulty of performing it 
in the concert hall. The reduction of the 
score by André Caplet from chorus and 
orchestra to orchestra alone, one sees, 
would be hopelessly ineffective. Even this 
full-blooded presentation cannot make the 
work into an entirely satisfactory design— 
all the time I feel myself saying, ‘“‘ But you 
must read the play! You must know 
d’Annunzio’s part in the scheme.” 
Obviously, Debussy thought it far more 
important than his contributory music. 
None the less, it is impossible not to 
recognise here a great composer in his full 
maturity, a Debussy transformed by his 
cn intellectual powers into a new 
expressive person, into a composer who can 
“say, “In the last act when the Saint 

into Heaven I believe I have 
expressed all the feelings aroused in me by 
the thought of the Ascension.’”’ This 
recording provides one with a thrilling 
experience and one which I am unshak- 
ably convinced would be renewed with 
repeated playings after one had got to 
know the play well, and then restudied with 
the music in connection with its dramatic 
informant. 

Without the aid of stage or poet, 
Debussy’s music as here presented creates 
an extraordinary atmosphere of religion 
without any sense of liturgical worship— 
there is wonder, there is mysticism, and 
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No one can deny the glorious quality of reproduction given by Decca ffrr Long Playing 
records. Glorious, we think, is the only word that adequately describes the thrill of soaring 
strings, the full bodied warmth of massed voices, the cascading brilliance of the organ, all 
reproduced with a spaciousness and fidelity which only full frequency range recording can 
give, and which, allied to long playing offers to the site: lover the finest record 


in the world today. 


If you are still using a radiogramophone or record reproducer that plays only 78 r.p.m. 
records, we shall be pleased to advise you which of our players can be used with it for 
reproducing long playing records. The details we shall require from you are :—the make 
and model number of your instrument, its year of purchase and your name and address. 


A post card will do—addressed to 


The Long Playing Advisory Panel, 
The Decca Record Co. Ltd., 1-3 Brixton Road, London, S.W.9 
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there is the true solemnity of simplicity. 
Choral and orchestral colour are plentiful, 
but subdued to the play’s intention; a 
vividness of style in the sung passages is 
noticeable as a tic point, and 
another is the rich contrapuntal writing 
for the chorus. As I have suggested above, 
I am in no position to criticise this Oklahoma 
performance from an interpretative point of 
view, though certain technical matters are 
within my scope. My guess is that the 
performance is faithful to the text, broad 
rather than 
“improved.”’ The lack of flow that is 
apparent may or may not be due to the 
composer, but gives me the impression that 
the conductor does not help the music on 
as much as he might. The steady solemn 
passages seem to suit Victor Alessandro 
better than some other moods; but he 
certainly allows Debussy’s power of evoking 
atmosphere full scope. The Oklahoma 
orchestra is remarkably good ; the tone is 
warm, the balance of departments satisfy- 
ing, the chording (especially in woodwind 
and brass) quite exceptional. There is a 
tendency for this band to avoid a lower 
dynamic level than mezzo-forte, but at least 
their piano passages do not fade beyond 
hearing, as in some LPs. The choir has a 
large number of fine qualities, not least 
being firmness of intonation and persistence 
of tone. Their singing is always smooth, 
and consonants are not allowed to jerk the 
legato. On the other hand, to my ears not 
one single word was audible, intelligibly, 
from start to finish. And there is a general 
choral vibrato which could be lessened. The 
soloists seem to be well cast and more than 
competent. I cannot praise the repro- 
duction too highly—easy and even, this 
recording is of good range, full of colour, 
and always pleasant to listen to. I found the 
whole production one of the most impressive 
gramophone issues I have ever met. H.F. 


DELIUS. Koanga — Closing Scene. 
Royal Philharmonic Orchestra 
(Beecham). With chorus in English. 
Columbia LX1502 (12 in., gs. 8$d.). 
Recorded under the auspices of the 
Delius Trust. 

This charming scene has up to now only 
been available in the first volume of the 
Delius Society and it was an excellent idea 
of the Delius Trust to have it made generally 
available in this new recordi One 
misses, inevitably, the tonal bloom of the 
earlier issue while welcoming detail more 
clearly defined, except for the words of the 
chorus which are as inaudible as ever. - 

A.R. 


HANDEL. Soll ich in Mamre’s Segens 
au’n from “ Joshua,’’ Act 3. Wie 
willig tragt Vaterherzfrom “Samson,” 
Act 3. Hans Hotter (baritone), 
Philharmonia Orchestra (Weldon). 
Sung in German. Columbia LX1516 
(12 in., gs. 84d.). 

It was a really imaginative idea to put 
two of Handel’s wonderful portraits of old 
age onto this disc. The first air, known to 
us as ‘‘ Shall I in Mamre’s fertile plain,’’ 
is sung by Caleb in the last part of Joshua 
and movingly depicts his thanks to 

‘heav’n’s high King” for the mercies 


tic, and not edited or 
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shown to him. The constant descent of 
the vocal line and rise of the top orchestral 
line produce a wonderful harmony of 
contrasts in keeping with the spirit of the 
words. 

‘“‘ How willing my paternal love ’’ is sung 
by the blinded Samson’s father Manoah in 


' the last part of this oratorio, and expresses 


whilst I 
in music of 


the infinitely touching sentiment “ 
have eyes, he wants no light ”’ 
tender solicitude. 

Hans Hotter, in splendid voice, sings both 
airs in noble style and is well accompanied 
by the Philharmonia Orchestra under 
George Weldon. (In the Samson air I noted 
the welcome presence of a harpsichord.) 

This disc gave me very great pleasure 
and made me long for a whole series of 
portraits from Handel’s great gallery as 
finely sung and as well recorded as the two 
now given to us here. ALR. 


HUMFREY: PURCELL. A Hymne to 
God the Father (realised by Tippet 
and Bergman): An Evening Hymne 
(arr. Bergman). Alfred Deller 

/ (counter-tenor), Geraint Jones (organ). 
H.M.V. C4144 (12 in., 6s. 10d.). 

The counter-tenor voice, or male alto, is 
not often heard outside of church choirs 
nowadays, and its uses are obviously limited. 
At the same time, a quantity of music of the 
seventeenth century was written for this 
type of voice, and we have to thank Alfred 
Deller for his important series of recordings. 
His voice, allied to fine musicianship, is 
unique at the present time, and it is an 
experience to hear such songs as the two 
present examples, sung by a voice of such 
unusual timbre—unusual at least to modern 
ears. 

The song by Pelham Humfrey, who was 
slightly Purcell’s senior, is the more 
interesting of the two, and the accompani- 
ments by Geraint Jones are models of dis- 
cretion, but the combination of solo voice 
and organ does not avoid a certain monotony, 
despite the excellence of the performance. 
Purcell’s An Evening Hymne is not so fine as 
some of his better-known works, but all in 
all this is a most interesting disc, and any 
contribution to the recordings of this period 
of English music is indeed welcome. 


The recording is excellent oy 

F. 
*PUCCINI. Le Bohéme (Complete 

recording) 

Rodolfo Giacinto Prandelli (tenor) 
Schaunard Fernando Corena (bass) 
Benoit Melchiorre Luise (bass) 
Mimi Renata Tebaldi (sop.) 
Marcello Giovanni Inghilleri (bar.) 
Colline Raphael Arié (bass) 


Alcindoro Melchiorre Luise 
Musetta Hilde Gueden (sop. 
Parpignol Piero de Palma Pam 
Sergente dei doganiere 

Iidebrando Santafe (bass) 
With Orchestra and Chorus of the 
Accademia di Santa Cecilia, Rome. 
Conductor: Alberto Erede. Decca 

 LXT 2622-3 (12 in., 79s.) 

There are various ways of listening to a 
new complete recording of an opera: some 
people apparently go through it, comparing 
each phrase with the way it was sung by 
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Ferrani, Sammarco, Vanni-Marcoux or 
some other semi-legendary figure: I prefer 
to listen to the work as a whole, judging the 
singing in the main as a part of the total 
dramatic effect. (It is a truism worth 
repeating that an opera is not merely an 
extended vocal display but a presentation 
of dramatic action to music.) However, 
though there may have been bigger voices 
in the past, and though the top-note fanatics 
may remember, for example, longer and 
better high Cs at the end of Act 1 (where 
Puccini actually indicated only a bar-and- 
a-half’s duration), it will I think be generally 
admitted that it would be difficult at the 
present day to gather a better cast than this 
—a cast in which there are no weak spots 
at all. Two sterling qualities stand out 
right away, qualities so rare in most singing 
to-day (especially Italian singing) as to be 
astonishing— intelligence and taste. Here 
are none of those tiresome “ traditions ”’ 
and vocal tricks (e.g. the last note of Che 
gelida manina as a portamento C-E flat ‘‘di- 
hir’’ rather than a plain E flat “‘ dir’’ as in 
the score) ; and, most amazing of all, here 
is a whole company actually observing 
pianissimo and diminuendo markings instead of 
trying to stun the back of the gallery with 
the force of their lungs—and, of course, 
making the music sound infinitely more 
moving in the process. Hooray for Erede ! 

Add to this that the work has been 
handled by engineers who obviously have 
heard opera for themselves in the theatre 
and know that the orchestra is as important 
as the singers and that a sense of stage 
perspective is desirable when making 
operatic records, and you will understand 
why I rate this issue as one of the best 
complete operas so far. The illusion of 
performance is admirable: the microphone 
placing is such that, for instance, we 
comprehend immediately that (before O 
soave fanciulla) the Bohemians’ voices come 
up to the lovers from the street, or that (in 
act 3) the point of vision is the toll-keeper’s 
booth, with the sweepers behind the barrier 
and Musetta in the tavern. Let me say, 
however, that the weak spot in this other- 
wise excellent issue is the quality of the 
orchestral recording (not the playing, which 
is as good as may be heard): the tone is 
fuzzy and out of focus, and though none of 
the later acts is as bad as act 1, the general 
effect is disappointing: on side 2 there is 
some buzziness at the start, and soprano 
high As and Bs become distorted. 

But the merits of this issue are great 
enough to overcome these technical short- 
comings. Tebaldi makes a charming and 
unaffected Mimi, whose Addio senza rancor 
and death-bed reminiscence of her first 
meeting with Rodolfo are most touching, 
and who only once—in Mi chiamano Mimi— 
from force of habit becomes the singer rather 
than the little milliner. Prandelli, with his 


full frequency range recording 


gives you music with all the | 
spaciousness of the concert hall 
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lighter lyrical style, saves Rodolfo from 
being the’ crashing egotistical bore he too 
often is; his sensitivity and his dolcissimo 
singing are worthy of what has been called 
the sincerest form of flattery. All the rest 
of the cast are good, and a special word is 
due to Gueden, who despite the parrot 
cries that she is “ insufficiently Italian,”’ 
sings Musetta stylishly without the shrillness 
we get from most Italian interpreters of the 


part. 


MASSENET. Ah, je suis seule. Dis- 
moi que je suis belle from ‘“ Thais,”’ 
Act 2. Joan Hammond (soprano). 
Philharmonia Orchestra (Stanford 
Robinson). Sung in French. H.M.V. 
DA1997 (10 in., 6s. 5$d.). 

Provided the volume is kept well down 
this recording is satisfactory but the 
orchestral tutti at the start of the second 
side remains coarse and over-loud. Miss 
Hammond conveys well the reassurance 
Thais demands from her mirror in her 
invocation to Venus and her soft singing is 
of beautiful quality. The loud notes, as 
nearly always with this artist, tend to 
distort. A.R. 


*PURCELL. The Fairy Queen — 


Excerpts. Phyllis Curtin (soprano), 
Eleanor Davis (mezzo-soprano), Paul 
Tibbetts (bass), Cambridge Festival 
Chorus and Orchestra (Daniel 
Allegro ALY6o0 (two 10 


Pinkham). 
in., 59S.). 

It is a relief to be able to say that this 
recording, by a company new to me, is 
available in this country. 

Daniel Pinkham, who conducts and 
plays one of the harpsichords in the small 
ensembles, has studied to good purpose 
with Nadia Boulanger and Wanda 
Landowska, amongst others, and is also a 
composer. He has evidently prepared his 
selections from Purcell’s Fairy Queen with 
the greatest care and seen to it that the 
small forces he uses are properly balanced. 
Purcell’s work is dramatically incoherent so 
that there is nothing disturbing in Mr. 
Pinkham going from the _ seventeenth 
number to the forty-third number, and so 
on, in the course of the performance, except 
that one has to chase about in the vocal 
score, if one uses it. 

The most celebrated numbers are 
included, the Entrance of Night, Now Winter 
Comes Slowly and Hark the Echoing Air, and a 
good measure of the instrumental music. 
Perhaps the loveliest thing of all is the 
soprano air The Plaint, on a ground bass 
for lower strings (’cellos), harpsichord and 
solo violin, deeply expressive music depict- 
ing the loss of the beloved. 

The three solo singers are all excellent 
both in point of tone, phrasing, and 
enunciation. Phyllis Curtin has a clear and 
true soprano voice (which reminds one of 
that of our Isobel Baillie) and to her falls 
the greater part of the vocal music. Paul 
Tibbetts’ bass voice is of just the right 
timbre for Purcell and he does very well in 
his wonderful song about winter (except for 
a momentary disagreement over a minor or 
major third with the orchestra) while 
Eleanor Davis is worthy of her two 
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companions. I was delighted with the 
musical quality of the recording and with 
the good balance, except in regard to the 
chorus who are evidently placed too far 
from the microphone. A little trio for the 
three soloists precedes the final chorus 
“‘ They shall be as happy as they are fair,”’ 


but the trio is much more forward in tone ° 


than the chorus. This, however, is a small 
fault in a really enchanting issue. I should 
add that the text of the songs is given in 
the attractive folder. ALR. 


*STRAUSS, J. The Gipsy Baron— 
Complete. Alfred Poell (baritone), 
Karl Dénch (bass), Julius Patzak 
(tenor), Kurt Preger (tenor), Emmy 
Loose (soprano). Vienna State 
Opera Chorus and Vienna Phil- 

J harmonic Orchestra (Krauss). 
Decca LXT2612-13 (12 in., 79s.). 

The Gipsy Baron is a charming work which 
might well be better known in England. 
A notable disc, giving the Finale to Act 2, 
was issued some twenty years ago by 
Parlophone, and the honours were shared 
by Lotte Lehmann and Richard Tauber. 
There is no singing in the present issue to 
rival these two, and The Gipsy Baron is by 
no means a second Fledermaus, but there are 
plenty of sparkling melodies, many of which 
will already be familiar to the listener. 

The singers are all good, and I particu- 

larly liked Alfred Poell, Julius Patzak, and 
Emmy Loose. The recording is clean and 
lively, and the whole production has the 
authentic Viennese flavour. If you like 
your Strauss in large doses, then here is the 
very thing for you. j.F. 


VERDI. Ah! Solo per me Pinfamia. 
Duet: Piangi! piangi fanciulla 
from ‘“‘ Rigoletto,’ Act 2. Lina 
Pagliughi (soprano), Alessandro de 
Sved (baritone). Grande Orchestra 
Sinfonica della Radio Italiana (A. 
Simonetto). Sung in Italian. Parlo- 
phone R30042 (12 in., gs. 84d.). 

Other extracts from Rigoletto by these 

artists were reviewed two months ago, and 

there is little to add to the general criticism 
then made.  Pagliughi’s voice sounds 
excellent in the duet which ins with 

Piangi, piangi, fanciulla, but is less steady 

in the Si vendetta which concludes the 

act. She presses it a little here, and the tone 
deteriorates accordingly. She finishes with 

a good E fiat in alt, on the penultimate note, 

and Sved, not to be outdone, gives us a 

ringing A flat, to bring down the curtain. 

In the Si vendetta he begins too slowly, 

and all the time appears to be pulling back. 

The melody of this is not one of Verdi’s 

most distinguished, but when sung with 

tremendous rhythmic impulse, it can be 
very effective indeed. This version just 
misses fire. 

The recording starts immediately after 
the last note of Tutte le feste, and carries 
on without any cut, to the end of the act. 
The phrase : allotted to the usher and Count 
Monterone are both sung by the same 
anonymous singer, but this matters little, 
and despite the above criticisms, this disc is 
a pleasant addition to recent recordings 
from Rigoletto. 


J 
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*RAPHAEL ARIE OPERATIC RECITAL. 
The Death of Boris from “ Boris 
Godunov’’ (Mussorgsky). Vi ravviso, 
o luoghi ameni: Tu non sai con 
quei begli occhi from ‘‘ La Sonnam- 
bula ’’ (Bellini). London Symphony 
Orchestra (Krips). Ella giammai 
m/’amo from Don Carlos ’’ (Verdi). 
La calunnia é un venticello from 
“The Barber of Seville’’ (Rossini). 
Raphael Arié (bass), L’Orchestre 

y de la Suisse Romande (Erede). 
Decca LX3041 (10 in., 29s. 6d.). 

These are presumably the long-playing 
versions of records already issued on the 
standard 78 r.p.m. labels. In the latter 
form they have already been reviewed in 
the pages of THE GRAMOPHONE, with the 

ible exception of the aria from The 

Barber of Seville, which I have failed to trace. 

All the numbers previously reviewed were 

favourably received, on the whole, and there 

is little to add, except to say that the voice 

has acquired a slight edge, and sounds a 

little less weighty than in the earlier 

standard discs. The aria from The Barber of 

Seville lacks the strong characterisation of 

some other renderings, but is nevertheless 

well sung, and adequately recorded. 

We seem to be lucky with our basses at 
the present time, for besides Arié, we have 
such fine artists as Christoff, Siepi, and 
Rossi-Lemeni, though the latter has not yet 
appeared on discs in this country. J.F. 


RECORDS FROM AMERICA 
Not available in this country 
*TCHAIKOVSKY. “Pique Dame” 
—Abridged. Elisabeth Griimmer 
(soprano), Rudolf Schock (tenor), 
Margarete Klose (contralto), 
Chorus of the Civic Opera Berlin 
and Symphony Orchestra of Radio 
Berlin (Arthur Rother). Sung in 
German. Urania URLP 207 (two 

12 in.). 


The abridgement of Pique Dame has been 
done with little skill and so much is omitted 
from the English translation of the libretto 
provided that anyone unfamiliar with the 
opera will often wonder what on earth is 
happening. The ball scene of Act 2, for 
example, printed in the booklet, has been 
cut out altogether! The recording is loud, 
coarse, and tubby and the singing compares 
unfavourably with the Covent Garden 
production, although each individual 
voice is better in itself. Margarete Klose 
makes no attempt to characterise the part 
of the old countess and merely sounds like 
a bad-tempered contralto, with the result 
that the dramatic core of the opera is cut 
away: Elisabeth Griimmer, who sang 
Eva in Die Meistersinger at Covent Garden 
‘last season and is to do so again, is a 
charming artist but appears to be defeated 
by the climatic moments of Lisa’s big aria 
in the last act, while Rudolf Schock, in 
spite of some good moments and plenty of 
vocal power, sings with far too little light 
and shade. The total result is well below 
Urania’s recent achievements and proves 
only that well-recorded and imaginatively- 
directed the opera would have provided 
enjoyable listening on discs. A.R. 
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OXFORD MUSIC 
THE ‘MUSICAL PILGRIM’ SERIES 


each 3s. net 


A series of attractively-designed ‘pocket’ books presenting the listener with 
programme notes in a fuller, better way. The books are most copiously illustrated with 
music examples. 


Various works of the following composers are dealt with in the series : 


BACH MENDELSSOHN STRAVINSKY 
BEETHOVEN MOZART TCHAIKOVSKY 
BRAHMS RAVEL VAUGHAN WILLIAMS 
DEBUSSY SCHUBERT WAGNER 
FRANCK SIBELIUS WALTON 

STRAUSS 


A leaflet is available giving a complete list of titles, and will be sent on request. 


Oxford University Press 
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WAGNER. Five Wesendonck Gedichte. 
Michael Raucheisen (piano). Dich 
teure Halle from ‘‘ Tannhauser’”’ : 
Love Duet from ‘“ Lohengrin,’’ with 
Franz Vélker (tenor), Tiana 
Lemnitz (soprano), Symphony 
Orchestra of Radio Berlin (Arthur 
Rother). Urania URLP7org (12 in.). 

The particular qualities of Tiana 

Lemnitz’ voice are not, to my mind, 


suited to the majority of the Wesendonck . 


songs which require a darker and richer 
tone, and in any case the bad balance and 
banjo-like piano are unendurable. I see 
the Decca-Polydor issue made by Miss 
Lemnitz before the war is praised in The 
Record Guide. I did not hear these, but 
feel sure I should prefer the more ancient 
records made by Leider or Ohms of the 
last two songs, or, though less full of feeling, 
the recent H.M.V. discs by Flagstad, who 
recorded the whole set (H.M.V. DB6841-2 : 
6749). Traubel and Baum recorded the 
Lohengrin Love Duet (Columbia LXg91-2) 
in 1947 (reviewed in the May Gramo- 
PHONE) and carried it up to the point at 
which Telramund rushes in, so that one 
got Elsa’s agonised vision of the swan 
bearing Lohengrin away. Lemnitz and 
Volker, who are a better matched pair, end 
the duet before this point. The balance is 
fair, but the orchestral part is less well 
recorded than in the Columbia issue. 
A.R. 


*WOLF. “Der Corregidor.” Karl 
Erb (tenor), Josef Hermann 
(baritone), Gottlob Frick (bass), 
Marta Fuchs (soprano), Margarete 
Teschemacher (soprano), Chorus 
of the Dresden State Opera and 
Saxon State Orchestra (Karl 
Elmendorff). Urania URLP 208 
(three 12 in.). 

None of the faults so perceptible in 
Urania’s Pique Dame, reviewed elsewhere in 
this issue, are to be found in this excellent 
recording. The casting is admirable 
every artist acts as well as sings with his 
or her voice, and the whole thing has been 
done with loving care and enjoyment. 
The orchestral playing, under Karl 
Elmendorff, in a score almost as rich and 
certainly as beautiful as Die Meistersinger, 
is extremely good and, on the whole, 
fairly well balanced with the voices. 

The fact that Wolf, as Ernest Newman 
has said, gives us too much music (although 
he is at his best throughout) in the opera 
and so “‘ tricks the stage and actors out of 
some of their rights ’’ matters not at all in 
a recorded opera and indeed becomes a 
virtue. One is entranced by the music, 
its gaiety, its copious melody, its tenderness, 
its fine characterisation, from first to last. 
The plot (that of The Three Cornered Hat): 
turns on marital fidelity, which is a welcome 
change from the usual operatic story and 
one that would have pleased Beethoven. 

Josef Hermann as Lucas, the miller, 
and Karl Erb as the Corregidor are both 
superb and Margarete Teschemacher as 
Lucas’s wife is almost as good—but, as I 
said above, the singing is all on a high 
level. I never thought to live to see the 
day when this most lovely opera would be 
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recorded and it is really almost beyond 
bearing that one cannot purchase it in this 
country. Meanwhile one must sit like 
patience on a monument cursing the 
customs ! 


*HUGO WOLF RECITAL. Lieder 
recital with Margarete Klose 
(contralto), Helge Roswaenge 
(tenor), Annemarie Simon (soprano), 
Michael Raucheisen (piano), Paul 

 Ulanowsky (piano). Urania URLP 

7025 (12 in.). 


Annemarie Simon, a young German- 
American soprano, makes her record debut 
with a recital of seven of Wolf’s songs, 
intelligently chosen, and very well ac- 
companied by Paul Ulanowsky. She 
sounds too nervous to do justice to In der 
Friihe and fails to keep her tone steady, but 
she steadily improves in the succeeding 
songs and does Kennst du das Land ? especially 
well. Er ist’s, the last song, is, however, 
disappointing, having little sense of rapture 
or climax except in the piano part (at 
last Urania have managed to secure a 
reasonably good balance and _ tolerable 
piano tone on both these sides). 

Helge Roswaenge sings Der Feurreiter as 
if it were an operatic aria and is so busy 
making points in his group of four songs 
that he fails to remember that a firm vocal 
line is an essential requisite of a lieder singer. 
Margarete Klose exhibits her beautiful 
voice to perfection in her group but the 
broken phrases in Gesang Weyla’s show only 
too well that she puts tone before musical 
sense. It is, therefore, the young artist on 
this record that comes nearest to the 
difficult art of singing Wolf as he needs to 
be sung. A.R. 


MARGARETE KLOSE_ RECITAL. 
Group of Schubert Lieder. Michael 


Raucheisen (piano). Lamento 
d@’Arianna from “ Arianna (Monte- 
verdi) : Largo from Xerxes” 
(Handel) : Che faro senza from 
“Orfeo ed  Euridice’’ (Gluck). 
Margarete Klose (contralto), 
Prussian State Orchestra (Robert 
Heger). Urania URLP7017 (12 in.). 


The sounds that emerge from the 
orchestra in the course of Monteverdi’s 
Lamento d’Arianna confirm one’s worst 
suspicions about the Prussians. Who has 
laid such violent hands on Monteverdi’s 
aria ? It sounds almost like a page from 
Strauss’ Electra! The Handel is the usual 
contralto affair and there is’ a lack of 
nobility in Margarete Klose’s singing of the 
Gluck, an aria that continues to defeat 
most singers to-day. Klose, whom we 
remember as an admirable Fricka in the 
H.M.V. Walkiire (Act 2), has chosen an 
interesting group of lieder by Schubert: 
Nachtgesang, Der Geistertanz, Fragment aus 
dem Aeschylus, Iphigenie, Der Konig in Thulé 
and Verkldrung; but though her tone is 
_warm and beautiful, she consistently uses 
too much voice and too little variety of 
expression, and finally one gets bored. The 
pianist does quite well but the piano itself, 
as recorded, is d_plorable. 
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RECORDS FROM DENMARK 


About this set of twelve ten-inchers there 
hangs a curious, indefinite charm. ‘‘Felix’’ 
is their maker’s name for them, and happy 
is their nature. They are pleasingly 
domestic, in some ways uncommonly naive. 
They provide one with rather touching 
home-life glimpses of Denmark, as the 
Dutch painters do, without intrusion—of 
homes and schools and churches. A 
number of choral bodies are engaged in 
their production, and listening to the dozen 
off the reel and in succession, one had a 
strange feeling of being the adjudicator 
at a choral competition festival. Luckily, 
one was exempt from giving them marks or 
order-preference. 


The character of the twelve is mainly 
church music, with some marches and folk- 
music intermingled. The music performed 
is largely of the hymn-tune type, all 
harmonic, none contrapuntal, with a strong 
bias towards the post-Mendelssohn style of 
thought and rendering. The recordings are 
clear and bright, but suffer a little from 
excess of echo; the singing bodies show 
good voices and almost too expert training— 
as one of choral experience, one longs to 
take them through some madrigals, to give 
them freedom of accent and some sense of 
elbow-room. The Danish choirs tolerate 
more vibrato in voices than good conductors 
would allow here. I cannot speak highly 
of the few solo passages. 


By a long way the winner in this Danish 
stakes in amateur music is the recording of 
two pieces by Grieg. They are utterly 
delightful—a treasure for any library, and 
both quite unknown to me: Ave Maris 
Stella, and a Norse folk-song on the back. 
Reger’s little Maria Wiegenlied is pleasant 
but over-sung. A male voice quartet gives 
us an unexceptionable record of two pieces 
called Nu rinder Solen Op (H. O. C. Zinck) 
and Sig Manen longsomt Laever (I. A. G. 
Schulz). The exquisite tune associated with 
Praetorius and with the words Es ist ein’ ros’ 
entsprungen is sung {in a poor arrangement) 
pretty well, and the carol on the obverse 
(Barn Jesus i en Krybba la) is an example of 
good bold singing. Familiar tunes (like 
“‘ Now thank we all our God”’ and ‘‘ We 
plough the fields and scatter ’’) jostle with 
too many commonplace and flat hymn-tunes 
and similar choral pieces. They are pretty, 
and rise no higher ; but nowhere is there 
in this set an unpleasant, assertive, or 
discordant passage. The whole lot were 
very enjoyable to listen to (save the 
marches). The Grieg disc, I repeat, is a 
splendid rarity. HLF. 
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Tito Burns and his Sextet 

*** The Old Music Master (Hoagy Carmichael, 

Johnny Mercer) (V by Terry Devon) 
Esquire T-M-7-205) 

*** Festival Hall (Albert Hall) (Esquire 

T-M-7-206) 
(Esquire 10-162—6s. 53d.) 
*4*4 Lesson in Bop eumehee (V by Terry 
Devon) (Esquire T-M-7-207) 
****Breaking Point (Ronnie Price) (Esquire 
T-M-7-208) 
(Esquire 10-183—6s. 53d.) 
**Flora (J. J. Johnson) ?Melodisc 176) 

*** Pina Colado (Charlie Ventura, Roy Kral) 
(Scat bop v by Terry Devon and Tito 
Burns) (Melodisc 177) 

(Melodisc 1195—6s. 54d.) 

205/208—Burns (accordion) ; Jimmy Chester (alto, 
bar); Rex Morris (int) 5 Albert Hall (¢pt); Ronnie 
Price (pno); Coleridge Goode (bass) ; Price 
(dvs). July izth, 1951. London. 

176/177—As above, except Don Savage (alto) re- 
places Chester. August 10th, 1951. London. 

For this mixed bag of tunes Tito Burns 
suitably cuts his cloth according to their 
measure. But the pattern for it all is the Burns’s 

‘ progressive ’? one—the bop idiom served up 
in settings which should make it appeal to the 
more conventional listener, but still satisfy 
the fans who appreciate it. 

Space considerations prevent a detailed 
review of all the sides, but here are some brief 
notes on them. 

The Old Music Master is mainly anything 
but old Terry Devon (Mrs. Tito Burns) doing 
well, despite occasional not too distinct diction, 
in ad lib verses and swinging choruses of this cute 
Carmichael-Mercer novelty, framed up with 
the band sounding, thanks to good balance, 
like one double the size. 

In Festival Hall for “‘ Festival ’* read “Albert.” 
The side has good solos by Tito and altoist 
Jimmy Chester. But it is mainly a showcase for 
the fine trumpet playing of Albert Hall. 

The Lesson in Bop is given partly by Burns, 
Chester and ex-Ray Ellington bassist Coleridge 
Goode, but mainly by Terry Devon, who knows 
how to deal with the bop idiom probably better 
than any of our girl vocalists. 

Drummer Ronnie Price supplies the Breaking 
Point—or rather points, for this is almost entirely 
a solo for him. If we must have things smashed 
up, few can do it more excitingly or technically 
skilfully than Mr. Price. 

Elora finds everybody in turn playing around 
with this J. J. Johnson tune, but nobody doing 

anything very outstanding, and I found Pina 
Colado if not brilliant, at least more interesting 
with its Latin-American rhythm, scat bop 
singing by Terry and Tito and very fair solos 
by altoist Don Savage, Ronnie Price et al 
(bert Hall). 


Johnny Dankworth Seven 
eon Bismark (Dankworth) (Esquire 
T-M-7-210) 
*#** Webb City (Fuller) (Esquire T-M-7-212) 
(Esquire 10-173—6s. 53d.) 

210 — Dankworth (alto); Don Rendell (nr) ; 
Jimmy Deuchar (tpt) ; Eddie Harvey (mb) ; Bi Le 
Sage (pno) ; Eric Dawson (dass); Tony Kinsey (drs). 
July 12th, 1951. London. 

212—As above, except Dankworth plays clart. 
Same session. 

The title of the first side is probably in 
memory of the famous Leon Bismark “ Bix” 
Beiderbecke. But don’t let this mislead you into 
thinking that our Johnny has gone off on an 
old-time kick. Like Walter Fuller’s Webb City, 
Leon Bismark is a modern composition, and also 
an unusually nice and tuneful one. 

The wonderful ensemble effect which so 
impressed me in Dankworth’s J Hear Music and 
The Slider the month before last is less con- 
spicuous this time. But due to Johnny’s clever 
scoring and the style and musicianship of his 


The GRAMOPHONE 


JAZZ 


January, 1952 


SWING 


Reviewed by EDGAR JACKSON 


satellites, the modern sound is enticingly en 
evidence. Also the group certainly knows how to 
interpret. Note the effectively-placed accents in 
Leon Bismark. 

Johnny plays his usual enlightened, intriguing 
alto in Leon, subtle clarinet in Webb City. Most 
of the others are featured in solos, most notably 
trombonist Eddie Harvey, who. is particularly 
good in Webb City. 


Duke Ellington and his Orchestra 
****Fancy Dan (Ellington) (Am. Columbia 


CO.45814) 
*** Hawk Talks (Louis Bellson) (Am. Columbia 
C0O.45815) 
(Columbia DC573—5s. 44d.) 
Ellington (pmo) 5 Jimmy Hamilton (clari, inr); 
P. altos); Paul Gon- 


Willie Smith, R 
salves (iny); Harry Carney (bar) ; Harold Baker 


Nelson Williams, Ray Nance, Andy ‘** Fats *’ Ford, 
William ‘*‘ Cat ’’ Anderson ts); Britt Woodman’, 
Quentin Jackson, Juan Tizol (tmbs); Billy Stray- 
horn (pno) ; Wendell Marshall (bass) ; Bellson 
(drs). May 10th, 1951. U.S.A. 

Issued in the Columbia Overseas list, but 
obtainable throughout Britain by order through 
all Columbia record dealers, these are the first 
two sides by the new Ellington band, which has 
caused a sensation among American fans, to 
be made available this side of the Atlantic. 

Whether Hawk Talks will entirely satisfy the 
more conservative Ellington devotees is open to 
question. Written by the brilliant young ex- 

y Goodman and later Tommy Dorsey 
drummer, Louis Bellson, who recently joined 
the Duke (to become, incidentally, the first and 
only white musician ever to be a regular 
Ellingtonian), it is more typical of Woodman 
Herman than Edward Kennedy, and the band 
makes a definitely Hermanesque sound of it. 

But whatever one may feel about this, the 
punch of the band, driven by Bellson’s drums, is 
most impressive. There is about this new 
Ellington combination an enthusiasm that we 
have not heard from the Duke’s men for years. 

This also goes for Fancy Dan, the composition 
and performance of which are more in the 
Ellington tradition. A comfortably-paced, 
rocking record, it is conspicuous for the good 
tone, balance and unanimity of the ensemble 
and sections, well urged by Wendell Marshall’s 
solid bass beat, and good solos by —as the 
Columbia Overseas Record Guide aptly puts it— 
Paul Gonsalves unruffled, imaginatively styled 
tenor, Harold Baker’s. ingratiating plunger- 
muted trumpet, Britt Woodman’s feeling trom- 
bone and Quentin Jackson’s growling-preacher 
trombone. 


with Johnny Hodges 
** Det the Zoomers Drool (Ellington, Hodges) 
(Am. Mercer 2034) 
and his Orchestra 


Ellington 
**New Piano Roll Blues (Ellington) (Am. 


Mercer 4017) 
(Vogue V.2046—6s. 53d.) 
Duke Ellington and The Coronets 
***She (Ellington, Cat Anderson) (Am. 
Mercer 4031) 
***The Happenings (Gonsalves, Ellington) 
(Am. Mercer 4032) 
(Vogue V.2087—6s. 53d.) 
*** Indian Summer (Dubin, Herbert) (Am. 
Mercer 4035) 
**** Caravan (Ellington, Tizol, Mills) (Am. 
Mercer 4039) 
(Vogue V.2080—6s. 54d.) 


Hodges (alto); Al Sears 
Harry Carney (bar) ; ago Baker (tpt); 
(p Pettiford (bass) ; 
(drs), 1948. ork 
gton H es 
Carney (bar); Red (bar) ; Marshall 
(bass) ; Max Roach (drs). Spring, 1951. New York. 
4031, 4032—Ellington (pno); Willie Smith : 
Paul Gonsalves (tnr) ; t derson 
Tizol (tmb) ; Marshall (bass); Louis B any 
Britt 


May, 1951. New York 
4035—Ellington (pmo) ; Smith (alto); 
oodman, Quentin Jackson, Tizol (tmbs); Stray- 
Marshall (bass); Woodman (drs). 
New York. 


horn (pn0) ; 
May 18th, 1951. 

4039—Ellington (pno); Smith (alto); Tizol (tmb) ; 
Strayhorn (organ); Marshall (bass); Bellson (drs). 
May, 1951. New York. 

These take us from the full Ellington band to 
small group presentations. 

Koomers is a medium tempo blues riff with 
Johnny Hodges and Al Sears as the chief 
soloists, and not helped by the over-heavy 
rhythm beat and generally rather edgy repro- 
duction. 

Piano Roll (correctly issued in America as by 
The Ellingtonians) is the Duke playing around 
on a tin-can piano—a stunt that is quite 


‘unworthy of him and which is only saved by 


Max Roach’s good drum rhythm. 

She is a slow Eastern sort of tune with Juan 
Tizol and Willie Smith providing suitable 
music while the Arabs fold their tents and softly 
steal away. The Happenings is a fast showcase 
for Paul Gonsalves’s tenor and Cat Anderson’s 
trumpet, in which both do well. 

Indian Summer is Hodges in contemplative 
mood feelingly toying with Victor Herbert’s 
lovely melody. Caravan, the best of the eight 
sides, is Juan Tizol softly playing his own piece, 
helped out by a good Willie Smith alto solo and 
the swinging rhythm of Wendell Marshall’s nice 
tone bass and Louis Bellson’s sprightly drums. 


Erroll Garner Trio 
*#** Pastel (Red Callender) (Am. Dial D-1055) 
**** Trio (Garner) (Am. Dial D81056) 
10-176—6s. 54d.) 

Garner (pno Red Callender (bass); Harold 
** Doc West February 19th, 1947. U.S.A. 

Playing full, rich chords, linked every so often 
with suitably decorative figurations, Erroll 
Garner gets into Red Callender’s charming 
ballad, Pastel, a real Concert Steinway sound. 
Callender’s forceful-toned and perfectly exe- 
cuted bass beat provides an ideal accompaniment. 

The Callender tone is again notable in the 
sprightly-tempoed Trio, which opens with his 
bass doubling the melody with the piano and 
adding short interjectory phrases as Garner 
chords his way through the riff which constitutes 
the first chorus. 

Later, Garner, giving a suggestion of his 
delayed-action right hand, and playing really 
driving piano, goes into a fast-moving “ single- 
note ’’ style. He follows this up with some spicy, 
deftly-executed chords before the record closes 
with a repeat of the first chorus mode. 


Ted Heath and his Music 
***Colonel Bogey (Alford, arr. Reg. Owen) 
(Decca DR15391) 
***F] Albanico (Javaloyes, arr. Reg. Owen) 
(Decca DR15962) 
(Decca Fg80g—4s. 8d.) 


15391—Heath (conductor) ; Les Gilbert, — Owen 
(altos); Tommy Whittle (tnr) ; Henry McKenzie 
(clart, tnr) ; ae Shand (bar) ; Stan Roderick, Stan 
Reynolds, Bobby Pratt, onnie —— (tpts) ; 
Jackie Armstrong, Jimmy Coombes, Rusty Hurran, 
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NIX A LONG-PLAYING FLEXIBLE 
3. MICROGROOVE RECORDING 


CHAMBER MUSIC 


HAYDN, Franz Joseph 
HAYDN, Franz Joseph 
String Quartet in C Major, ‘ ‘ Emperor ts 
String Quartet in D Minor, “* Quinten”’ 
Galimir String Quartet 
MOZART 
String Quartet in F Major, Opus 74, No. 2 
String Quartet in D Minor (K.421) 
Baroque String Quartet 
MOZART, Wolfgang Amadeus 
Trios for Piano, Violin and ’Cello 
No. 1 in G Major (K.496) 
No. 6 in B Flat Major (K.245). . 
No. 2 in B Flat Major (K.502) 
No. 4 in C Major (K.548) als 
No. 3 in E Major (K.542) 
No. 5 in G Major (K.564) 
Agi Jambor—Piano, Victor Aitay—Violin, Janos 
Starker—’Cello. 
HAYDN 
String Quartet in D Minor 
String Quartet in F Major, Opus 74, — 2 
Baroque String Quartet 
SCHUBERT, Franz 
Quartet for Flute, Guitar, Viola and ’Cello 
Batchet Quartet 
Piano Trio No. 1 in B Flat Major, Opus 99 


SPLP 503 


SPLP 523 
SPLP 522 
SPLP 521 


SPLP 503 


SPLP 518 


The Carnegie Trio EXLP 703 


Now Available 


VIVALDI, Antonio—THE VIVALDI CONCERTO 
Featuring recently discovered works of Antonio Vivaldi in the 
Concerto Style. 
Side 1—Concerto No. 1 in G Minor for Two Violins, Harpsichord and 
Strings 
Concerto No. 2 in G Minor (Opus 12, No. 12) for Solo Violin, 
Harpsichord and Strings 
The Litschauer Chamber Orchestra of 


Side 2—Concerto No. 3 Minor for Solo Violin, Strings and Harpsi- 
chord (“ Il Sospeto 
Concerto No. 4 in G Minor for Solo Violin, Harpsichord and 
Strings (“* Dresden’’) 
a? No. 5 in E Major for Solo Violin, Harpsichord and 
trings 
Played by The Pro Musica Orchestra of Paris. 


THERE ARE OTHER NIXALONG PLAYING RECORDS ALREADY ISSUED. SEND FOR DETAILS 
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POLYPHONIC CHURCH MUSIC 


MONTEVERDI, Claudio 
“* Beatus Vir %s (Psalm for 6 voices) 
Laudate Dominum”’ (Psalm for 5 voices) 
“* Ut quaent”’ (Lauda for 2 voices) Soloists 
Orchestra of the Scuola 
Angelo Ephrikian .. 
PALESTRINA, Giovanni Pierluigi ~ 
Magnificat” 
The Period Choral meen Conductor, 
PERGOLESI, Giovanni Battista 
** Stabat Mater” 
Anna Maria Augenstein—Soprano, Hetty 
Plumacher—Alto, The Stuttgart Choral 
Society and The ony 
Conductor—Hans Grischka' 


SPLP 536 


SPLP 513 


SPLP 530 


MODERN COMPOSERS 


BARTOK, Bela 
Rhapsody No. 1 for ’Cello and Piano 
KODALY, Zoltan 
Sonata for ’Cello and Piano 
Janos Starker—’Cello, Otto Herz—Piano 
BORODIN, Alexander 
String Quartet No. 2 in D Major 
Galimir String Quartet = 


HINDEMITH, Paul 
Konzertmusik for Brass and Strings 
Concertino for Horn and Orchestra 
Vienna Symphony Orchestra, Franz Koch— 
Horn, Conductor—Professor Haefner .. 


KODALY, Zoltan 
Sonata for Unaccompanied ’Cello 
Janos Starker—’Cello . a 
Sonata for ’Cello and Piano 


BARTOK, Bela 
Rhapsody No. 1 for ’Cello and Piano 
Janos Starker—’Cello, Otto Herz—Piano 
PROKOFIEFF, Sergei 
Overture on Hebrew Themes, Opus 34 
Quintet, Opus 39 for Oboe, Clarinet, Violin, Viola 
and Brass 
The Paris Chamber Orchestra 
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SPLP 515 
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BILL HURLEY—singing 
Then I'll be there—Never NY 7711 


THE MAPLE LEAF FOUR (Vocal) | 


The Cry of the Wild Goose—The the 
Canyon Y 7721 


Not for all the Dreams in Pres San 
“Cry” NY 7722 


FRANCISCO CAVEZ 

and his Latin American Rhythms 
Sol Tropical—Somos Diferentes NY 7155 
Morocco—Chica Boa NY 7154 


SEND FOR LISTS 


Export Enquiries to 
The Nixa Record Company 


78 r.p.m. 


ERIC WINSTONE 
and his Orchestra 
*QOnly Fools—The Phantom Pianist NY 7741 
*Turn back the hands of time—Easy — 
Easy Go NY 7742 


Spirituals 
THE HENDERSON BROTHERS— 
Quartet (Vocal) 
Steal Away—Roll Along Jordan NY 7801 
Wonderful Peace—In the name of 


DANY DAUBERSON-—Singing in French 
Ses Mains—Comme un air d’accordeon 
BY 1021 

* New Issues 


REcoRD COMPANY. 


6 HOLBORN VIADUCT =. 
AND 35 PORTLAND PLACE 
Cables : NIXARECORD, LONDON. 


LONDON 
LONDON 


BY 
Telephone : CITY 4224/5 & MUSEUM 0606 NY 10° 4/2 plus 1/10 PT. 


BETTY PAUL—Singirg in English and 
French 

*And Love was the world was 
young NY 7602 
Domino—My Boy” NY 7601 


PEPE NUNEZ 
and his Spanish-Argentinian Orchestra 
* Duello Criollo—Confesion BY1530 


DELIA MURPHY—The famous Irish Folk 

Singer with Guitar accompaniment 
*Where sleeps my love ?—Sailors don’t care 
NY 7621 


U.K. and N. Ireland. Retail Prices : 
SPLP 12” 27/6 plus 

E.C.l  EXipi2” 27/6 plus 

10” 4/2 plus 
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Lloyds Bank Chambers, 125 Oxford Street,W.1. (Entrance in Wardour St.) Tel: GERrard 8762 
(Works: West Street, Farnham, Surrey. Telephone: Farnham 6461.) 


N.P.L. CERTIFIED PERFORMANCE 


TELEVISION 
Endorsed by the Trade- 


an unqualified success 


Today’s best value 


&&.C- 12 in. flat-ended tube for wide angle, viewing 


Aluminised CRT operating at 9kV giving an exceptionally brilliant picture. 


C05 () () High sensitivity and powerful high fidelity sound output. Interchangeable 
* 


plug-in RF chassis for transmitter channel conversion. 


TAX PAID > 1 
FOR A.C. OR D.C. MAINS 200/250 VOLTS Console version (BT 4542) also available. 
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January, 1952 

Maurice Pratt (tmb: (one) ; Sammy 
Stokes 3 Parnell (drs) ptember 19th, 
1950. London. 


15962—Heath (conductor); Gilbert, Roy Willox 
altos); Whittle, McKenzie’ (tnrs); George Hunter 
bar); Roderick, Duncan Campbell, 
(tpts): Armstrong, Coombes, Wally S: tt 

(tmbs) ; Horrox (pno) ; Stokes (bass) ; Parnell (drs). 
March 19th, 1951. London. 

Two familiar Marches, slickly dressed up in 
swing-time by arranger Reg. Owen, played 
with that fine musicianship which has won 
Ted Heath and his Music the deserved reputation 
for being our finest dance band. Colonel Bogey 
introduces a sleek spot of Henry McKenzie’s 
agile clarinet ; both sides are notable for the 
excellent tone and style of the saxophone 
section and the regard the brass pay to their 
dynamics. 


Chubby Jackson and his All Star Band 
(A. Bopper) (Am. Prestige 


JRC 
*** Flying the Coop (A. Bopper) (Am. Prestige 
JRC1104) 
(Esquire 10-187—6s. 54d.) 

Jackson (bass); Charlie Kennedy (alto); Zoot 
Sims, George Auld (tnrs); Jerry Mulligan den} 
Howard McGhee, Al Porcino, Don Ferrara 

J. Johnson (tmhs); Tony 
(pno); Don Lamond er"). er on labels to have 


Ex-Woody Herman _ bass prt Chubby 
Jackson, with an impressive line-up of stars, 
seems to have taken his cue from the Herman 
pattern for these two modern-style numbers 
credited on the labels to “A. Bopper,’ but 
to Tiny vary items. 

In the medium-paced Sax Appeal, the rhythm 
section lacks the Herman bite. But the saxes, 
though lacking the Herman resilience, have 
something of the “ Brothers ’’ sound. A goodly 
percentage of George Auld tenor helps to 
complete an all-round very fair performance. 

The ensemble parts of the faster Flying the 
Coop, may not be the cleanest ever. But solos 
by altoist Charlie Kennedy, tenor-man Zoot 
Sims, and trombonists Kai Winding and J. J. 
Johnson provide interesting moments in a side 
that always kicks exuberantly. 


Stan Kenton and his Orchestra 
***Four Months, Three Weeks, Two Days, One 
Hour Blues (Torme, Levinson) (V by 
June Christy) (Am. Capitol 893) 
** Across the Alley from the Alamo (Greene, arr. 
Pete Rugolo) - by June Christy) 
(Am. Capitol 1672 
Capitol CL1363 
“** Fantasy (Kenton, arr. Kenton) (Am. 
Capitol 1218) 
ones lor (Gene Roland, arr. Roland) (Am. 
Capitol 4435) 
(Capitol CLi 7— 6s.) 


893—Kenton (pno); Al Anthony, Boots Mussulli 
(altos); Bob , Vido ‘Musso ¥ (tnrs) ; ; Bob Gi 
ers, tpts) ; it 
Kabak, Jim: Vi ay. 
(tmbs); Bob eS Eddie Safranski (bass) ; 
Ralph’ Collier (drs). ovember Ist, 1945. Hollywood. 
1218—Kenton (pmo); reeds as above; 
Anderson, ders, Ken Hanna, W 
tpts F rbes, Kabak, Kai Wind- 


elly Manne ( vs). July 1946. Hollywood. 
(pmo) Red Dorris, Eddie Meyers 

‘orbes 


Varsalona, Winding (tmbs); Ahern 


4435—Kenton (pmo) ; ; Frank Pappalardo, 

Warner Weidler (inrs) ; 

Gioga (bar) ; ‘Aivares, Childers, Hanna, Al Porcino, 
; rt, Eddie Bert, Harry Betts, 


“The first pon of and four comparatively early 
Kenton’s are June Christy vocal presentations. 
Across the Alley is about a couple of characters 
who spend their time singing “‘ a sort of Indian 
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Hi-de-ho to the people passing by ”’ to the tune 
of the old Edwardian (or was it Victorian ?) 
music-hall song, Ta-Ra-Ra-Boom-De-Ay. It’s 
not much of a number, but Miss Christy, 
despite occasionally not very good diction, puts 
it over well enough, and Pete Rugulo scored up 
a lively accompaniment which the band, aided 
and abetted by Vido Musso’s tenor, plays with 
the familiar Kenton verve. 

Rather better is the period piece. A 12-bar 
blues, more on the lines one might have 
expected from Count Basie, it finds June in 
good form, again backed by the band in one of 
its most trenchant moods. 

The other two sides are band presentations. 
Fantasy could mean anything. In this case it 
means a fast, typically Kentonian, modernistic 
extravaganza, notable chiefly for Vido Musso’s 
excited tenor, some good Boots Mussulli alto, 
and a drive that amounts to a healthy swing 
even though the band is inclined to make rather 
too much of a to-do about something that could 
have been just as effective if played with more 

tion. 

Ecuador, with its Latin-American flavour, is 
presumably intended to be a modern aeaie 
tone picture of the South American Republic. 
Actually it has a strong resemblance to Ralph 
Burns’s Bijou, as recorded by Woody Herman in 
1945 a DB2393). However, it is none 
the worse for that, and with its heartful Kai 
Winding trombone and this time less. excited 
Musso tenor, has turned out to be one of 
Kenton’s most effective set pieces. 


Dave Lambert and Buddy Stewart 
*##* Deedle (Lambert, Stewart) (Am. Sittin’ In 
With Records 130) 
*** Hot Halavah (Lambert, Stewart) (Am. 
Sittin’ In With Records 140) 
(Vogue V.2050—6s.) 

Lambert, Stewart (scat bop vocalists) ; Allen Eager 
(tnmr) ; Kai Winding Comb) unidentified pno. bass, 
Date unascertained. 

If you like scat fom singing, here is your 
chance to hear the culprits who are believed to 
have been responsible for it all. Anyway, Dave 
Lambert and the late Buddy Stewart (he died 
last year as the result of a motor accident in 
Mexico) were the first bop vocal duo to have a 
resident engagement with an American name 
band. They were featured in Gene Krupa’s 
1945 What’s This? on Columbia DB2593. 

They made these two sides recently released 
by Vogue after they had left Krupa and teamed 
up with a combo run by Kai Winding which 
enjoyed but a short life on account of its 
“ uncommerciality.”” To-day neither side can 
be considered as startlingly original, and they 
are none the better for the noisy surfaces. But 
both are lively, up-tempo affairs, containing 
some good Allen Eager tenor and Kai Winding 
trombone as well as generous rations of 
Lambert’s and Stewart’s scat bop ; 


Vic Lewis and his Orchestra 
*##4 Focgy Day (George and Ira Gershwin) 
(Esquire P-7-180) 
*##* The Moon Was Yellow (Walter Donaldson) 
_ (Fsquire P-7-179) 
(Esquire 10-174—6s. 54d.) 

Lewis (leader); Ronnie Chamberlain (soprano, alto) ; 
Derek Humble (clart); Kathleen Stobart, Peter 
Warner (inrs); Jimmy Simmons (bar); "Ronnie 
Simmonds, Stan Reynolds, Terry Lewis, Bert 
(tpts) ; Keating, Ken Goldie 
Arthur Greenslade (pmo); Pete B bass) 
Peter Coleman (drs). May ith, 1951. ae 

Here we have the last remaining sides by the 
Vic Lewis combination which made Festival Riff 
an 10-1 reviewed respecti 

Foggy Day features Derek Humble on clarinet. 
Although tending to lack drive, he has a sweet 
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tone and clean technique which show to 
advantage in an arrangement which holds a 
nice balance between the melodic merit of the 
number and the modern enterprise with which 
we associate Vic Lewis. 

Much the same may be said of the even 
better Moon arrangement, an all-round good 
performance of which is made doubly enchanting 
by Ronnie Chamberlain’s superb soprano 
saxophone. 


Sy Oliver and his Orchestra 
*** Siesta at the Fiesta (Allen) (Am. Decca 
W75739) ( January 24th, 1950) 
***Castle Rock (Sears, Drake, Shirl) (V by 
Sy Oliver) (Am. Decca W81 281) 
(Brunswick 04789—6s.) 


Ted Willtanse, it Yaner 


(aed); Rat Bernie Privin, Carle Poole 

B 

Ae July 13th, 1981 

For Castle Rock, Sy Oliver, now an American 
Decca recording executive, cast back to the day 
when he was chief arranger for the Jimmie 
Lunceford Orchestra. The arrangement has 
much of the old Lunceford character; the 
performance has the Lunceford attack and 
drive that were usually found —_' in coloured 
bands, and is quite surprising from a mixed 
studio combination. All round an exciting 
three minutes of swing nicely tempered by 
Oliver’s soft, ingratiating vocal chorus. 

Red Allen’s more reposefully-paced Siesta is 
more the sort of thing one might have expected 
from Ellington. But it rocks just as enticingly. 
Solo honours go to Henderson Chambers for his 
vigorous, rugged trombone playing. 


Freddy Randall and his Band 
*** Sensation Rag (Eddie Edwards) (Parlo- 
phone CE13615) 
*#* Won't You Come Home, Bill Bailey (Cannon) 
(Parlophone CE13616) 
(Parlophone R3469—5s. 444.) 


Randall “Stat Bruce Turner (clart); Norman 
Cave (tmb); Stan Butcher (po); Don (gtr); 
Ted Palmer (bass); Lennie Hastings (drs). October 


5th, 1951. 


With three replacements—trombonist Norman 
Cave, clarinetiot Bruce Turner and bassist Ted 
Palmer return to the Randall fold after more or 
less long absences—these sides are a distinct 

rovement on Freddy Randall’s Big Butter 
jos Man recorded at the N.F.J.O. Festival 
of Jazz Concert last July (Parlophone R3426, 
reviewed last September). Freddy Randall 
plays as usual really good trumpet, Norman 
Cave is a worthy substitute for Geoff Sowden 
who left Randall to join the new Joe Daniels 
Jazz Group, and all round the sides get nearer 
to being true Dixieland jazz than most of the 
American records issued here within the past 
couple of years or so in the guise of Dixieland, 
but which in fact were often little more than 
travesties of the style. 


Ronnie Scott with the Ronnie Ball Trio 
***Close Your Eyes (Petkere) — M-7-219) 
##*] Didn’t Know What Time It Was (Rodgers, 

Hart) (Esquire 
(Esquire 10-185—6s. 54d.) 
Whether unpretentious quartet swing such 


bass); as we have here is helped by rather erratically 


placed punctuating bass drum-beats is question- 
able. I find them inappropriate if not actually 
disturbing. 

However, Ronnie Scott’s lightly breathy 
tone and unexaggerated but not uninventive 
style, coupled with Ronnie Ball’s tasteful piano, 
make pleasant listening of these two familiar 
and tuneful melodies. 


> ase 
i: 
ski (bass); Manne (drs); Jack Costanzo (bongoes By 55 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


January, 1952 


= Dobrowen gives us Grieg’s Symphonic 

Dance, Op. 64, No. 1 (H.M.V. C4142). I find 
this less attractive than much of Grieg’s 
orchestral music—it may go better in the four- 
hand arrangement for which it was originally 
conceived ; I don’t know. Both playing and 
recording are first class. 

OUR of Weber’s Overtures on one LP in a similar way and is followed by a brisk Paxton have made four records by the 
record (Decca LXT2633) is good measure, finale. Le Marriage is one of Offenbach’s ‘All Star” Brass Band of 49 performers 

and excellent value as played by the Vienna many early one-acters. The overture is less assembled recently, from bands successful at 


’ Philharmonic Orchestra under Karl Béhm. characteristic of its composer than the others. the National Championships, by the B.B.C. 
Euryanthe with the revised text by Rolf Lauckner _Alll in all an excellent record. under Harry Mortimer. There are eighteen 
is considered by Sir Donald Tovey to be H.M.V. also does Offenbach proud this bands represented here but alas where are 
Weber’s greatest work. The overture is built month by issuing Gait‘ Parisienne, played by the _Besses o’ th’ Barn, Wingate’s Temperance, 
largely on two themes of Adolar, the hero, but / Boston “Pops” Orchestra under Arthur Horwich R.M.I. and other favourites of my 
before these are finally developed comes a largo “ Fiedler (C4147-50). This recording of a youth ? Here is first-class playing and excellent 
based on the music associated with the ghostly selection from various operas arranged and recording. The notoriously difficult bass drum 
or supernatural secret on which the story orchestrated by Manuel Rosenthal for Massine’s _ is splendidly reproduced.’ We feel it as well as 
hinges. Here the violins are muted and divided __ ballet has been available in America for three or _ hear it. I like best Denis Wright’s arrangement 


into eight parts with the violas trembling under 
them. A lovely passage superbly played. The 
earlier themes ultimately recur and after some 
contrapuntal development it is Adolar’s con- 


four years. It is terrific! It starts with a bang of Senaille’s Introduction and Allegro Spiritoso 
and marches, waltzes, galops, can-cans and (PR574). The beautifully-controlled runs will 
goodness knows what else follow in bewildering _ be a revelation to those not familiar with what 


variety and rollicking succession until on the our best brass bands can do. Gordon Jacob’s 
fident music that brings the overture to its last side we arrive at the famous Barcarolle. Prelude to Revelry is based on some cheerful 
triumphant conclusion. Preciosa is written ina The playing is nothing less than a four de force » songs and is paired with Two Grotesques by 
Spanish vein with some gipsy rhythms. This is and the recording is almost larger than life, Picon (PR576). The first of these owes a good 
appropriate to Wolff’s play for which Weber and yet on my larger instrument is quite free deal to the Harry Lime Theme. Sousa on 
wrote this overture and a series of songs and from any unpleasantness. I have enjoyed this | Parade is excellent and its companion Polished 
dances. Next comes the popular Oberon and mightily and have nothing but praise for Mr. ~ Brass (PR575), as played here but by no means 
the quality of the playing is revealed at once Rosenthal’s share in this joyous pastiche any always I fancy, is just what its title says. The 
by the horn, and in particular in the ninth bar more than I have for Mr. Mackerras’s share _/Introduction to Act 3 of Lohengrin (PR577) is 
of the opening adagio which requires such very _ in the recent Pineapple Poll. disappointing. The band performs wonders 
delicate handling. Peter Schmoll is a bit of an The Strauss family also have two major but the conductor drives them I think a shade 
anti-climax. This opera was written when recordings to themselves, both LP, and both too hard. There is a limit to what even a star 
Weber was but a boy and though as a young played by the Vienna Philharmonic Or- performer can do in the way of articulation. 
man he revised the overture for publication, chestra under Clemens Krauss. Music of A cornet trio on the reverse—Three Jolly 
I do not think that the opera has ever been Johann Strauss No. 2 contains the Qvertures to _ Sailormen—is brilliantly played. These records 
published. Even so, the craftsmanship is good Fledermaus and Zigeunerbaron and the two should make new friends for brass. 
and hints at the Weber-to-be. waltzes Kunstlerleben and Friihlingstimmen (Decca Now for a couple of records of songs. What- 
Another bunch of Overtures on a Decca LP V LXT2634). It will be remembered that Krauss ever Erich Kunz does he does superlatively 
record (LXT2590) are all by Offenbach and, directs the Decca performances of the two well; whether it be Mozart, Viennese ditties 


being well chosen, they do not form the operas and I fancy that these overtures have 
monotonous meal that might be expected. been detached from the records of the operas 
They are Orpheus in the Underworld, The Grand and coupled in this new form. But I am speak- 
Duchess of Gerolstein, Helen, Bluebeard, and Le ing from memory only, for I haven’t been able 
Mariage aux Lanternes. Wagner may have to check this. At all events both are excellent. 
exaggerated when he wrote to Felix Mottl Artists’ Life is to me one of the most infectious 


or, as last month, Beckmesser in Die Meistersinger. 
Not until I heard the opening bars did I 
recognise Der vogel handler (Col. LB117) as 
The Nightingale made famous by Elisabeth 
Schumann many years ago. Kumz does not 
emulate Mme Schumann’s whistling but sings 


“* Offenbach can do what the divine Mozart 
did. Offenbach could have been a Mozart,” 
but he certainly was a musical personality 
and had very great gifts. And he seems to 
have been as gay and witty in his everyday 
life as in his music. Of many good stories I 
like particularly that of his spending a night in 
Cologne en route from Italy to Paris. 
shortly after the end of the Franco-Prussian 
war and police regulations then seem to have 
been much as we have known them. He had to 
sign the register at his hotel and, remembering 
his childhood association with the city, he 
signed “‘O de Cologne.” In this record the 
orchestra is the London ic and 
the conductor Jeam Martinon. The recording 
is excellent if one cuts off a shade of “ top.” 
Orpheus is given a terrifically exciting perform- 
ance and in the finale it is a joy to hear the 
trombones keeping up with the more agile flute. 
The Grand Duchess is described as “ arranged 
by Hoffman ’’—an appropriate enough name 
if any arranging is necessary, which I beg 
leave to doubt. Helen, too, is “ arranged,” 
this time by Haensch. A man who must have 
been after Offenbach’s own heart (Northcott, 
I think) once commented on the many arrange- 
ments of Offenbach’s music by “ less original 
musicians.”” In this performance I like par- 
ticularly the sensitive playing of the oboe, 
which introduces the second waltz melody and 
the élan of the last few pages of the score. The 
last two of these five overtures are much less 
familiar. Bluebeard is a full length opera 
dating from 1866, but the overture is very 
short, starting with a cheerful tinkling tune 
which gradually fades out to give place to a 
_waltz which dies out in a long diminuendo 


It was V 


of all waltzes. It started life (like several others) it, if possible, even more ingratiatingly. On 
as a waltz-song for a male voice choir. Voices the reverse is Tren sein das leigtmir nicht from 
of Spring is also a favourite. It has more Eine Nacht in Venedig, a pleasant song though 
delicacy if less sparkle than many of its com- _ not Strauss at his best. A lovely little record. 
panions. Cittadini is a composer of whom I have not 
The second Strauss record (Josef and Johann heard before but his Alla Danza is a very 
this time) is Vienna Philharmonic’s “New cheerful little song “a la Denza.”’ Gigli sings 
Year’s”’ Concert (Decca LXT2645). I confess it with gusto and is in remarkably fresh voice. 
that this title put me off until I read the The companion song Quando l’amore nasce is 
“menu,” which is printed in much smaller more doleful than one expects from an Italian 
type, and when I found that it contained some _ when singing about the birth of love! : 
items that I had never even heard of let alone Finally, a record which did not arrive in 
heard I put it on with enthusiasm and was not time for review in the Christmas number is 
disappointed. Vienna Woods is given a full- Christmas Eve in Vienna sung and played by 
dress performance, complete with zither, as members: of the Chorus and Orchestra of 
also is Mein lebenslauf ist lieb und lust. Pizzicato J the State Opera, Vienna under Dr. Ross- 
Polka is “ played” and not scurried through“ mayer (Decca LX3065). It includes eight 
as usual, and like most of us, it responds to a songs and carols and is far too good to be 
bit of caressing ! Among the lesser known items _ regarded as a mere seasonal record. 
Die Libelle (The Dragonfly) is a delicious trifle 
very delicately played and by contrast okey 
(Jockey) sounds like a potential Derby winner. 
The local — Marsch is dabbed 
on with a light hand and not laid on with a 
trowel, while Vergnugungszug (Train Polka) gives A New Delaunay Jazz Discography 
me much more pleasure than Pacific 231. French jazz discographer Charles Delaunay 
Again a little “‘ top’? must be cut off to avoid _ has produced, in collaboration with Kurt Mohr, 
shrillness in the strings. a new edition of his “‘ Hot Discographie.” 
ess knows how many times and with In view of the vast number of records, any 
what combinations of instruments the Intermezzo such work to-day has to cover, it is being 
from “ Cav” has been recorded, but we were _ published, like the English “ Jazz Directory,” 
due for a new one under the best modern in a number of separate volumes. It is being 
recording conditions and here it is played by handled in this country by Messrs. Vogue 
the Philharmonia Orchestra under George Records Ltd., 100 Charing Cross Road, 
_/Welden and complete with organ (Col. London, W.C.2, from whom the first volume, 
DX1807). On the reverse is a magnificent covering letters A and B, and complete up to 
recording of the Waltz from Tchaikowsky’s about the spring of 1951, is now obtainable, 
Sleeping Beauty. The same orchestra with price 12s. 6d., post free. R.G. 
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MISCELLANEOUS 
AND DANCE ouiver KING 


Orchestral 


Some tunes lend themselves to modern 
orchestral treatment better than others ; but it 
is a pity that when one leader decides on a song 
for recording in this manner, that others have 
to record the same song. Take Charmaine, for 
instance ;_ this lovely old waltz was issued on 
Decca in modern setting last summer, and yet 
here comes George Melachrino with another 
similar version arranged for his Strings (H.M.V. 
B:0197), but arranged very well and tastefully 
performed as usual. The reverse is a pretty 
trifle, Amoureuse. Andre Kostelanetz is as 
dressy as his custom is in three Vincent Youmans 
numbers on Col. DX1808. These are Without a 
Song, Great Day and More Than You Know. The 
first is the best ; the second is far too “* busy ”’ 
and the third rather ponderous. Whatever else 
may be said about Charles Williams’ new 
record (Col. DB2gq2) entitled The Falcons, it 
could not be descri as ponderous! It is a 
light-hearted circus galop piece, admirably 
played. The reverse is Rhondda Rhapsody, which 
threatens to become another Warsaw Concerto, 
under which category it may be classified. 
Sidney Torch’s latest (Parlo. R3471) is a 
conventional and polite Canadian Capers backed 
by a more suitable offering, Devil’s Dance, which 
is self-explanatory and which quotes Sibelius’ 
Valse Triste rather slyly. I think the most all- 
round pleasant orchestral record this month is 
a new Polygon (P1027) by Frank Chacksfield 
and his Orchestra, playing Prelude to a Memory, 
a delicate, haunting thing, and Flirtation Waltz, 
which features a zither-like guitar solo by Roy 
Plummer 


Instrumental and Novelty 


I have never known so many records coming 
under this heading in one month before! 
Starting with the harmonicas, we find Salty 
Holmes playing a fast-tempo version of Swanee 
River, titled somewhat datedly Swanee Swing 
(London L788), paired with Wabash Blues. Into 
both intrudes an electric guitar, and the whole 
thing is rather on the raucous side. It lacks'the 
finesse of Tommy Reilly, and I cannot for the 
life of me understand why modern executants 
of Wabash Blues see fit to include a chorus of 
wa-wa effects. I much prefer the cleaner style 
of Ronald Chesney in Blues in the Night and 
Down Yonder (H.M.V. B10189), accompanied 
on the electric guitar George Elliott. 
Between them, they display some amazing 
dexterity. The latter tune, which dates from 
1921, has also been recorded by a new American 
pianist, Del Wood. It is rather over-recorded, 
but it is a vigorous and refreshing performance 
after so many piano soli that give the impression 
of the pianist being almost too bored to play. 
The usual rhythm section, with washboard, back 
up the lively Mr. Wood, who plays an 
apparently anonymous number verso, Mine, 
All Mine. This kind of record is undoubtedly 
appealing, especially at party-time. ‘The 
number is London L1127, and I strongly 
recommend.it. It would like to do the same for 
Ray Turner on Cap. CL13640, who plays The 
Entertainer’s Rag and Black and White Rag, re- 
titled Rock Island Rag. He does so competently, 
but coldly, accurate to be sure—but much too 
fast. Scott Joplin, the father of all real rag- 
time, stressed that the tempo should not be too 
fast, and that dictum should be good enough 
for all of us. Frank Froeba and his Boys 
have a gay time with At Sundown and I’m Sorry 
I Made You Cry (Bruns. 04823), but it’s not a 


very colourful affair until the organ on the 
latter side adds a different sound. I cannot see 
much point in either Tiger Boogie or Donkey 
Boogie as played on Esq. 10-186 by Reinhold 
Svensson and Charles Norman, being Tiger 
Rag and The Donkey Serenade in boogie tempo, 
nor in what must be the first ukulele record for 
twenty years, namely Bruns 04817, on which 
The World is Waiting for the Sunrise and Lover are 
given a Les Paul treatment by Perry 

again in much too fast a tempo. Mr. Paul is 
with us again on Cap. CL13647, in Jingle Bells 
and Silent Night, the latter featuring the tone- 
less voice of Mary Ford, who, like most carol- 
singers, does not know more than the first verse 
of this loveliest of carols, and so fills out the side 
by singing it twice. The jolly piece on the 
reverse is much more successful. Les Paul makes 
his guitar sound like anything but an electric 
guitar, and so finds favour with me where 
others do not. 


THE MONTH’S CHOICE 
Frank Chacksfield Orch. : Prelude to a 
Memory (Polygon P1027). 
~ oy (piano): Down Yonder (London 
1127). 

Joe Doakes’ Corn Cobbers : Rocky Mountain 
Rag (Esq. 5-047). 
Dinah Shore and Tony Martin: Jf You 

Catch a Little Cold (H.M.V. Bro198). 

Teddy Johnson : It’s No Sin (Col. DB2996). 
Beatrice Lillie: Wind ’Round My Heart 
(Bruns. 04826). ; 
Dolores Gray : Shrimp Boats (Bruns. 04840). 
Bill Hurley : Then I'll Be There (Nixa 

NY7701). 


Florian Zabach, the American violin 
technician, reappears on Bruns. 04827 in that 
crazy British number Running off the Rails, a 
frightfully clever display, rather like Holiday 
for Strings, and Gipsy Fiddler, based on the 
Rumanian air Ciocarlia. A would-be “ hot” 
violin is featured in a curious—and much too 
fast—non-vocal Goofus, labelled as by 
Ellison, but there is also a lot of accordion 
and guitar on this, so I don’t know which he 
plays. In these days of multi-recordings, he 
could, I suppose, play them all! On the back 
of London L1128 he warbles a rather silly 
yea I Can’t Find the Keyhole Tonight, 


ar. 

The other three instrumental-cum-novelties 
are all Fsquires. There is an electric-Hawaiian 
group playing Aloha Oe (of course) and On the 
Beach at Waikiki (5-048) under the name of 
Marcel » @ sugary, over celeste- 
infested business ; a bright disc by the Toots 
Thielemans Trio, patterned on the Three 
Suns, playing Jazz Me Blues (quoting Holiday 
Sor Strings and Music, Music, Music!) and Nalen 
Boogie, a monotonous affair; and an excellent 
rags of Dixieland style by Joe Doakes and 

is Corn-Cobbers (5-047). About these I know 
nothing except that they appear to be 
Scandinavian ; they are no worse and in 
some ways, such as ease: of style, better than 
many of the world’s stodgy “‘ revivalist ’’ jazz 
groups. The titles are Rocky Mountain Rag and 
Santa Claus Rag. Call it corn if you will ; but 
to be able to “‘ guy” anything, you must 
know how to do it properly, and there is every 
sign here that Mr. Doakes and his men do 
know how. 
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Dance 


Still the old-time and square-dance records 
come. There are examples by Phil Cardew 
and his Corn Huskers again this month on 
Parlo. R3473. Good stuff of its kind, but 
definitely not for sitting-out and/or listening 
only. At the other end of the line is Maurice 
Winnick and his Sweet Music (H.M.V. 
BD6118) in The World is Waiting for the Sunrise 
and a repeat of the favourite melody this group 
made in 1946, By the Waters of Minnetonka. The 
band cannot be criticised for being treacly, as 
it is its policy to be so; at that I found it 
easier on the ear than the dull tinkling piano 
and ‘sounding brass on four sides recorded in 
Cuba by the Orquesta Tropical (Esq. 5-037) 
and 5-050). The third popular Esquire this 
month is much more attractive, being Un 
Souvenir and Roses of Picardy, rather under- 
recorded but with wistfully sweet strings and 
woodwind combining to make a disarmingly 
pleasant record (Esq. 5-037). The orchestra 1s 
Marcel Pagnoul’s. 

From this, we turn to Buddy Morrow and 
his Orchestra, who chant the most absurd lyrics 
to the tune of Jn the Quartermaster’s Stores under 
its new title, On the Old Potato Farm (H.M.V. 
Bio1gg), a proceeding more suited to Billy 
Cotton’s style. That popular leader and his 
vocalists, Alan Breeze and Doreen Stephens, 
sing That Ever-Loving Rag on Decca Fo814, 
backed by one of the best songs of the season, 
Shrimp Boats. They all do this very well, the 
chorus being particularly well-recorded. Un- 
fortunately, this accolade does not apply to 
the new Polygon (P1020) by Hamish Menzies 
and his Rhythm, for it is inclined to be muzzy. 
The titles are Menzies’ originals, By Kind 
Permission of Love, a neat little number put 
over in the manner of Jack Teagarden in 
A Hundred Years from Today, and Alibis, less 
docile and with a better tune than lyrics. The 
presentation includes some ultra-rapid back- 
chat in the mauner of Jack Jackson’s “ wife,’ 
who used to ring him up in the middle of his 
Saturday night show and argue unintelligibly. 


Vocal 

Walking along Broadway, New York, on 
my way to catch the Greyhound coach express 
for New Orleans, I was attracted by a tune 
coming from one of the big record stores near 
West 50th Street. It was It’s No Sin, by Eddy 
Howard, now released on Oriole GB1057. (I 
like the sentiment of My Wife and I, the reverse, 
too ; it suits this artist very well.) There would, 
I was certain, be lots of different recordings of 
the number awaiting me when I returned to 
England, and I was right. Wherever I went 
in the States, there I met this melody—at every 
stopping-place en route there was a juke-box 
grinding it out of a pitifully “chewed up 
record. I heard the Arthur Prysock version 
(Bruns. 04816) with its corny “‘ doo-doo-doo 
chorus, uncertain pitch and glottal wobble, 
and sundry others not issued here, but it was 
the Howard that predominated. I had to wait 
till I returned, however, to hear the best version 
of them all, by the singer who came to mind 
as being most suited for the number—Teddy 
Johnson, whose records are always a delight. 
The number is Col. DB2g96, and the reverse, 
Domino, is one of those exotic things that 
Teddy Johnson does so well. (Bing Crosby 
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has made a satisfactory recording of it for his 
fans on Bruns. 04841, paired with a re-issue of 
Country Style, originally 03801, and Mary 
Mayo infuses a good deal of super-glamour 
into it on Cap. CL13541, backed by a very 
poignant Molly Malone.) Returning to It’s No 
Sin, there is yet another record of it on Decca 
F9816, sung by Annette Klooger. rather 
moanfully, with There’s Always Room at Our 
House, a naturally rowdy, cheerful thing, on 
the other side. 


Shrimp Boats A-Comin’, and still they come. 
There’s one on H.M.V. B10187 by Danny 
Scholl, pleasant enough, with a very snivelling 
affair on the back, J Remember You, Love, and 
another on Bruns. 04840, by Dolores Gray. 
Hers, I think, is the best so far; it gets right 
into the character of the song, and it is paired 
with quite a successful attempt at crooning 
entitled fore! More! More! After a few 
grooves of Tamara Hayes (Bruns. 04818) I 
had to pass on to Evelyn t (Bruns. 
04828), who at least is cheerful and stylish ; 
her excerpts from ‘South Pacific’? (A Cock- 
Eyed Optimist and Wonderful Guy) are a perfect 
antidote to the suicidal wailings of Miss Hayes. 
Elisabeth Welch (Decca F9808) is straight- 
forward in Alibis, with no babbling arguments 
this time, and right in the part for December 
Road, echo-chamber and all; Patti Page has 
four titles on Oriole CB1059 and CB1o60, 
which range from tear-jerking banality (Down 
the Trail of Achin’ Hearts) to a Western-style 
number with morbid philosophy (Detour) and 
a piece of weary egocentricity (Who’s Gonna 
Shoe My Pretty Little Feet?). Her other song, 
Ever True Ever More, all about “ lurve,’’ is 
based on one of the movements from Coppélia. 
Having exhausted Chopin and Tchaikovsky, 
the lads are now tackling Delibes, apparently. 
For a breath of fresh air, though, I can really 
say that you can’t do better than try any of the 
six pieces of utter balderdash perpetrated by 
Beatrice Lillie (Bruns. 04824/6 inclusive)— 
she gets overy ounce of ridicule out of them. 
Better still, try them all. One of them, Clop 
Clip Clop, is designed for children, and I 
honestly think they will probably like it better 
than Frederick Taylor’s Dickensian mole or 
Askeyan woodpecker on Oriole CB1309, 
though the devotees of Winnie the Pooh will 
doubtless disregard the “‘ wow” of the piano 
accompanying Norman Shelley in the title 
role of The Hums of Pooh (CB1306/8). This is 
quite an excellent set for the very young. One 
of their number, Sugar Chile Robinson, is 
back again on Cap. CL13636 with The Green 
Grass Grows All Around and Baby Blues, a most 
precocious business. Preferable by far is the 
new Red Foley disc (Bruns. 04820), whereon 
he is assisted by three young ladies who also 
“* play ’’ kazoos while their father booms like a 
tuba and sings Frosty the Snowman and Rudolph 
the Red-Nosed Reindeer. 1 thought he was 
venison long ago ; another old friend from last 
Christmas is Mel Blanc (Cap. CL13645), who, 
with much lisping, explains J Tant Wait Till 
Quii without making me smile even 
faintly, and gives rein to his imitative abilities 
in Christmas Chopsticks. 

One can rely on Bing for some 
Christmas cheer, and on Bruns. 04838 he sings 
Christmas in Killarney and It’s Beginning to Look 
Like Christmas. Both these are Bing’s stvle 
entirely, and so for that matter are My Own 
Bit of Land, a nostalgic, homey song of great 
appeal, and With this Ring I Thee Wed, quite 
delightful. Bob Eberly sounds rather like Mr. 
Crosby in Once and a song from “‘ The Strip ”’ 
(which was drawing crowds in New Orleans 
when I was there), A Kiss to Build a Dream On 
(Cap. CL13644). Norman Kaye, on the other 

and, is much too adenoidal and plummy 
{though probably swoon-making) on Cap. 
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CL13642, while his namesake Danny (Bruns. 
04836) is exactly the opposite in a Russian-style 
song, Eat! Eat! Eat! and Tongue Twisters, 
which of course is just the kind of thing he 
would do! The best of the remaining senti- 
mentalists are both British—there is Jimmy 
Young in I'll Sing to You and My Love and 
Devotion, both nice refreshing songs (Polygon 
P1025), and Bill Hurley, who has a very good 
delivery indeed in Then I’ll Be There and Long, 
Long Ago (Nixa NY7701)—the orchestra is a 
little too loud, but I look forward to some more 
records by this excellent artist. 

There are some choral numbers, including 
another by the Four Knights, who sound like 
our own Radio Revellers with their guitar and 
whistling in J Want To Say Hello and a rather 
dreary In the Chapel in the Moonlight (Cap. 
CL13649), now aged fifteen years, and a much 
more acceptable record, as far as travesties on 
classic themes can be tasteful, of I’m Always 
Chasing Rainbows and Moonglow (Cap. CL13638) 
by the Voices of Walter Schumann. This 

up has commendably clear diction, a 
feature seldom found in large British vocal 
groups. It was never a characteristic of Louis 

» who now has descended from the 
most sublime Negro blues records in the history 
of jazz to the banality of Cold, Cold Heart 
(Bruns. 04837) and though its mate, Because of 
You, is a better tune, it too is quite unsuitable 
for the Great Fun Man of Jazz. There is 
some fair Armstrong trumpet on both, but I’ll 
pass it up in favour of the great work he did 
back in 1927, even if he didn’t sing and provide 
a montage obligato then. 

Among the more or less humorous records is 
one by Carl Ravazza, singing Rock, Rock, Rock 
to the accompaniment of Sid Phillips and his 
Band (H.M.V. B10202), but the backing, Like a 
Dream, the English’ version of M’appari from 
Martha, is pitiful. I found Tex Ritter (Cap. 
CL13643) rather lacking in taste, but Dinah 
Shore and Tony (H.M.V. Bro18) 


level things up with a cute little song, [f You . 


Catch a Little Cold. This is a breezy trifle on the 
lines of Friendship. The backing is a philo- 
sophical piece of writing, It’s all in the Game, 


- by Dinah alone, and of course she does it very 


well. Then there is one for the older genera- 
tion, G. H. Elliott singing Lily of Laguna and 
I Used to Sigh for the Silvery Moon (Col. DB2990). 
He still sounds as young as he did before the 
first war, as reference to the records he made 
then will show. 

The more serious vocal items include one 
that is sheer delight by the Glasgow Orpheus 
Choir (H.M.V. B10196), White Waves on the 
Water and Hark, Hark, the Echo Falling. The 
Kirkintilloch Junior Choir have made a 
new record of the popular Nymphs and Shepherds, 
and have improved their delivery; the 
sibilance I once noted seems to have been 
softened (Parlo. R3474). Also on this side is 
In Praise of Laughter, and on the other, A- 
Rosebud In My Early Walk. Both evocative old- 
world pieces these. The soloists on the month’s 
lists are » rather uncomfortably 
high-pitched in Jubilate, but more even-toned 
in The Virgin Mary’s Slumber Song (H.M.V. 
B10186), and Sydney MacEwan (Col. 
DB2g93) in I Know Where I’m Going and 


Westering Home, two not often recorded, and - 


very tuneful, Irish ballads. 


Jazz Collectors’ Column 

Tempo are to be congratulated on their 
initiative in producing a comprehensive illus- 
trated survey of the history of jazz in ten sides 
(S1-S5), spoken in straightforward terms by 
Rex Harris, the famous jazz authority and 
broadcaster. For the man who wants to know 
more about this fascinating music, this is the 
very thing. Mr. Harris expounds his theme 
without recourse to those long words that 
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delight the pseudo-intellectuals, and without 
at the same time making the set sound as if 
it were for backward children. That in itself 
is a balance not easily maintained. Mr. 
Harris’s diction rivals his sincerity for its 
excellence, and the musical illustrations by 
Mick Mulligan’s Magnolia Jazz Band are 
very well played. There is nothing conceded 
to commercialism in the smallest degree ; 
rather is that bogey debunked with a few well- 
chosen words and illustrations. The series is 
one that should have been produced by a large 
firm with enormous resources, and it is all the 
more to their credit that the Tempo people 
have seen fit to “ get in first.”’ 

The Jazz Man (British) label has issued 
two more records, both by Bunk Johnson’s 
Original Superior Band. These are of Panama 
and Down by the River (JMB8) and Weary Blues 
and Moose March, the latter a real old-timer—- 
I have a banjo solo of it made in 1906! 
(JMBg.) The records were made in June, 1942, 
with Lewis on clarinet. He is now 
playing at El Morocco on Bourbon Street in 
New Orleans, where I heard and spoke to him. 
He is better now, but he was good even then, 
nine years ago, when jazz was on its way back 
to popularity. These are much better records, 
despite a roughness inherent in the recording, 
than two of the Kid Rena sides on Esq. 10-181. 


‘Yet another Weary Blues and Get It Right. 


These should have been wonderful ; as it is, 
the impression is of tired old men who have 
little more than a dim memory of how to play 
their instruments, untouched for years of 
depression. Sidney Bechet still sounds as vital 
as ever in four standards on the same label— 
Please Don’t Talk About Me When I’m Gone and 
It Had To Be You (10-179) and Margie (on 
which Bechet talks to his (bop) drummer 
Kenny Clarke and says it is his (Bechet’s) 
last record) and Wrap Your Troubles in Dreams 
(10-189). The great soprano player is never 
at a loss for an idea to turn a p) » and 
though the recording is badly balanced in 
places, there is some fine jazz on all four sides. 

This also applies to the Cy Laurie Four, a 
British group, who, with cornet, clarinet, piano 
and guitar contrive successfully to create that 
intimate “ after-hours atmosphere so essential! 
to this kind of jazz. The rhythm is a little 
plodding, but the lead is mellow-toned, and 
though the recording sounds almost pre- 
electric, the performances are, over all, most 
creditable. 


Long-Playing Records 


You can now buy a symposium of Danny 
Kaye’s best numbers, including 
Depressive Presents, on Bruns. LA8507. This 
will please all those who prefer not to have 
their Kaye broken by the need to turn the disc. 
Margareta Kjellberg has revived fourteen o! 
the songs from the repertoire of the late 
Whispering Jack Smith, and she sings them 
with charm and freshness that is most 
captivating (Decca LM4545). Ferdie Grofé 
conducts the Capitol Symphony Orchestra 
in a complete recording of the five movements 
from his colourful Grand Canyon Suite (Cap. 
LC6536). It is good to have this mysterious 
programme music recorded without breaks so 
finely, and under the composer’s baton. 
Finally, there is a rather pretentiously over- 
dressed Symphonic Portrait of George Gershwin on 
Cap. LC6533, by an orchestra conducted by 
Guy Luypaerts. There is nothing very new 
in this; all the usual orchestral tricks are 
called in, but it seems effective enough if you 
want a medley of hackneyed Gershwin successes . 
Some day someone’ may realise he also wrote 
such charming numbers as Limehouse Nights, 
Drifting Along with the Tide and South Sea Isles. 


Ly 
od 
/ 
a 


January, 1952 


Used with the RC/PA/U pre-amplifier and the best available 


The GRAMOPHONE 


| Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc recording? 


Professional audio engineers have chosen the 
TL/12 amplifier for the above applications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 


complementary 
the music-lover a quality of reproduction unsurpassed by any equipment at any ie 


These amplifiers are built to a tropical 
totalling over 2,000 have been received 


tion and they are distri 


reproducers for the home. 


* 


tary equipment the TL/12 power amplifier gives to 


buted throughout the world. During 1951 to date orders 
rom the USS.A. for RC/PA/U and TL/12 1/12 smplifiers for high quality radio/gramophone 


This illustration shows the RC/PA/U pre-amplifier mounted 
in a console cabinet designed for armchair operation. 
The TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 


— POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 9 GUINEAS PRICE 27 GUINEAS 


Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 


A 28-page illustrated booklet describing these amplifiers and containing much 
information of interest to music-lovers seeking the highest standard of * 
reproduction is available free on request. 


H. J. LEAK & CO. LTD. (Established 1934) 


Phone: SHEpherds Bush 1173 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telegrams: Sinusoidal, Ealux, London 


Foreign: Sinusoidal, London 
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lA law (> 
high fidelity MICROPHONES 
FOR PUBLIC ADDRESS : RECORDING : AMATEUR RADIO 


TYPE MIC 22: 


This model incorporates the famous Acos 
** Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 


MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 

MIC 22-1 is for fitting to any British or American 
type standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 


MIC 16-2 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
American type floor stands by means of a knurled 


ring. 
PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 


Age 
Niel 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


A Review of reviews 


So many readers write to us asking for 
details of past technical articles or for data 
which has been given in them: I thought, 
therefore, that a brief summary of some of the 
articles which have appeared in our columns 
during the past years may prove useful. It 
should be made clear that most copies con- 
taining this data are now out of print but 
many public libraries keep file ‘copies which 
may be consulted. 


Loudspeakers 

December 1951. Page 166. Where to put 
the S ? Some details of room acoustics 
related to speaker placing and some obvious 
pitfalls to avoid. 

September 1950. Page 71. 
that new Louds uggestions as to 
the choice of a suitable replacement speaker, 
together with guidance as to matching, and to 
the possibility of adding a tweeter to an existing 
— April ‘ 

March-April 1949. Pages 167, 184. 
Getting down to it. The desirability of 
extending the bass range of the loudspeaker is 
discussed and followed by design information 
needed for the manufacture of bass reflex 
cabinets together with practical details of 
construction. 


Pick-ups 

April 1951. Page 260. Pick-up Points— 
Suggestions as to the choice of a new pick-up 
to suit various types of amplifiers and radio 
receivers and need for using a suitable pre- 
amplifier with many modern pick-ups. 

une 1950. Page 16. Acos G.P.20 
Crystal Pick-up. A test report of this well- 
known unit, which gives high quality with 
much higher output than is available from 
magnetic units of miniature type. 

February-April 1950. Goldring Head- 
master” Pick-up. Reviews of a miniature 
magnetic unit having three interchangeable 
heads with various needle point radii suitable 
for different record groove shapes. 

July 1949. Page 31. Decca FFRR Model 
D Pick-up and Marconiphone Model 14 
Pick-up. Test reports of two 2+ gad light- 
weight units which are still in wide use after 
two years. 


Amplifiers and Pre-Amplifiers 

December 1951. Page 166. The 
one” Pre-Amplifier. Suggestions 
as to the use of our unit with main amplifiers 
other than that for which it was originally 
designed. 

March 1951. Page 236. Acoustical 
Q.U.A.D. Amplifier. Full technical details 
and test report on an amplifier which has 
many outstanding features including the quality 
control filter network which allows much of 
the distortion inherent in recordings to be 
removed. 

November, December 1950 ; January, 
February 1951. Pages 127, 159; 184, 210. 
“ The one ” Amplifier— Full con- 
structional details of our amplifier, designed 
especially for record reproduction at low cost 
giving a power output of 8 watts with low 
distortion, and with its pre-amplifier suitable 
for the majority of low output miniature 


pick-ups. 
February 1951. Page 212. Sound Sales 
AZ Amplifier. A test report. of this well- 


known equipment which has undergone a 
N.P.L. test, but has since been modified in 
respect of the tone control circuits. 


Radiograms and Reproducers 

February 1951. Page 211. Philips 603A 

diogram. Brief details of a modern 
radiogram which uses a lightweight crystal 
pick-up and a three-speed auto-change. 

August 1950. Page 51. Ferranti Model 
495. Another economical reproducer which 
incorporates a sensitive super-het circuit and 
a Garrard record-changer. 

July 1950. Page 33. Collaro Microgram 
de luxe. A short review of the auto-change 
version of a popular portable equipment. 

April 1950. Page 210. rconiphone 
ARG23A. A medium-priced radiogram which 
uses six valves and is housed in a console-style 
cabinet. 

March 1950. Page 191. The Beau Decca. 
Full test report of a famous reproducer which 
has since been modified to include LP repro- 
duction, but still uses the same radio tuner 
which provides world-wide reception. 

February 1949. Page 153. 
Celebrity Model. A complete report of the 
model 2000 which still continues to enjoy well- 
deserved popularity. With the associated 
2500 Radio tuner it provides high-quality 
radio reception from local stations. 

June 1948. Page 18. H.M.V. Electro- 
gram-de-luxe. A detailed review of what is 
perhaps still the supreme record reproducer 
and which still claims pride of place on the 
H.M.V. Stand at every radio exhibition. 


Miscellaneous : 
November 1951. Page 140. September 
1951. Page 87. Pitching the LP—Com- 


ments of a semi-technical nature regarding 
criticism made of LP records in respect of 


pitch. 
June 1951. Page 19. Testing the 
Reprodu: uggestions as to methods of 


testing the various links in the chain of 
reproduction, and some comments on the 
necessary test equipment. 

October 1950. Page 99. Hum. Some 
Causes and - An analysis of some of 
the common causes of this interference, and a 
suggested method of step-by-step tracing and 


cure. 
July 1950. Page 33. Long Playing 
Records. Details written at the introduction 


of these records which give technical details 
of the recording characteristics. 

January 1950. Page 137. H.M.V. Port- 
able Recorder 2300H. Interesting as the 
only review of a disc-recording equipment in 
our columns. 


Whilst these details are not a complete 
catalogue of all our reviews over the past few 
years, they do represent the more useful 
information which we have collected for our 
readers. In the case of equipment reviews I 
have tried to select only those which are still 
applicable to current models and there are, 
of course, many reviews which have been left 
out as now out of date. 

I am hoping that this list may be filed by 
the more enthusiastic and used as a reference 
when queries arise. Whilst I shall continue 
to do my best to answer readers’ questions. 
Obviously, in many cases, these articles 
provide much more information than is 
possible in a letter. 


At the time of going to press we can supply 
the following issues : 
March, April, June and December 1950. 
March, June, November and December 1951. 


H.M.V.. 
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CONTINENTAL 
RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


OISEAU LYRE (Long-Playing) 
Continuing the list from May and November issues, 1951 

OZART : Divertimenti, renumbered. 
LD12—TELEMANN: Trio Sonatas, D minor and 
E minor; QUANTZ: Trio Sonatas, C minor and 
D major. K. Redel, flute; H. Winschermann, oboe; 

I. Lechner, harpsichord; M. Bochmann, cello. 

LD16— PURCELL: Excerpts from Timon of Athens 
and Fairy Queen. M. Ritchie, sopr.; Orch.—A. 


Lewis. 

LD18—SCHUBERT : Symphony No. 2, B flat. Salzburg 
Mozarteum Orch.—Sternberg. 

LD19—SCHUBERT: Symphony No. 5, B flat. The 


same. 

LD20—MILHAUD: La Cheminée du roi René; Suite 
d’aprés Corette (Trio). 

LD21—HINDEMITH: Quintet, Op. 24, No. 2; Sonata, 
oboe and pf. (1938). 

LD23—A. REICHA: Quintet, E minor, Op. 100, No. 4. 
French Wind Quintet (J.-P. Rampal, P. Pierlot, 

. Lancelot, G. Coursier, P. Hongne). A. d@’ Arco, 

piano in the sonata 

LD22—BACH : Preludes and Fugues, G major, E minor. 
Toccata, Adagio and Fugue, C major. Fugue, D 
major; Ch. Prel., Ach bleib bei uns. 

LD39—BACH : Toccata, F major. Preludes and Fugues, 
B minor, A minor. Fantasia and Fugue, G minor. 
Ch. Prels., Nun freut euch; Der Tag, der ist .. . 
John Eggington, organ. 

LD24—SCHUBERT: Winterreise. B. Boyce, baritone; 
J. Germain, piano. 

LD25— BACH: Musical Offering Orch.—Oubradous. 

LD26—SCHUMANN: Dichterliebe ; Myrten und Rosen. 

LD27— SCHUMANN: Liederkreis; Belsatzar; hidalgo; 
Aus der éstlichen Rosen; Meine Rose. B. Boyce, 
baritone; I. Aitoff, piano. r 

LD28—BACH : Concertos, D major and F minor. J. Nef, 
hpsi; Str. Orch.— Pierre 

LD29-33—BACE. : Wohlten perirtes Clavier, complete. 


. Nef. 
PURCELL: Trio sonatas, first set of 12. 
H. Merckel, G. Alés, violins; A. Navarra, cello; 


I. Nef., hpst. 

LD37—C. P. E. BACH: Sonata, C. major. J. C. F. 
BACH: Sonata, F major. W. F. BACH: Sonata, 
F major. J. C. BACH: Sonata, C major, Op. 16, 
No. 3. J. P. Rampal, flute; R. Veyron-Lacroix, 


harpsichord. 
LD38—HAYDN: Trios 29, F major; 30, D major; 
81, G major. R. V’.-Lacroix, piano; J. P. Rampal; 
and J. Hachot, cello. 
LD40—HAYDN: Trio, G major; Divertimenti, A, D 
and G major. Paris String Trio (Murgier, C. s 


Serres). 

LD41—BLOW: Venus and Adonis, complete. M. 
Ritchie, G. Clinton, M.Field-Hyde, Ensemble—Lewis. 

LD42—DOWLAND: If that a sinner sighs; Sorrow 
stay ; When sin sore wounding ; His golden locks ; 
O sweet woods ; The lowest trees have tops; Weep 
you no more, sad fountains. CAMPIAN: Never 
weather-beaten sail ; As by the streams of Babylon; 
Peaceful western wind ; Seek the Lord; There is a 
garden in her face. MORLEY: It was a lover and 
his lass. ATTEY : Sweet was the song. Anon: My 
little pretty one; Willow song. Margaret Ritchie, 
sopr.; W. Gerwig, lute. 


CHRISTSCHALL (Germany) 

We have recently, by courtesy of Organ Record 
Catalogue, received news of renewed activity by this old- 
established make of Religious Music records. In addition 
to some of the records in the pre-war catalogues, 
retaining the same numbers but with suffixes: A for 
10-inch, B and C for 12-inch discs, there are a few 1950 
new issues (apparently ro 1951 novelties as yet) which 
include : 

Barmer-Kantorei 2 

323A—SCHUTZ: So fahr’ ich hin; Also hat Gott die 

. Welt geliebt (1648). 

324A—ECCARD: Vom Himmel hoch, 5-voice setting, 
preceded by BACH: Choral-Prelude. PRAETORIUS: 
Es ist ein Ros’ entsprungen. 


Lassus Quartet, Speyer 

325B—PALESTRINA: Magnificat. 

326B—CASALI: Ave Maria; 
factus est. 

327A—LASSUS: .Missa octavi toni: Sanctus, Bene- 
dictus and Agnus Dei; Motet, Jubilate Deo. 


ASOLA: Christus 


full frequency. range recording 


is exclusive to DECCA 


. 
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©0000 
ESS 


JANUARY 


* Indicates LP record 


Ach, du liebe Zeit—W. Giahe. DEC. C16183 

Adios Muchachos —j. Loss. H.M.V. BD6120 

Alabama Jubilee—R. Feley. BRU. 04852 

Alla Danza (Cittadini)—B. Gigli. H.M.V. DAI9I6 

Alone —R. Clooney. VOG. V9014 

Ame des Poetes—£. Dorat. POL. A1l034 

Amoureuse —Melach7ino. H.M.V. B10197 

And love was born—V. Lynn. DEC. F9817 

And so to bed—f. King. DEC. F9824 

Andaluza (Falla)—A. Rubinstein. H.M.V. DB21130 

Any time -H. Winterhalter. H.M.V. 810190 

Arabesque—S. Hughes. DEC. F982! 

Archie Andrews’ Little Stories—Brough and Andrews. 
H.M.V. BD1282 


At Sundown—F. Froeba. BRU. 04823 

At the end of the day—B. Kenny. BRU. 04849 

Aux Marches du Palais—Chanson de Lausanne. POL P1030 
Ave Maria—E. Calvert. COL. DB2991 


Baby did you hear—J. Southern. BRU. 04847 
BackWater Blues—B8. Broonzy. VOG. V2068 
Because of you—L. Armstrong. BRU. 04837 
Bela Bimba—R. Gilbert. BRU. 04843 

Black Snake Blues—K. Oliver. VOC. V1009 

Blue Canadian Rockies—R. Morgan. BRU. 04844 
Blues for Jimmy—Kid Ory. 22 


i Bernard. NIX. BY1556 

Boogie Woogie March—B. Morrow. H.M.V. BIOI99 
Bota, La—E. Ros. DEC. 
Brigitten—W. Giahe. DEC. Cl6183 
Brook, The (Schubert)—/. Baillie. COL. DB2999 
Brother Fats thony. CAP. CL13656 

Bugle Boy March—C. Lewis. TEM. A98 
Burgundy St. Blues—G. Lewis. TEM. | “. 

By the waters of M Wii 


Bye Honey Bye—J. Hutton. BRU. 04848 


c 


Call of the Canyon—Maple Leaf Four. NIX. NY772! 
Calla, calla—R. Gilbert. BRU. 04843 

Camp of Pleasure—T. Wright. H.M.V. 4146 

Camp Town Races—P. Cardew. PAR. R3473 

Canzoni Ricerari—Shuman Brass Choir. NIX SPLP526* 
Canadian Capers—S. Torch. PAR. R347! 
Carioca—Andrews Sisters. BRU. 04834 

2 (Mozart)—Salzburg Orch. NIX SPLP528* 


ia (Mas: 

Chanson a danser—Chanson de Lausanne. POL. P1029 
Charmaine—Melachrino. H.M.V. BI0197 
Charmaine—four Knights. CAP. CL13652 
Cherokee Boogie—M. Mulligan. VOG. V9013 
Chicago Blues—B. Snyder. LON L1130 
's Corner Suite (Debussy)—G. Scherzer. 
Christmas Eve in Vienna—Vienna State Orch. 

LX3065* 


Christmas in Killarney—B8. Crosby. BRU. 04838 

Christmas is for Children—T. Edwards. M.G.M. 458 

Cold, cold heart—H. tn M.G.M. 459 

Cold, cold heart—L. Armstrong. BRU. 04837 

Come back sweet Papa—G. Beil. NIX BY1107 

Comme un air d’accordeon—D. Dauberson. NIX BYI0I6 

Concertino fer Horn (Hindemith)—Koch and Vienna S.O. 

NIX SPLPS15* 

Concerto in A (Grieg) —Curzon and L.P.O. DEC. LXT2657* 
23 (Mozart)—Gieseking and Philharmonia 

Concerte No. 5 ( 


Prokofiev)—Brendel and Vierina Orch. 
NIX SPLP527* 


= 73 and 74 (Weber)—-Salzburg Orchestra 
Cordas de Coelho. PAR. RD20599 
Coquette—F. Petty. M.G.M. 457 
Country Dance—J. Shand. PAR. F2435 
Country Style—B. Crosby. BRU. 04841 
Creole Ory. JMB2I 
Cry—V. Lynn. C. F9817 


PAR. 
DEC. 


le Leaf Four. 
Cry—Four Knights. CAP. 
Cry of the Wild Goose —Maple Four. 


Daddy—Andrews Sisters. BRU. 04834 

Dancing to the Piano, No. 10—Semprini. H.M.V. B10195 
Dancing with tears in my eyes—Moantovani. DEC. F9820 
Dansa de ca! . Coelho. PAR. RO20599 
Debutante, The—H. Davidson. COL. DX1802-3 

Derecho viejo—P. Nunez. NIX BY1528 

Detour—S. Phillips. H.M.V. BD6119 

Detour—?. Carr. DEC. F9825 
Devil’s Dance-—S. Torch. PAR. 
Didn't it rain—Tharpe and Knight. 
Dinah Boogie—W. Atwell. DEC 
No. 


NIX NY7721 


R347! 
BRU. 0485! 
. F9822 
7 «Mozart)—Sa!zourg Orch. NIX. 


Domino—B. Crosuy. BRO. 04841 
Domino—T. Johnson. COL. DB2996 


The GRAMOPHONE 


RECORDS 


Domino—M. Smal!. VOG. V9026 

Domino—B. Paul. NIX NY760! 

Down by the river—B. Johnson. TEM. JMB8 

Down the trail of achin’ hearts—H. Snow. H.M.V. B10203 
Down the trail of achin’ hearts—P. Carr. DEC. F9825 
of achin’ hearts—S. Phillips. H.M.V. 


Down the trail of achin’ hearts—O. Ravin. PAR. F2481 
Down the trail of achin’ hearts—R. Ronalde. COL. DB2989 
Down where the rainbow ends—B.-Mann. VOG. V90I6 


Down yonder—C. Butler. COL. Di 
Down yonder—E. Smith. VOG 


Eat, eat, eat—D. Kaye. BRU. 04836 

Echoing the Blues—S. Holmes. LON. L113! 

Elegy—S. Hughes. DEC. F982! 

Emperor Waltz—A. Bernard. NIX. BY1I556 

En bruant—E£. Donat. POL. P1034 

Evening Hymn (Purcell)—A. Deller. H.M.V. C4144 
F 

Fair Melusina n) 

Faithful—R. Clooney. VOG. V90 
Falcons, The—C. Williams. cou DB2992 
Farewell to love—F. Sinatra. COL. DB2987 
Fat man boogie—B. May. CAP. CL13659 
Faust (Gounod) 

Ballet Music, Act 5—R.O.H. Orch. PAR. PW8002-3 
Fire on the horizon—S. Thompson. PAR. R3477 
Flamenco—R. Gilbert. BRU. 
Flirtation Waltz—F. Chacksfield. POL. P1027 
Free and equal blues—J. White. LON. L116! 
Freight train blues—J. Smith. VOG. V1006 


Gainsborough Glide—H. Davidson. COL. DX 1803 
Gaite 750 (Offenbach)—Boston Prom. 


Gee but it’s great—Al LON. L887 
Get out of here—K. Ory. MB22 
Girl from Galway Bay—L. Lawrence. DEC. 
Girl I left behind me—P. Cardew. PAR. R3473 
Girl Peterson. PAR. R3478 
Glad rag Doll—Deep River Boys. 
Got him off my hands—D. Day. COL. DB2986 
Gotterdammerung (Wagner) 

Funeral Music—Vienna Phil. 


Grape Vine—L. Millender. VOG. V9021 
Grasshopper—Camarata. BRU. 04845 

Great Day—Kestelanetz. COL. DX1808 

Green Glens of Antrim—L. Lawrence. DEC. F9822 


H 
echo falling—Glasgow Orpheus Choir. 


Heed. separate—C. Robison. M.G.M. 469 
Helpless—L. Hampton. M.G.M. 468 

Hey good lookin DEC. F9818 
History of Jazz—Rex Harris. TEM. S!- 

Honey Hush—Fats Waller. BIOISI 

Hymne to God the Father —A. Deller. H.M.V. C4144 


H.M.V. 


H.M.V. 


H.M.V. 


I can’t escape from you—Dominoes. VOG. V9012 
I | give you anything but leve—T. Bennett. COL 


B 
I know where I’m -* MacEwan. COL. DB2993 
like it—M. Small. VoG. V9026 

I love the way you say goodnight—R. Morgan. BRU. 04844 
1 -— = sigh for the silvery moon —G. H. Elliott. COL. 


2990 
| wanna play hcuse with you—H. O” —- CAP. CL13657 
! wanna say hello—H. Pimm. LO 
| want to make my mother proud ae a = Renalde. COL. 


DB2989 
want to say hello—Four CAP. CL13649 
want y Cross. PAR. 

was never loved by anyone i os Boswell. PAR. R3479 
wish | wuz—G. de Haven. BRU. 04839 

‘Il gang nae mair—T. Wright. H.M.V. B10193 
"Il hold you in my heart—P. Faith. COL. DB2998 
AL sing to you—J. Young. . P1025 

'm a long gone Daddy—H. Williams. M.G.M. 459 

‘m erying—M. DeLugg. M.G.M. 465 

*m gonna wash that man—Morton ond ave PAR. F2482 
*m sorry | made you cog Froeba. U. 04823 
fl can love you—M. Small. VOG. 
If | can love you—M. Whiting. CAP. CL13654 
If you catch a little cold—Shore and Martin. H.M.V. BI0I98 
If you catch alitele cold—Merman and Durante. BRU. 04854 
If you smile at the sun—B8. Thorourn. PAR. F2480 
(Mozart) 

Complete—Salzourg Orch. NIX. SPLP532* 

Impromptu in F (Schubert)—A. Schnabel. H.M.V. DB21382 
In in the moonlight—Four Knights. CAP. 


In the evening—B. Broonzy. VOG. V2073 

In the name of Jesus. Henderson Bros. NIX. NY7802 

Into thy hands —All Star Brass Band. PAX. PR574 

and Allegro—all Star Brass Band. PAX. 


January, 1952 


it" s all in the game—Shore and Martin. H.M.V. BIOI98 
it 's all in the game— T. Edwards. M.G.M. 466 

it ’s all over but the memories— F. Warren. M.G.M. 462 

t’s all — but the memories—G. MacKenzie. 


It’s all over but the memories—L. Cross. PAR. R3480 
It’s beginning to look like Christmas—B. Crosby. BRU. 


it’s no sin—Deep Ri . H.M.V. BIOI94 
t's no sin—J. ef M.V. BD6121 

it no sin—A. Klooger. DEC. F9816 

no sin—Al Morgan. BRU. 04835 

it’s no sin—J. Young. POL. P1032 

It’s no sin—T. johnson. COL. DB2996 

It’s right here for you—G. Bell. NIX. BY1107 
ie’s tight like that—j. Noone. VOC. V1007 


Jardiniere an Oe Roy—Chanson de Lausanne.. POL. P1030 
Jealcusy—J. Loss. H.M.V. B 
Jealousy—Beavers and CAP. ed 
Blues—G. Lewis. TEM. AAI00 
Jingle Bells—E. Ros. DEC. F9815 
Bells—L. Paul. CAP. CL13647 

Jubilace—G. H.M.V. B10186 
Joshua ) 

Shal AER, n Mamre’s fertile plain—H. Hotter. 


Just a wearyin vert. COL. DB2991 
Just ll chance—R. Gilbert. BRO. 04855 


COL. 


Kiss me goodbye, one. . COL. DB2986 

Konzertmusik for (Hindemith)—Vienna 
ym. NIX.  SPLPSIS® 

Kris Kringle—T. Edwards. M.G.M. 4 


L 


Lamb Skinnet—T. Wright. H.M.V. C4145 
Last night the nightingale woke me—B. Ives. COL. DB2997 
Let's go to churc! ley and —_ BRU. 04852 
Lie-de-Lie Song—G. Lombardo. oe 04842 
Like a dream—C. Ravazza. H.M.V. B10202 
Lily of Laguna—G. H. Elliott. | COL. DB2990 
Little Jack BRU. 04845 
Little White Seta Ray. COL. DB2995 
engrin (Wagner 
Intro., Act 3—All Star ow Band. PAX. PR577 
Long, long ago—B. Hurley. NIX. NY7701 
Longing for you—T. yohnson, OL. DB2984 
Lord Resslyn’ 's Fancy—T. H.M.V. C4146 
Losin’ you—D. Peers. H.M.V. BI0192 
Louesouth road blues—B. voG. 
Love is here to stay—D. Rose. M.' 
Love aa light that leads me home—M. Mulligan. VOG. 


Love me little—F. King. DEC. F9824 

Love, Mystery and Adventure—Jo DB2983 
Love, Mystery and Adventure—M. De Lu: G.M. 465 
Love of a gypsy—B. Sands. CAP. CLisest 

Love walked in—D. Brubeck. VOG. V2090 

Love’s roundabout—G. Mackenzie. CAP. CL13661 
Lowland Blues—B. Broonzy. V' 


VOG. V2073 
_ Lullaby of Broadway—T. Heath. DEC. F9813 


MacMahon—P. Nunez. NIX. BY1529 
Madalena—E. Ros. DEC. F9812 
Madge Wildfire’s stratespey—. Shand, PAR. F3424 
ap de Lausanne. 
lagic Carpet—J. Davis. M.G.M. 463 
(Palestrina Choral Soc. NIX. SPLPS13° 
Mama don’t allow—G. Lewis. TEM. A94 
Manana—L. Gotcher. CAP. CL13648 
Marches (Mozart), K.189, 215, 237, 249—Salzourg Orch. 
NIX. SPLPS32* 
Marie—W. Fryer. DEC. F9819 
Martha—G. Lewis. TEM. 
Maverick—C. Robison. M.G 


H.M.V, C41 

Meine seele erhebt den Herren (Bach)—Power Biggs. 
COL. DX1810 

Meistersinger von Nurnberg (Wagner), Acts | and Ill. 
DEC. LXT2646-50* 


Mexicali Rose—Mantovani. DEC. F9820 
Mignon (Thomas) 
Je suis Titania—L. Pons. COL. LX1514 
Mijn lcna—Kilima Hawaiians. DEC. 
Mill in the Black Forest—Week-end Orch. DEC. C16186 
Moose March—B. ag TEM. JMB9 
Mcre, more—D. BRU. 04840 
More, more—M. Whting. CAP. CL13654 
More than you know-—A. Kostelanetz. COL. DX1808 
Mr. Anthony’s Blues—R. Anthony. CAP..CL13056 
My boy—B. Paul. NIX. NY7601 
My concerto—T. Edwards. M.G.M. 466 
My daddy recks me—S. Noone. VOG. V1007 
My heart sings—The Continental. CAP. CL13660 
My love and devotion—J. Young. POL. P P1025 
My mither’s coming in—T. Wright. H.M.V. BIO193 


Necessary evil—F. Laine. BS, DB2985 

Never—T. Arden. COL. D 

Never before—F. Warren. ae G.M. 462 

New Orleans Stomp—S. Dodds. VOG. V1008 

New Year Concert—Vienna Phil. Orch. DEC. LXT2645* 

Nights in the Gardens cf Spain—Rubinstein. .M.V. 
DB21 128-30 


P, 
a 04838 
Down yonder—F. Petty. M.G.M. 457 
Down yonder—Squadronaires. DEC. F9818 
B2994 
E 
} 
B 
K 
Biues in Burlesque—S. Kenton. CAP. CL13650 
Sia Body and Soul—W. Atwell. DEC. F9822 
© 
.M.V. 
BD6118 
: 
Cry-—j. Ray. CL. 0B2995 
Cry—j. Young. POL. P1033 
D 
N 
= 
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Nights of Gladness—S. Thompson. PAR. R3477 

No one else could be—B. Mann. VOG. V9021 

Nocturne in F (Chopin)—C. Smith. COL. DX1809 

Not for all the dreams in dreamland—Maple Leaf Four. 
NIX. NY7722 


Nothing—j. Hutton. BRU. 04848 

Now and forever—L. Fotone. VOG. 

Nursery Samba—E. Ros. DEC. F9815 

Nymphs and Shepherds—Kirkintilloch Choir. PAR. R3474 


O Rei Mandou me Chamar—O. Coelho. PAR. RO20699 
Oboe Concerto (Mozart)—Salzburg Orch. NIX. SPLP519* 
Octet in E (Mendelssohn) 
Scherzo—R.P.O. H.M.V. DBS7I1 
Offertorium Munchener Kyrie—Salzburg Orch. NIX. 
SPLPSI9* 


Ole Miss—G. Lewis. TEM. A98 2 

Ona honky tonk hardwood floor—kK. Starr. CAP. CL13658 

On the old potato farm—B. Morrow. H.M.V. BI0199 

Once—R. Stevens. VOG. V9023 

Only Fools—D. Hale. PAR. R3476 

Only Fools—V. Silvester. COL. FB3628 

Open house—Bell-Lyttelton. PAR. R3475 

Oh ! Look-a there—C. Butler. COL. DB2994 

Overture on a Hebrew Theme (Prokofiev)—Paris Chamber 
Orch. NIX. SPLP512* 


P 

Pallet on the Floor—G. Lewis. TEM. A99 
Panama—B. Johnson. TEM. JMB8 
Peer Gynt Suite No. | (Grieg)—L.P.O. DEC. AX421-2 
Piano Pieces (Chopin)—W. Maggiar. NIX. LPY112* 
Pig, pig—B. Ives. COL. DB2997 
Philadelphia Lawyer—T. Ernie. CAP. CL13653 
Polished Brass—All Star Brass Band. PAX. PR575 
Porque—P. Nunez. NIX. BY1528 
Prelude to a Memory—F. Chacksfield. POL. P1027 
Prelude to Revelry—All Star Brass Band. PAX. PR575 
Preludes (Debussy) 

Feux d’artifice—G. Scherzer. PAR. E11495 
Princess sans amour—J. Baker. NIX. BY1035 
Puritani (Bellini) 

Ah! son vergin vezzosa—L. Pons. COL. LXI514 


a 
Quando I’amore nasce—B. Gigli. H.M.V. DAI9I6 
Quartet in C major (Haydn)—Galimir Str. Qt. NIX. 
Q i Hayd Gali Si NIX. 
artet in inor a) imir Str. 
uartet for flute, etc. (Schubert r 
SPLPS18* 


Quartetsatz in C minor (Schubert)—Barchet Qt. NIX. 
SPLPSI7* 


39 (Prokofiev)—Paris Chamber O!ch. NIX. 
Quo Vadis—Sound Track. M.G.M. 460-1 


R 

Relicario, EI—R. Inglez. PAR. R3472 
Rhondda Rhapsody—C. Williams. COL. DB2992 
Rigoietto (Verdi 

Ah ! Solo per me—Pagliughi and de Sved. PAR. R30042 
Rock, Rock—C. Ravazza. H.M.V. B10202 
Roll along Jordan—Henderson Bros. NIX. NY7801 
Rollin’ Stone—R. Stevens. VOG. V9023 
Rollin’ Stone—T. Gilkyson. BRU. 04853 
Rollin’ Stone—J. Loss. H.M.V. BD6121 
Sa riccioso (Mendelssohn)—C. Arrau. COL. 
Rosaline—T, Johnson. COL. DB2984 
my early walk—Kirkintilloch Choir. PAR. 


Sailors don’t care—D. Murphy. NIX. NY7621 
Samson (Handel) 
Wie willig tragt—H. Hotter. COL. LX1615 
Samson’s boogi Hampton. M.G.M. 
Schone Mullerin (Schubert)—Fischer-Dieskau. H.M.V. 
DB21388-95 


Scottish Country Dances—J. Shand. PAR. F3425 

Selection of Scottish Airs—D. Mackenzie. DEC. C16184 

Ses mains—D. Dauberson. NIX. BY1016 

Sheik of Araby—G. Lewis. TEM. A97 . 

Shoes with wings on—G. Jansen. DEC. C16185 

Shrimp Boats—y. Stafford. COL. DB2983 

Shrimp Boats—B. Cotton. DEC. F9814 

Shrimp Boats—Beavers and Baxter, CAP. CL13655 

Shrimp Boats—D. Gray. BRU. 04840 

Siamese Patrol—Week-end Orch. DEC. C16185 

Silent night, holy night—Les Paul. CAP. CL13647 

Six Hit Medley—P. Scala. DEC. F9826 

Sixty minute-man—Dominoes. VOG. V9012 

Skirts Ong. VOG. V90I5 

Slamboree—E. Garner. VOG. V2069 

Sleeping Beauty (Tchaikovsky) 
Waltz—Philharmonia Orch. COL. DX1807 

Slow coach—B. Thorburn. PAR. F2480 

Slow coach—H. O'Connell. CAP. CL13657 

Slow coach—Pee Wee King. H.M.V. B10203 

Slow Poke—H. Hawkins. VOG. V9027 

Smile darn ya smile—Al Morgan. LON. L887 

So deep my love—R. Inglez. PAR. R3472 

Somebody loves me—D. Rese. M.G.M. 467 

Someday, sweetheart—K. Starr. CAP. CL13658 

Sonata in E, Op. 90 (Beeth )—A. Schnatel. H.M.V. 


Son, unaccompanied "celle—J. Starker. NIX. 
Sonata for Brass Choir (Pezel)—Schuman Brass Choir. NIX. 
SPLP526* 
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Sonatas for organ and orch. (Mozart)—Salzburg Orch. 
NIX. SPLP534* 

Sousa on Parade—All Star Brass Band. PAX. PR575 

Square Dance Boogie—L. Gotcher. CAP. CL13648 

(Pergolesi)—Stuttgart Choral Soc. NIX. 


Stay awhile—T. Gilkyson. BRU. 04853 

Steal away—Henderson Bros. NIX. NY7801 

Sugar Bluées—S. Holmes. LON. L113! 

Stranger in the city—B. Kenny. BRU. 04849 

Strange little girl—T. Ernie. CAP. CL13653 

Sweet bunch of Daisies—E. Smith. VOG. V9022 
Sympathy—W. Fryer. DEC. F9819 

ae Dance (Grieg)—Philharmonia Orch. H.M.V. 


4 
47 (Haydn)—Vienna Chamber Orch. PAR. 
Symphony No. 85 (Haydn)—Salzburg: Orch. NIX. 

SPLP516* 
Ne. 5 (Rubbra)—Halle Orch. H.M.V. 
3 (Schubert)—Stuttgart Phil. Orch. NIX. 
a | No. 5 (Schubert)—Concertgebouw Orch. DEC. 
AX451-3 


T 
Tahiti—Kilima Hawaiians. DEC. C16182 
Take a note from the South —Bell-Lyttelton. PAR. R3475 
Taking a chance on love—B. Eckstine. M.G.M. 464 
That ever lovin’ rag—B. Cotton. DEC. F9814 
That ever lovin’ rag—R. Richmond. POL. P1031 
That old black magic—D. Brubeck. VOG. 
Then I’ll be there— B. Hurley. NIX. NY7701 
ee sama be room at our house—A. Klooger. DEC. 


Three jolly sailormen—All Star Brass Band. PAX. PR577 
Time alone will tell—V. Silvester. COL. FB3628 

Time alone will tell—J. Young. POL. P1033 

Tin Pan Alley Medley —Morton and Kaye. PAR. F2482 
Tinkle Song—K. Armen. VOG. V9016 : 

Tom, Jerry and the Fire Engine—B. Morriscn. M.G.M. 470 
Tongue Twisters—D. Kaye. BRU. 04836 

Too bad—K. Oliver. VOG. V1009 

Treu sein—E. Kunz. COL. LBII7 

Trios of Mozart—Jambor, Aitay, Starker. NIX. SPLP521-3* 
Trixie blues—T. Smith. VOC. V1006 

Turn back the hands of time—V. Silvester. COL. FB3629 
Turn back the hands of time—B. Sands. CAP. CL13651 
Turn back the hands of time—D. Hale. PAR. R3476 

Turn back the hands of time—E. Fisher. H.M.V. B10190 
Twe grotesques —Alil Star Brass Band. PAX. PR576 

Two little fishes—Thorpe and Knight. BRU. 04851 
Two-nineteen Blues—G. Lewis. TEM. AA100 
Two roads—H. Hawkins. VOG. 


Uncle Remus Stories—J. Scribner. NIX. NY7841-2 
Undecided—M. Small. VOG. V9025 

Undecided—G. Lombardo. BRU. 04842 

Unaecided—D. Brubeck. VOG. V2089 

Undecided—T. Heath. DEC. F9813 

Unten im tale (Brahms)—E. Schwarzkopf. COL. LBII8 


Vv 
Virgin Mary’s slumber song—G. Cotley. H.M.V. B10186 
Vital spark of heavenly flame—I. Baillie. COL. DB2999 


w 
Waltzes in D and G (Chopin)—C. Smith. COL. DX1809 
Waverley—T. Wright. H.M.V. C4145 
Way you look to-night—D. Brubeck. VOG. V2090 
We'll build a bungalow—J. Long. VOG. V90I5 
Weary blues—B. Johnson. TEM. JMB9 
Weary blues—S. ids. VOC. V1008 
Wer nur den lieben Gott lasst (Bach)—Pcwer Biggs. 
COL. DX1I810 
Westering home—S. MacEwan. COL. DB2993 
What a difference a day made—R. Richmond. POL. P1031 
When it’s sleepy time down South —F. Laine. COL. DB2985 
When my sugar walks down the street—B. May. CAP. 
CLI3659 
When the world was youne—W. Peterson. PAR. R3478 
When you’re smiling —F. Sinatra. COL. DB2987 
Where sleeps my love—D. Murphy. NIX. NY7621 
While we’re young— T. Bennett. COL. DB2988 
While we're young—V. Silvester. COL. FB3629 
While we’re youne—E. Boswell. PAR. R3479 
White cockade—J. Shand. PAR. F3424 | 
by on the water—Glasgow Orpheus. H.M.V 


Why worry—D. Peers. H.M.V. BI0192 

Wie mein ahn’l zwanzig—E. Kunz. COL. LBII7 

Willie the Weeper—G. Lewis. TEM. A94 

Without a song —A. Kostelanetz. COL. DX1808 
Wenderful peace—Henderson Pros. NIX. N 

we for the sunrise—M. Winnick. H.M.V. 


Wrap up your troubles—E. Garner. VOG. V2069 


Y 
Y a pas trois moyens—J. Baker. NIX. BY1035 
Yaaka Hula Hickey Dula—G. Lewis. TEM. A95 
Yes, Yes—L. Fotone. VOG. V9028 
Yira, yira—P. Nunez. NIX. BY1529 
You better go now—J. Southern. BRU. 04847 
You go to my head—The Continental. CAP. CL13660 
You say the nicest things—Merman and Durante. BRU. 


You’re driving me crazy—B. Eckstine. M.G.M 


464 
You’ve been reading my mail—Fats Waller. H.M.V. BIOI9I 
Your love belongs to me—J. Davis. M.G.M. 463 


y 
Zauberer, Der (Mozart)—E. Schwarzkopf. COL. LBII8 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue Gramopuone, 49 Ebrington Road, Kenton, 
Middlesex. 


Delius Recordings 

I should like to express entire agreement with 
your two correspondents on the subject of 
Delius recordings. No better instance of the 
perplexing policy pursued by the Delius Trust 
could be found than the new issue of the Closing 
Scene from Koanga for the reason that this 
delightful piece is all ready available on a 
tolerable recording. We have had a quite 
unjustified duplication of the Violin Concerto, 
which must have been instrumental in causing 
both versions to be prematurely deleted. The 
duplication of the Piano Concerto, though 
more welcome, can hardly be considered fully 
justified when one realises the large number of 
fine works by this composer which have never 
been recorded. Delius was a very self-critical 
composer and his works are all too uniformly 
great to warrant much duplication. The only 
works which I think might justifiably be re- 
recorded before Delius’s entire output has been 
recorded, are the ’Cello Sonata and the popular 
First Dance Rhapsody. 

In addition to the works which your corre- 
spondents have suggested, I should like to make 
a plea for the immensely-stimulating Songs of 
Farewell. At the Delius Festival Concerts of 
1946 this work received as much, if not more, 


. applause than any of the other works included 


in the Festival. Also, if it is too much to expect 
the Second Quartet complete, I would suggest 
a recording of the lovely slow movement alone. 


I fully agree with Mr. Hodgins’ advice to us © 


ordinary music-lovers not to heed too greatly 
the opinions of certain musical experts on 
Delius’s music—even those whose opinions we 
have learned to value greatly such as Mr. 
Sackville-West’s. The subjective factor—the 
“ personal equation” of the listener—is more 
important with the music of Delius than with 
that of any other composer and far more 
important than any formula which may suffice 
to judge less-inspired. and more-conservative 
composers. Thus the North Country Sketches 
which Mr. West described as “not very 
interesting’ are considered by another critic 
“sublimely beautiful ! 

The success of the recording of A Village 
Romeo was marred, I believe, by certain critics 
who laid undue stress on certain small short- 
comings in the recording and vocal parts and 
who failed to point out with sufficient emphasis 
that, for those who buy records for the musical 
pleasure they give, this set of records is, despite 
these shortcomings, one of the most rewarding 
that has been issued in recent years. 

One last point—surely Delius would benefit 
more than any other composer from LP ? 

Watford, Herts. Don LEANEY. 


Mr. Hodgkins in your December issue made 
the very startling statement that “ Delius was 


the only great British composer of his time” — 


and further, that he alone “ exploited his own 
idiom.” Your correspondent has at least the 
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grace to conclude his extremely unjust criticism 
of Mr. Sackville-West with the Critics 
must and should give their candid opinions. 
But they are personal views.” Mr. Hodgkins’ 
own views are very personal. It may, however, 
be, and I sincerely hope it is, that he is merely 
a poor historian and has overlooked the fact 
that his idol’s dates are almost coincident with 
Sir Edward Elgar’s. The nobility, beauty and 
emotional intensity of the Dream of Gerontius 
alone, make Mr. Hodgkins’ criticism seem 
trivial. 

Why do the small cult of “ Delius fans” 
deserve such extensive attention ? The admirers 
of every composer could with equal justice 
demand recordings of their Sevoutien’ lesser- 
known works. Why, for instance, should I not 
demand recordings of The Apostles and The 
Kingdom, Froissart and The Overture In the 
South ? The failure of A Village Romeo and Fuliet 
alone reflects the absurdity of all such demands. 


Guildford, Surrey. R. C. B. Butter. 
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Schubert’s E flat Trio, Op. 100 


Mr. D. E. Cartwright, who writes in the 
December issue, may be interested to learn 
that there have been two recordings of the 
Schubert E flat Trio, Op. 100—one on Polydor 
by the Munich Chamber Music Ensemble, and 
the other on H.M.V. by the Busch-Serkin. Trio 
(DB2676-80). The latter set had an inexplicably 
short life of three years. It was issued in 1936 
and deleted in 1939. 

How this wonderful work failed to capture 
music-lovers has always been a mystery to me. 
The recording is excellent for its time and the 
playing by the Busch-Serkin ensemble is, as 
one might expect, impeccable. The album in 
my collection is my most possession 
and after twelve years the music remains fresh 
and never fails to captivate with its charm. 

I should very much like to see this recording 
restored to the catalogue but if this is not now 
possible, then a new recording is certainly 
desirable. The all-too-rare performances on 
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the concert platform and the relatively recent 
performances on the Third Programme must, 
I fell sure, have aroused the interest of many 
like Mr. Cartwright. As he remarks its absence 
from the record catalogues leaves a serious gap. 
Surrey. Stpney C. RENow. 


Recordings Wanted 


Might I suggest a few recordings unaccount- 
ably missing from the current catalogues. 
Britten’s Sinfonia da Requiem; Rubbra’s 3rd 
and 4th Symphonies ; Bax’s Tintagel and 
November Woods; Vaughan Williams’ Dona 
nobis pacem, Sancta Civitas and London S: Symphony 
(although there is an available recording of the 
last, it is an old and unsatisfactory set) ; 
Tchaikovsky’s 1st and ‘* Manfr ” Symphonies. 

I should like to add a few words of apprecia- 
tion for the high standard, which, despite all 
the present difficulties your magazine is still 
maintaining. 


Cardross. Francis C. WorRsDALL. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this seccion 
at the rate of fourpence per word, with a mi jum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number .is used an extra lis. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’? address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addr to 
“The Gramophone,” 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse 
or withdraw “copy” at their discretion and accept no 
responsibility for matters arising from clerical or 
vesowm errors, of of an advertiser not completing 
contrac’ 


FOR SALE 


A BARGAIN LIST auto-coupled concertos, symphonies, 
etc., 4s., 5s. each.—47 Cadogan Gardens, E.18. 


A NUMBER OF OPERATICS and old and new 
instrumentals for disposal. Several complete operas 
including: Rigoletto (Pagliughi), 4s. 6d. each; Rosen- 
kavalier, 6s. 6d. each; Faust, 5s. each; Butterfly (Pam- 
panini), 4s. 10d. each; Don Pasquale, 5s. each. Also 


some rare k 
Caruso’s, 1, Elman, Schnabel, 
a, ned some LPs cheap) ‘—70 Hampden Way, London, 


\COUSTICAL QAI2 AMPLIFIE Acoustical 
Quality Radio Tuning Unit, just "hak from maker’s 
check, snip £20. Gramophone Player, Garrard Motor 
and W.W. Pick-up, matched to above Amplifier £12.— 


with 


Reece, Old Manor House, God 


C.D.P. DISC RECORDER, new, comprising turntable, 
amplifier, microphone, Monitor headphones, cost £65 
will take £45 or nearest offer or will exchange for tape 
recorder. Also fibre played ‘‘ Der Rosenkavalier,’’ 
Schumann, Lehmann, Mayr, £5.—Apply Reis, 2 Edgarley 
Terrace, Fulham, London. 

CHALIAPIN.—The Two Grenadiers, Midnight Review; 
offers?—Box No. 5890. 


PLAYER with pick-up, 


t 
; Marconi pick-up No. 14, " 

(Decca LP), 60s.; deletions’ including 
Symphony, Strauss Chamber, Orchestral 
Schubert, Mozart, Beethoven; reasonable. — 
lo. 


CLASSICAL, LIGHT, | oe German; Music Hall, 
Musical Plays.—Box No. 197. 

COLLECTOR’S OPPORTUNITY. —Advertiser converting 
to LP.— Pasquale (auto) complete in album with/ 
story—Eroica (Weingartner), Brahms 2nd (Backhaus), 
The Planets (Boult), Bach Preludes and Fugues Vol. 2 
Organ Music Vol. 1 (Schwei Branden- 
burgs Two Vols. (Busch), Dvorak 2nd, 4th Symphonies 
(Czech Philarmonic), Sibelius Vol. 2 (pre-war album), 

ds £18, or offers, separate 

. Postage, pack- 

ing extra.—Tenbosch 4 St. Matthews Road, St. Leonards- 
on-Sea. 

COLUMBIA AUTOCHANGER, in. 
good condition; £10.—Box No. 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP.— 
Complete with 3 heads; cost nearly £14; guaranteed 
new and unused, offers.—Box No. 162. 

CONVERTER D.C.-A.C. rotary electro-dynamic com- 
plete smoothing chokes, sound-proof 
condition; A.C. output 230 volts, 50 cycles, 23.0 
£17 10s.—144 Rectory Road, Sutton Goldfield. T.N1205. 

DECCA 347/M GRAMOPHONE, fitted with special 
tone compensator to improve reproduction at ‘ee volume, 
£14.—Bell, 2a Hans Road, Knightsbridge, S.W.3. 


90s.; 


and 12 in. pick; 


“ALMOST NEW Philips Triple-speed Auto Radiogram, 
model 603A, with Coverage short, medium, long wave, 
dark brown cabinet, £70.—Box 5870. 

AMPLIFIER, 20 watt, high fidelity (inc. pre-amplifier) 
with microphone and pick-up inputs, perfect tone, 
quality; designed primarily for record reproduction; 
trials; nearest offer to £25 secures.—Box No. 5838. 

ANY COLLECTOR OR DEALER interested in buying 
my vocal collection, in parts or a —s books 
and catalogues) please write to Box Ni 

AUCTION SALE.—Unusual vocal free 
ee Gen Haven, 148 Hancock Street, Brooklyn 


BACH.—St. Matthew Passion, fibred, H.M.V., for 
sale (6s. per record) or exchange for Wolf, Monteverdi, 
Mozart Operas.—Grunfeld, 13 Cecil Road, Norwich. 

BACH, Beethoven, Brahms, Chopin, Debussy, Falla, 
Elgar, Mozart (‘‘ Flute ’’), Purcell, Schubert, Sibelius, 
Sullivan, etc., fibred, deletions, vocals.—Long, 36 Ken- 
nerley Avenue, Exeter. 

BARKER 148A SPEAKER, perfect, also  baffle.— 
McCarthy, 2 Arundel Road, Kingston, Surrey. 

BEST OFFERS.—Hartley-Turner 215, Wharfedale super 
5/CS/AL, .. + cartons; Garrard RC4 mixed 

.—Box No 


R SALE.—‘‘ Gramop! excellent condition, 
1936-1939 (one what offers? 
5929. 

Ts. by Ancona, Caruso, Parkina, Strong, etc., 
ar ie by Edvina, Bonci, Destinn, Farrar, Plunkett- 
Greene, etc.; reasonable.—Marshall, 56 St. Wilfred’s 
Road, Burgess Hill, Sussex. 

GARRARD DOUBLE-SPRING MOTOR, — turntable, 
fittings, etc., perfect condition, £2.—Box No. 62. 

GONDOLIERS, MIKADO, albums complete, perfect; 
Radford, Pike, Thornton, D2-12, 36-46, offers? Miscel- 
laneous recordings, send your wants.—Arnold, 12 Fayles 
Grove, Blackpool. 

“*GRAMOPHONE,” February 1946 to November 1950, 
September 1947 and September 1949 missing; all excellent 
condition, offers?—Telford Britton, 7 Oaklands Road, 
Four Oaks. Sutton Coldfield. 

HARRY LAUDER.—Single sided obsoletes, excellent 

dition.—Shelley, 28 Derwent Road, Liverpool. 

HIGH FIDELITY EQUIPMENT.—Telefunken pick-up 
(new sapphire), PX25 push-pull amplifier and Voigt 
H.C. corner horn speaker; straight tuner with 
amplifier in convenient chair-side cabinet; seen Surrey; 
a at £60; owner moving.—Box No. 194. 

AUTO-CHANGE RECORD PLAYER, 1950, 
lightweight pick-up, £15. Decca 33B Record Player, 
Cy Both excellent condition; seen London.—Box No. 


H.M.V. MODEL 3000 ELECTROGRAM DE LUXE, used 
only for occasional demonstration; "s rice 
£398 16s. 6d., our price for quick sale 
76 Granby Street. Leicester. Phone 58146. 
Vol. 1 (Ger! 
Buyer examine ont 
ing by Wagner, 
record of Marjorie pg 


one 

ffers.—Box No. 142. 
LATEST AUTOMATIC RECORD PLAYER. 

Takes up to ten 10 in. or 12 in. a; lightweight 


DECCA 347/M PLAYER—A (78) and B (LP) heads 
40-1 transformer £15 or offers. Decca X/M/S Pick-up— 
C (78) and D (L.P.) heads £5 or offers.—Jarratt, 
422 Woodborough Road, Nottingham. 


DECCA CHANCERY PICK-UP, standard and LP heads, 

new, unwanted gift; offers?—Webster, 2 Girdlestone 
d, London, N.19. 

DECCA MODEL 3378 DUAL SPEED RECORD PL. 
£15. E.M.I. record changer (type 12 —. 
Decca X/M/S pick-up with LP and 78 heads. 
Connoisseur Standard 
Avenue, Bramhall, Cheshir 

DECCA PLAYER, Tpeed Garrard S.M. type motor, 
Cc. and D. pick-ups, £12. Wanted: American LPs, per- 
fect.—Howell, 56 Apsley Road, off Kingsway, Quinton, 
Birmingham. 

DECOLA WITH 8-BAND RADIO.—Bird’s-eye maple 
and sycamore; little used; perfect order and coneian: 
spare pick-up head; nearest offer to £185.—Box No. 209 

—New £20; Decca LP record 
player, £8; H.M.V. table Acoustic gramophone 5B 
sound box, £10.—9C Julian Road, Folkestone. 

DECCALIAN RECORD REPRODUCER, 1948, £20.— 
Horrocks, 304 Hyde Road, Woodley, Stockport, Cheshire. 


AYER, 
£4. 
10s. 

£1.—Chettle, 5 ‘Tiswick 


BLOCH CONCERTO GROSSO  (Sevitsky),  30s.; 
Beethoven String Quintet (Lener-Primrose, album), 35s.; 
Rameau 6 Concerts en Sextuor (Hewitt Chamber), 30s.— 
Box No. 190. 

Bi S CONCERTO (Heifetz), 22s. 6d.; Elgar Sym- 
phony 2 (Boult), 30s. Autochange, perfect.—Margetson, 
15 Hamilton Terrace, London, N.W.8. 

BRITAIN DUO-CHANNEL AMPLIFIER, fitted 
amp. for Decca magnetic heads, 12 watt output, 215 0 or 
nearest.—Carnell, ‘‘ Chaseley,”” Falinge Road, Rochdale. 

BROADWOOD 6 ft. 6 ins. GRAND PIANO.—Excellent 
condition, £115 (cost 200 gns. 4 years ago); owner going 
abroad; seen London area.—Box No. 192. 

CABINET GRAMOPHONE in oak, built-in amplifier. 
motor and LP/Std. pick-up; record 

ase; cheap, £25 or near offer.—Phone 
WAxiow to view. 


DELETIONS—Pertile D1596, Elgar 01899, Suggia 
D1518, D1519, —. Rethberg D1420, 10s. Valente 
B3141, B3486, B2458 12s. 6d.—Cole-King, Garden House, 
Stanground. Peterborough. 


E.M.G. HANDMADE GRAMOPHONE.—Mark XB, solid 
case, Garrard A.C./D.C. motor, 3 sound! tuned 
for thorns, fibres or steels; Beal miniature speaker unit 
to replace soundbox for radio reproduction; unmarked 
mechanically acoustically £32. 
“‘Gramophone,”’ May, 1946-Dec., 1951 (June, 1 Aug., 
Sept., 1950, missing), ie, 6d.—Cole, 47 Queens Avenue, 
N.10. TUDor 4609. 


FIBRED MEISTERSINGER 
Overture Furtwangler, 12s.; 
12s.; Walkure Excerpts, 
World, Malko, 

Sherwood, Nottingham 


DB4564-66-71-75-76, 30s.; 
.; Rhine Journey, Toscanini, 
Tibbett, 30s.; New 
Fraser, 52 rnoch Avenue, 


hyper pick-up taking rim 
drive motor; condition as new; £12 10s.—Freeman, 
173 Darkes Lane, Potters Bar. Middlesex. 

LOWTHER-VOIGT PM2 SPEAKER UNIT.—Unwanted 
Christmas present, never used, perfect; cost £33; offers. 
—Box No. 161. 

LPs. AMERICAN AND ENGLISH; new issue LXTs at 
os. bw taken each month. Two speed Deccalian.— 

x 

MESSIAH, 


Elijah 


Scot (Weingartner), Sibelius Ist 

Tchaikovsky, 5th (Stokowski), Concertos— 

Beethoven 4th (Schnabel—old set), 5th titclselwitsch), 

Rachmaninov 2nd (Moiseiwitsch). Tchaikovsky, Ist 
(Horowitz); best offers.—Box No. 

SIC HALL.—Musical comedy artists, 
1914, list Goldman, 52 Brent. 
Finchley, London, N.3. 

NUMERICAL CATALOGUES (mainly 1946-50) H.M.V. 
Postage 6d.—Box No. 100. 


pre- 
rent Way, 


AMPHON BABY REPRODUCER, comp’ 
High Amplifier, Garrard RC ao 
and 12 inch any order) in beautiful walnut cabinet with 
storage space for LP Player. Also 18-inch mains 
‘energised Loudspeaker in separate cabinet to match, 
offers invited.—Tenbosch, 4 St. Matthews Road, St. 
mards-on-Sea. 
PASTORAL SYMPHONY, Emperor Concerto, Tchai- 
kovsky Fourth, Brahms Second Symphony, in albums. 
20s. each.—Trout Quintet—Auto—unplayed, 35s.—Box 


No. 90. 
Cone Speaker, 


QUALITY AMPLIFIER and Triple Con 
—Box 


IANO SOLO AND CONCERTO, 
including Kilenyi Chopin Studies, 
Schubert A Major, ee Op. 
pepular concertos.—List from 
Avenue, Sutton Coldfield. 

R.G.D. AUTO wis 1046, new, maker's 
guarantee. bargain, £185.—Griffin, 28 Grove Road, 
Leighton Buzzard. Phone 3245. 


perfect, 
hnabel Sona 


81A and 106; pore 
Johnson, 53 Pilkington 
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RADIOGRAMOPHONE. — Brand new; Leak variable 
superhet radio tuner; Leak RC/PA/U pre- 
Leak TL12 amplifier; Connoisseur pick-up, 

; all fitted in mobile 

separate loud- 


finish; ; any demonstration; call by 
L. Turner, 48 Uxbridge Rd., "Hanworth, 
Middlese: 


> SALES 12-watt amplifier, TC1, tone control; 
used less than two years; £32 new, offers.—Box No. 225. 
TANNHAUSER (18), Tristan (21), Faure Requiem (5), 
Bruckner 9 (Haussegger), Bartok Quartet No. 1 (Pro 
Arte), Bartok Quartet No. 2 volumes 
“Gramophone,”’ 1931-38. Offers?—Box 5. 
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ORCHESTRAL SCORES (Miniature) ‘ “ Fal- 
staff ’’ (Verdi), Piano Score, Scriabin ncerto.— 
Box No. 5804. 

ORGAN RECORDS.—Must be mint. H.M.V. B4205 
(Gustard); Regal G9344 (Curzon); Rex 8099 (Smart); 
Regal MR436 (Torch); Parlo. R1687 (Baker); Col. DX43 
(MacLean); also Foort’s Book, ‘‘ The Cinema Organ” 
(London, 1932).—Oliver King, 4 Elm Avenue, Oxhey, 
Herts 

PICCAVER DE70682, 62674, McCormack DA627, Schmidt 
B8033.—J. Perrin, 63 First Avenue, Bexleyheath, Kent. 

POCKET SCORES of Wagner a wanted. — 
M 19 Eton Hall, London, N.W.3 

RADIOGRAM, 3-speed, reputable make, good condi- 
tion.—C., 35 Minster Road, London, N.W.2. 

RECORDING OF FRANCES DAY AND JOHN MILLS 
“We Want . Little White Room,” state price.— 
Stebbi 30 Street. Plymouth. 


THREE ‘‘ HUGOPHONE ” FRENCH GTEC (conversa- 
tion). Orchestrals, fibred, excellent.—Montague, 104 
Macclesfield Old Road, Buxton. 

VITAVOX BITONE SPEAKER.—Dark polished cabinet, 
excellent condition; sell first reasonable offer. Also 
Soundmirror recorder, microphone, four reels, purchased 
special purpose now over, offers.—Box No. 158. 

WHARFEDALE CORNER a demonstration 
model, guaranteed, present p: £56 10s., will accept 
£40.—Write Box 5530, Williams's Advertisement Offices, 
Bradford. 

400 VOCAL DELETIONS.—Various conditions, for sale 
or exchange current deleted orch -instru- 
mentals.—Box No. 


WANTED 


A NUMBER OF LPs REQUIRED in excellent condi- 
tion.—70 Hi Way, London, N.14. 

ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition, particularly unusual works, deleted, foreign, 
society, special list, electric vocals and all recent issues; 
also perfect Decca and foreign LPs. Collection, distance 
according to quantity—K. S. Holman, 143 Greenway, 
Ickenham, Ruislip 


ALL KINDS OF RECORDS W. 'ED.—Any quantities, 
state price. — (Nottingham) “Led. 135 Alfreton 
Road, Nottingham. 

ANARCHISTS HYMN, known as Hymno Anarquista or 
Hyos del Pueblo, H.M.V. 1936.—Box No. 5741. 
OVEN, Op. 106-109-411. Kempff or Petri.—E. 
4 Stockport Road, Streatham Vale, London, 


BEETH 
McKen, 
S.W.16. 

BELTONA SCOTTISH DANCE RECORDS.—Particularly 
DR14371; good condition essential "ewe and particulars 
to Capt. Reed, HQI Corps, B.A.O.R. 

BRUCKNER’S Sth SYMPHONY or any Neilsen 
recordings.—Box No. 5880. 

CLASSICAL RECORDINGS. Condition must be per- 
fect, any quantity. Here is your opportunity to change 
to LP.—388 Dudley Hill Road, Bradford. 

COLLECTOR anxious acquire further U.S.S.R. 
ings, operatic and folk songs; state conditions po 
send lists.—Box No. 5986. 


DECCA CORNER SPEAKER.—Leak TL/12 amplifier 
and pre-amplifier; Decca two or three speed player, 
Magnetic pick-up; good prices given.—Box No. 139. 

EIGHT TIMES LIST PRICE for Rex 8950 (Corona 
Babes; Four Times MR112 (Evelyn Griffiths), MR2014, 
2180, 2233, 2836 (Miss Joy), Parlophone F1056 (Snow 
White), Crown 26@ (Captain January).—Vasey, 35 
Powderham Crescent, Exeter. 

ITALIAN ODEON CATALOGUES required; 

your price paid. Jedburgh, 
Roxburghshire. 

JANACEK’S “ Diary of One who Disappeared ’’ (Esta); 
Marx songs (Hussa, Blectrola DAI1518- 9); Pizsetti’s violin 
sonata; Pizzetti’s ‘‘ Petrarcan Sonnets ” 
bia D14554- 5);  Casella’s ‘‘ Scarlattiana ’”’ ; 
Petrassi Harpsichord Concerto; Pierné Giration 
Respighi’s “*Trittico Botticelliano’’; Mompou (foreign 
iss Ultraphone BP1566); 
Palstaff ’’ ; Gadski’s 

mé Hahn song; Pleder- 

(DB4412); Vanni-Marcoux Carlo 

; Bizet ‘‘ Adieu de l’Hotesse arabe ’’ (Supervia); 

Milhaud ‘les Songes Falla ‘‘ Amour Sorcier ” P(vines, 
piano, Columbia LFX72). —Box No. 150. 

LINGUAPHONE GERMAN COURSE wanted, good con- 
dition essential.—Box No. 5840. 

NEW-FORMED COLLEGE MUSICAL SOCIETY would 
be grateful for any unwanted records.--Plainchant, 
Opera, Orchestral.—Box No. 89. 


IVPORMATION SERVICE, IVC. 


10 WEST WARREN AVE. @ DETROIT 1, MICHIGAN 


Columbia DX725. 
A. Hyman, 11 Albert Square, Ma » 2. 

GENTLE MAIDEN,” Irish Air, 
DB2458.—Rector, Titchmarsh, Kettering. 
“URGENTLY.—Organ Solo Recording of ‘‘ Supreme 
Sacrifice.’—Mr. ‘Ranjit Fernan, 48 Norfolk Square, 
London, W.2. 

URGENTLY WANTED. — ‘‘ Gymnopedie’”’ (Satie) on 
French H.M.V. DA1688; also Beecham, ‘‘ Gotterdim- 
merung ” records, Columbia LX646-7.—Box No. 220. 

“VALSE GRISE (Cornet du Bal) on Columbia. Amphy- 
trion Waltz on Parlophone. Good condition; state price. 
—Moberly, 3 Maltravers Road, Littlehampton. 

VOIGT DOMESTIC CORNER HORN without speaker 
unit. —Appletree Cottage, New Road, Esher, 4266. 

WANTED.—Recording of Bill Johnson singing 
“‘ Greensleeves,’”’ state price. — Herrmann, 32 Garrard 
Road, Banstead, Surrey. 

WANTED. F447, F448, F572, F813, 


Silvester.—Box N: 
Record Cabinet, 
5845 


_ By 


Columbia 


ANTED, in first class condition, 
with capacity for about 400 records.—Box No. 

WANTED.—Decola Bae Unit, must be cheap, state 
price in reply.—Box No. 5850. 

WANTED.—Columbia DB1767, good 
price.—Miss Page, sic, Dixcart Hotel, rk, C.1. 

WANTED.—Copy Record ‘‘ Blue 
H. Northover, 165 
Road, Dundee. 

WANTED, Fibred only. Immortal Hour, Columbia 
DX346, 347, DB3546, 3976 and Incidental Music, Barrie’s 
Mary Rose.—Robinson, Uplands Cottage, Slad Road, 
Stroud. Glos. 

WANTED.—Columbia FB1677 and FB2839 (Carrol 
Gibbons). State price.—Henderson, 5 Quaker House 
Yard, Belle Vue, Wakefield, Yorks. 

WANTED PLEASE: H.M.V. DA213  (Galli-Curci); 
H.M.V. DAI191 (de (Battistini): 
H.M.V. DB a (de ca) ; DA330, 326 and 
DB334 (Martinelli); “(Martinelli/de Luca); 
H.M.V. DB339 (Martinelli); H.M.V. DB217, 218, 220, 221 
and DA192 (de Luca); H.M.V. DK102 (de Luca/Bori) ; 

H.M.V. DB1172 (Martinelli); H.M.V. E539 (Ra dford): 
BMY. DA5416 (Gigli and Rina Gigli); 

(McCormack); H.M.V. DA586 (Gigli): H.M.V. ‘E557 

ing Dutchman); H.M.V. DB1096 (Chaliapin) ; 

D1137 (Dupré); H.M.V. DB310 (Journet); 
DA1105 (Pertile); Col. CB340 (B.B.C. Dance Band); Col. 
CB74 (On the Sunny Side of the nage H.M.V. 'B5070 
(On a Night Like This/Horses).—Box No. 5860. 

WANTED.—Two John McCormack Records, ‘“‘ Little 

Wooden Head” and ‘‘ Goodbye.’’—Write ‘‘ Hope Gap,” 
Lydwell Road, Torquay. 

WANTED.—Di Guells Pira (Sirota, Imperial 116); 
Jewish deletions.—Box . 6. 

WANTED.—Uregent, ane records of Sylvia Welling, also 
Muriel Barron, from ‘‘ The Dancing Years ’’; good prices. 
—Box No. 1 

WANTED. —Arthur Tracy deletions, ‘‘San Antonio 

‘‘Harbour Lights.”—Marsh, Off Licence, 
Fitzroy Street, Ipswich, Suffolk. 

WANTED URGENTLY.—lonization, density 5, Inter- 
grales and Octandre, by Edgar Varese, all on American 
LP E.M.S. 401; state price—J. W. Sidey, 
Gardens, Palmers Green, N.13 (London). 


state 


MISCELLANEOUS 


ANNOUNCEMENT.—Further to our advertisement in 
the December issue of this magazine, Mr. Ted Heath 
has asked us to that although his programmes 
have been made available on the radio during the past 
few months, he has not and will not give permission 
for them to be recorded. We apologise for any incon- 
venience this has caused to Mr. Ted Heath. We extend 
similar apologies to Mr. Freddy Randall for the same 
reasons.—Arcade Recording Circuit. 

BACHELOR (34) near London, wishes meet another 
with interests music, arts, ‘?¥ view friendship and 
week-end activities.—Box No. 

ELECTRONIC ENGINEER setiabbe for consultation, 
repair or modification of high-fidelity equipment; 
Home Counties.—Phone: Woollett, Orpington (Kent) 6204. 

EXPERIENCED Man or Woman, fully conversant with 
all classical record catalogues, required to — charge 
of new ultra-modern gramophone record shop opening in 
Belfast. Good wages to suitable applicant.  anartaneats 
found). Write stating experience and enclose copy 
references to F. R. Neill, Esq., Chartered Accountant, 
7 Bedford Street, Belfast. 

MAN (23), music lover, wishes to hear Fg young 
Americans anywhere (either sex).—Box No. 149. 

YOUNG MAN (23), London address, interests records, 
opera, ballet and other arts, seexs friendship others 
similar interests; photo appreciated.—Box No. 5985.. 


SOUND 
INVESTMENT 


IN THESE DAYS OF RISING PRICES 
AND MOUNTING RAW MATERIAL 
COSTS IT STANDS OUT A MILE AND 
MORE THAT BARKER NATURAL 
SOUND REPRODUCERS, STILL AT 
THE SAME PRICES AS THEY WERE 
THREE YEARS AGO, ARE VERY 
INVESTMENTS. 


The battle between material increases 
and production efficiency has not 
prevented steady improvement which 
makes the 1951-52 sound unit markedly 
better than its predecessors, worthy of 
the many appreciative letters we receive 
from pleased owners. 


WHY NOT GIVE YOURSELF A 
PERFECT, LASTING NEW _ YEAR 
PRESENT NOW ? 


We supply through your dealer, or 
direct for cash or H.P. 


BARKER 


NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.! 


. 

3 

man’s 12-in. bass speaker in corner cabinet; Truvox oS : 
g-in. treble speaker in separate cabinet standing on ‘ee 
er cabinet: all cabinets in beautiful medium walnut «ae 

: 

= 

= 
Be 
| 
| 
M 
“MUSIC INDEX 

inkormed on the Music World. 
12 monthly issues and 195 a 


XXIV 


YOUNG MALE STUDENT, music lover, 
contact other young people.—Box No. 5931. 

YOUNG MAN (23) would like to make acquaintance 
of others similarly interested in the complete standard 
Italian operatic cycle; possibility of forming nucleus of 
society if others interested.—Please address replies to 
Box No. 186. 

YOUNG MAN (24), music lover, many interests, desires 
correspondence, either sex, view friendship.—Box No. 200. 


wishes to 


TRADE 


Rates for this section—sixpence rd—wi 
minimum charge of eight shilli 


The GRAMOPHONE 


CORNER SPEAK BAFFLES and record cabinets. 
Photographs and Metails from H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


January, 1952 


“RECORD COLLECTING,” by Boris Semeonoff; 100 
pages of facts and hints; illustrated: &. 6d. post free, 
—Oakwood Press, Tanglewood, South Godst Surrey. 


DECCA MU14 THREE-SPEED MOTORS at new reduced 
price of £6 8s. 6d. (plus 2s. postage); walnut finish 
playing desks complete with lid fitted above motor and 
Chancery GPX dual cartridge crystal pick-up, 
£15 9s. 6d.: with Connoisseur super a Pick- 
up (two heads and transformer), £21 18s. 8d.; with 
Decca X/M/S dual head magnetic pick-up, £18 5s.; desk 
supplied without pick-up at £11 5s., or client’s own 
pick-up fitted for 5s. extra; a few Connoisseur dual speed 
motors at £22 18s. 8d. Let us quote you for your 
requirements. Special cabinets, amplifiers, 
radio tuners, speakers, etc.—Send 2id. stam 
Phase-In,”” 99 Ashbank, Bucknall, Stoke-on-Trent. 


pick-ups, 
to 


A BIG FREE LIST of Records and Books, including 
hundreds of imported LPs. Please request vocal or 
non- -vocal. Special (tax- wag J overseas service. Enquiries 

Rent Tiptree iter, Essex. 

FINE SELECTION of classical recordings 
at bargain prices awaits callers at the Record Collectors’ 
Shop, 121 High Road, Willesden Green, London, N.W.10 
(near the Willesden Library). B 8, 46, 52, 660 
= — Open 9.30 a.m. to 6.30 p.m. 

y (excep ursday). Classical reco’ 
condition also bought and exchanged. akdindilecas 

ABLE TO OUTBID ANYONE for perfect vocal reco 

quotation.—Hewitt, 33 Knockbreda Road, 


we KINDS 4 CLASSICAL RECORDS bought and 


Ss. 
Middx. Ruislip 2518. 


AMERICAN RECORDS, i LPs, against 
England —Send enquiries and ask for lists 
Pn nada), 121 Simcoe Street, Toronto, 
ANY NUMBER OF CLASSICAL RECORDS bought 
exchanged by the Record Collectors’ Shoo, 121 High 
Road, Willesden Green, London, N.W.10. WILlesden 7008. 


EVERY we SOLD with a money back guarantee. 
Over 5,000 choose from; symphonies, concertos, 
orchestral, a. A operatic and lieder.—H. C. 
Harridge, 8 Moor Street, Cambridge Circus, W.1. Open 
daily (except Thursday) from 11 a.m. till 5.30 p.m. 
List sent to those who cannot call. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings from 1898 to 1935 on records, Fonotipia, 
Zonofono, & T., Berliner, H.M.V., Victor, Columbia 
Gigale, Odeon and Pathé, etc. 

GOOD PRICES PAID * classical records in fine 
condition; also sold and exchang tte Bookshop, 
1B Ladbroke Rd., Notting Hill Gate, London, W.11. 
PARK 5108. 

LP AND 78 classical and operatic records bought, sold 
and exchanged.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. 


NEW ANTHOLOGIE SONORE ISSUES.—‘‘Les Femmes” 
by Campra, sung by Gerard Souzay, Nos. 161-2. Harpsi- 
chord pieces by D’Anglebert, played by M. Charbonnier, 
163. Le Chant du Monde LPs, including ‘‘ Song of the 
Forest Shostakovitch; Kabalevsky, violin concerto with 
Oistrach; are available on order from English distribu- 
=. Ross, Court & Co., 92 Trafalgar Street, Brighton, 

jussex. 


OUR POSTAL CATALOGUES list hundreds of vocal 


“BORROW YOUR LONG-PLAYING RECORDS and 
Save tax; records sent bi-weekly or monthly, whichever 
method suits your convenience.—Details from N. Staffs. 


ae Library, 25-27 Victoria Place, Fenton, Stoke-on- 


Birmingham, 6 (Aston 
"the Midlands specialist manufacturers of 
igh fidelity sound reproduction equipment B. the 
world-famous Williamson’ Amplifier and jated 
accessories including tone control stages, loudepeabers. 
cross-over units, distortionless contrast expanders and 
radio feeders. Send for details and prices. 


tors’ items at very low prices; exceptional ee 
January list s.a.e.—Hewitt, 33 Knockbreda 
Rosetta, Belfast. 


RECORD COVERS.—Made yh stiff brown board, 10-in. 
size 3s. per dozen; 12-in. size 4s dozen; please add 
ame and carriage; trade enquiries invited.—M. Young 

Co., 194 Drayton Park, London, N.5. Telephone 
2296. 


SPRING-WOUND PORTABLE GRAMOPHONES.—Lead- 
ing makes in new condition; fully guaranteed; list, 
stamp.—Lunts (G), 4 Woodland Grove, Woodthorpe, 
Nottingham. 

URANIA LP RECORDS can now be supplied to special 
order at 49s. 6d. for 12-in.; list on receipt of stamp.— 
William Lennard Concerts Co., 38 Norbury Avenue, 
Thornton Heath. 

YORKSHIRE GRAMOPHONE LIBRARY, 168 Briggate, 
Leeds, provides a unique Postal Library Service of 
Classical Records; stamp for details; list 2s. 9d. 

YOU MAY FIND that item you are seekin: 
postal list, which covers all sections except vocal 
rarities. Send stamps. ‘‘ The Record Album,” 
13 Gl ter Street, Brighton. Conditi teed 

YOU ARE INVITED to call and hear the wonderful 
new ‘‘Symphony”’ range of amplifiers by N.R.S. with 
heir three channels, giving independent control of 
treble, middle and bass, 5-watt model 9) gns., 10-watt 

el (now with push-pull triode output) 15 gns. 
Special models for Decca C and D pick-ups 11 gms. and 
£17 respectively. If you cannot call, send 5d. for full 
catalogue and bargain supplement. “Decca A.C. gram. 
motors for 78 or 334 r.p.m. = Ditto with switch 
giving 334, 45 and 78 r.p.m. £7 4d. plus post 2s. 6d. 
Decca pick-up to match, fitted AGS high-fidelity crystal 
cnrteldens for 78 or 334 r.p.m. 53s., or with both inter- 
changeable heads 84s. 6d. ACOS GP20’s with Std. or 
LP head 71s. 5d., or with both heads 114s. 9d., post 
ls. 6d. N.R.S. Deluxe Portable 3-speed Record Players 
fitted Decca motor and lightweight pick-up with i 
interchangeable heads, 7“ 15 gns., carr. 5s. ecord 
player cases, 153 x 13) x 7 ins., beautifully ceaeal in 
brown a including uncut motorboard, clearance 

above board 2) , below 3} ins., 57s. 6d. carr. 2s. 
Bass refiex meen kits, * superb bass and top, 3 in. 
1 felt, in. model 


g in our 


and 78) turntable, 

and stop. Price with dual-purpose GP27 head £11 
or with two separate GP27 heads £14 8s. 
RC511 Autochangers, play nine records. 


Sith dual GP27 head £15 15s., or with two sep. Heads 
£19 all carr. paid. Garrard AC6 ery gram 
units with full 12-in. t.t., variable speed 10s.— 
Northern Radio Services, 16 King’s College 
N. 3. PRimrose 8314. 


RECORD FILING CABINETS of superb appearance 
and construction. Finish in oak, walnut or mahogany 
hand french polished; models to hold 300 or 500 discs 
from £13 10s.—Stamp for details from ‘ Phase-In,” 
99 Ashbank. Bucknall, Stoke-on-Trent. 


DOWN secures records approximate cash value 
Pi balance 10s. monthly; H.M.V., Columbia, including 
special list and Society, Decca, Brunswic*, Capitol, and 
long playing; other makes available——Hamiltons 0° 
Bristol Ltd., 45-53 Church Road, Redfield, Bristol, 5. 


Let’s forget the 
and get on with 


Loudspeaker 
the music 


HO wants to listen to a loudspeaker anyhow when 
there’s Beethoven on the record ? You can take 

the Klipschorn Reproducer for granted, almost ignore 
its presence in fact, and enjoy the music for a change. 


No need to sit open-mouthed, 


simulating admiration 


for the booms, tizzes, shrieks and tinkles customarily 


inseparable from 


**high fidelity ’’ reproduction but 


never heard in the concert hall: this instrument 
sounds as close to the original as is possible today and 
will continue to set the standard for a long while so far 


as we can see. 


If you can afford £145 for a loudspeaker 
it’s quite a good investment : 


you can spend a lot 


more money over a period of years and still not be 


Satisfied. 


VITAVOX LIMITED, WESTMORELAND ROAD, LONDON, N.W.9 TEL. COLINDALE 8671-3 == 


— 
list for our well-known regular catalogue of high-class 
Pe as recordings in finest possible condition at reasonable 
aes ae prices. The January issue will contain the usual com- 
prehensive selection of recorded music, familiar and 
eee unusual, current and‘ deleted, while our prompt and 
safe postal service covers all parts 
eae 10-in. model 97s. 6d., 12-in. speaker model 107s. 6d., carr. 
Mae” ee ‘7s. 6d., ready built 7s. 6d. extra. Just come in: Collaro 
AC3/511 3-speed Gram Units comprising motor (334, 45 
start 
8s. 9d. 
Collaro 
oe ie Standard magnet ead £12 With hi-fi mag. head 
| 
. 
; 


The GRAMOPHONE 


SAPPHIRE 
GRAMOPHONE NEEDLE 


PLAYS FOR MONTHS 


REPLACEMENT 


AS USED FOR BROADCASTING 


No. | TRAILER for use with heavy mag- No. 2. No. 3. LIGHTWEIGHT for use with 


netic pick-up or ordinary gramophone. or crystal pick-up. 


miniature pick-up. 
OBTAINABLE FROM ALL MUSIC AND RADIO DEALERS ‘#Mkayamm@auieg 


or direct from BROADCASTER RADIO SUPPLIES LTD. (Dept. G), 112-116 OLD STREET, LONDON, E.C.! 


NUSOUND FIDELITY-TEN 


The latest super-quality angie with the all-triode line-up. Push-Pull 
ys output, independent Bass and Treble controls, Long 


high. porate. All contained on my 
44 Watt AMPLIFIER 


This model is self-contained and neatly finished in brown wrinkle 
enamel. Size 12 in. by 7 in. by 6% in. high. Its wide frequency response, 
coupled with independent bass and treble controls, makes it suitable for 
standard record Radio feeder outlet provided. AC Model 
£11 10s. 0d. AC/DC Model £12 0s. 0d. 


Watt AMPLIFIER 


deal for, standard and LP Self-con- 
Ay AC Model £15 17s. 6d. As above 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage gain of 10. pens controls: LP correction 
and V/C with on/off swi Ideal for Williamson amps. Com- 
pletely enclosed: Size in. Oy 34 in. 3 £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3-wave—2 IF S/Het SW, etc. This 
ity at the turn of a s Price 17 gns. 


Our other units 2 Local Station 
Pre-Set 3 Station S/iiat £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 


Stamped addressed envelope for full ain any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
We stock speakers, , Leak amplifiers, Decca, 
(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 


Playing correction 
size i. by 9 in. by in 


CITY SALE 
& EXCHANGE Ltd. 
93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


Offer the following guaranteed 

equipment :— 

Leak TL/I2 Amplifier, with 

Leak Tuner Unit ... 2 

Q.U.A.D. Hi-fidelity Amplifier .. 

Decca Corner Horn Speaker 

Rogers Baby de Luxe Amplifier 

. Rogers pre-set Tuner Unit 

B.S.R. 3-speed Gram Unit, Auto Stop .. 

Rogers Junior de Luxe Amplifier 

Plessy 3-speed Autochange Gram Unit 

Goodmans 12-in. Speaker Chassis 

Celestion !2-in. 3 ohms Chassis 

Connoisseur 2-speed Gram Motor 


Connoisseur 
2 heads ... =n 
Decca X.M.S. Pick-up, 2 heads mie 


Part exchange your present equipment 


H.P. TERMS ARRANGED ON ALL NEW EQUIPMENT 
Write or phone for full details. 


tse 


January, 1952 
: j 
| 
| 
PRICE 
4q 
: 


The | 
ROTHERME 
Jewel Tipped 


GRAMOPHONE NEEDLE 


y\\ Each Rothermel jewel tipped needle is individually examined by both 
* microscope and shadowgraph for radial dimensions of tip and polish 


Precision ground jewel to ensure 
tip to ensure exact INCREASED CLARITY AND FIDELITY, 
REDUCED RECORD WEAR AND _ DISTORTION. 


January, 1952 


dimensions, contour, radius 
and polish, for unexcelled a 
reproduction of records. 4 


TRAILER TYPE 
For heavy pick-ups. 
plus purchase tax 3/4. 


STRAIGHT TYPE 
For general purposes. 


6/6 each 


plus purchase tax 2/11. 


MIDGET TYPE 
e pick-ups 
plus purchase tax 3/4. 
Also available with iron 
shank or .00I tip radius 
for L.P. 


Order from your Record or Radio Dealer 
or direct from 


ROTHERMEL LTD., Canterbury Road, Kilburn, London, N.W.6 Maida vale 6066 


AMPLIFIER and 
PRE-AMPLIFIER 


FULL CONSTRUCTIONAL 


DETAILS are now available, price 1/6 -| p 


post free. Easy-to-follow instructions and 
diagrams, and our ready drilled, part 
assembled chassis and tag boards make 
the job simple. You can build this fine 
amplifier, and the pre-amplifier too, for 
under £20. 
READY BUILT we supply the Gramo- 
at 17 gms., the Pre- 
Ampli at 
(Thee Some 15th September.) 
SPECIAL! We can offer a limited 
number of COLLARO 3-speed Auto- 
changers, some from stock. Stamp 
for details. 


QUALITY MART 


Mail Orders only 
110 VILLIERS ROAD, WATFORD 


IECCA BSR Motors 
MUI1O : 334 or 78 by 
reversing drive pulley 75/- 


MU14 : 33}, 45 or 78 by 
simple knob control 143/4 


sin, 

cartridge for 33 8 §3/- 
with two 84/6 
The above items are as used on 


POST FREE FROM Q.M. 


THE 


GU 4 
3-SPEED 


ting buyer’s only choice. 


SPECIAL FEATURES 


Ingenious method of speed change, 
babe oy is simple, foolproof and 
reliable. 


%*No rubber belts whatsoever are 
employed, as these always tend 
to stretch or perish. 


A 10 in. diameter heavy pressed steel. 


turntable fitted on a precision ground 
taper steel spindle is recessed into the 
unit plate. The turntable is fitted witha 
removable rubber mat. 

The rim drive motor is a 4-pole induction 
type, ensuring smooth action with low 
rumble and vibration factor. 

Motors are dispatched connected for 
250/250 volts operation on A.C. mains, 
but change over from that vol 
range to 100/125 is only a moment’s work. 


GRAMOPHONE UNIT | 
The introduction of this unit sets a new ay, 

standard of quality. Its beautifully styled 
appearance conforms to the best modern 


trends, whilst its faultlessly smooth 
operation makes the GU4 the discrimina- 


£9 19.11 case 


or H.P.: Deposit £2. 10s. 
12 monthly payments of 16/., 


*Complete with ingenious auto- 
matic stop and high fidelity light-. 
weight pick-up. 


*Smoothness of action is ensured by 
employing the well-known B.S.R. 
4 pole motor, which is noted for 
its low rumble and vibration factor. 


*Transcription quality. 


A light-weight pick-up is fitted with 
high fidelity crystal head. The weight at 
the needle point is 9 grams. 

The automatic stop which is completely 
concealed below the unit plate is cleverly 
designed to operate on all types of 
records, irrespective of the diameter of 
the run-off groove. 
The unit plate is fitted with suspension 
springs for final mounting, thereby 


entirely eliminating the possibility of 
ic feed back. 
MAIL ORDER 


GRAMOPHONE PLAYER 
PD/GU4 £19.5.6 cash 


This motor is available also)or H.P.Deposit 
fitted into a handsomel£s5. 12 monthl: 
portable Rexine case. ts 


acoustic 
M 0 SUPPLY CO. 


The Radio Centre 


33 Tottenham Court Road 


London, W.1 MUSeum 6667 


= I am extremely pleased with perform- ~ at” 
ance . . . the reproduction is the best I — 
Decca players. 
ACOS GP20... .. 71/5 
Acos LP head .. 43/3 
cng Chancery LP Attachment for 
on 78 motors 72/6 ; 
with LPp.u. .. .. 125/6 
Lectrona 10” high flux 3 ohm 
.. .. .. 32/6 


The GRAMOPHONE 


Three heads 


are better 
than one! 


dd 


For Standard and Microgroove Recordings 
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porter Spot with .00)” radius sapphire for microgroove 
recordings. 

Red ~ ood with .0025” radius sapphire for modern standard 
recordin; 

Yellow Spot with .003” radius sapphire for older standard 
recordings. 

These pick-up heads are fitted with an easily replaceable 
armature system complete ng a semi-permanent sapphire 
Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. car. allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 7/9 grams for microgroove 
recordings. 


Prices : With one Head £4 10 0 plus £1 19 0 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


Licensed under Letters Patent No. 586900 and/or 615424. 


Telephone HALIFAX 69169 


Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 


The BIJOU 


This ever popular Wharfe- 
dale speaker combines 
attractive appearance, 
handy size and moderate 
price. Fitted with the 
Standard 8’ Unit. Handles 
3 watts. 

Hand polished Walnut 
and fitted with volume 
control and 5’ of P.V.C. 
flex. Weight 5} lbs. 
Size : 123”. x 10” x 5}” 


available 


Also 


ight Vene 


Wharfedale 


WIRELESS WORKS 


BRADFORD ROAD, IDLE, BRADFORD, YORKS 


Telephone : IDLE 461 


High initial sales can be drawn 
by persuasive advertising and 
attractive packaging BUT 
another factor is paramount in 
leading to increasing subsequent 


STARR JEWEL NEEDLES retain 
public favour by 
%& consistent quality 

ensured by geod materials, fine 
craftmanship with skilled inspec- 
tion high magnification. 
Similar ——_ tests of certain 
other ‘jewel needles discloses 
variable 


quality leading all too 


—STARR’s— 


supreme 
sales point — 
* consistent quality 


often to poor tone, increased 
surface noise and record wear. 


REMEMBER—more Press com- 
mendation of STARR JEWEL 
NEEDLES has appeared than of 
all other brands put together ! 


SAPPHIRES 
STARR GEMTIPT~— aiso STYLUS 
for lightweight pickups - - 


DIAMONDS 
for EMI and similar lightweight fioo tt 


Diamond points can be fitted to 
many other pickups, write for details 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5. 


Gulliver 1131 


Export : General & Overseas Trading Corporation, Ltd., 6 Duke Street, 
St. James’s, London, S.W.! 
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The “RD JUNIOR DE-LUXE” Amplifier 


A complete self-contained amplifier featuring simplicity of operation, ample 
output for domestic use, and versatile tone compensation to suit individual 
tastes. By including the pre-amplifier and tone control stages on the main 
amplifier chassis a performance has been achieved which rivals that of many 
amplifiers costing nearly twice as much as the “‘Junior."’ Send now for a 
detailed specification, or better still call for a demonstration at our Greenwich 


Showrooms. 
PRICEZ£25 . 10 . 0 
(Complete with engraved control panel) 
obtainable fi the following London Stockists: Webb’s Radie, 
Exchange Led, Holley’s Radio Stores, and City Sale & Exchange 
(1929) Led. 


Rogers Developments Co. 


«« Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone,” 

49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L“- 


hold the largest stock of fibre-played recerds in the country 


® CLASSICAL & OPERATIC only 


Special section for Coll 's Items—D 
Couplings—and Odd Parts of Complete Works, at moderat: 
prices for sale or exchange. 

@ NO LISTS — CALLERS ONLY. 


Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours: 10 a.m. to 5.30 p.m. 1 o’cloch Thursdays. 4 p.m. Saturdays. 


A UNIQUE LIST 


of unusual records in the following categories will be sent on 
application: Orchestral, Vocal, Old Music Hall, New Foreign, etc. 


THE CHERUBINI SOCIETY 


Requiem in C minor. John Davison conducting the Portsmouth 
Philharmonic Society. Five 12”, £2.10. Postage and packing, 2/6. 
The Requiem is a classic . . . . a marmoreal quality.—Mr. Compton 
Mackenzie in November’s ‘‘ Gramophone.”’ 


NEGLECTED MASTERPIECES RECORDING CO. 


362 City Rd., E.C.I. Tel. TER 7651. Hours 10-6. Sats., 10-1 


Hi. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY—EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 


AUTHENTIC SQUARE DANCES 


BUTLIN’S AMERICAN SQUARE DANCERS 
VIRGINIA REEL (with Caller) BUTLIN’S REEL (with ne 
SOLDIER’S JOY - «= P.204 RAKES OF MALLOW - P. 

P Series (Green) 4/2 plus 1/10 tax 


SHOP FOR’ SLIGHTLY 
USED RECORDS 
Catalogue Issued Regularly 
THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET OXFORD 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until January 31st. 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON MIDDLESEX. 


I enclose my subscription for 14s. for one year, post free, 


beginning with........, number. 


Date 
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Good musie deserves FIDELITY 


in recording and in reproduction 


A world-famous Orchestra—playing the loveliest work of a renowned 
composer—beautifully recorded by the most modern technique—all those 
amount to very little unless the sound equipment is capable of reproducing 
the original music with a high standard of fidelity. Specially developed to 
meet the exacting requirements of music lovers, the GRAMPOLA Model S.50 
Amplified Electric Gramophone is an instrument which gives equal satisfaction 
to the musician and technician alike. Weighing only 21 pounds, it is 
readily portable, and the two simple controls are fitted on the outside of the 
case, so that the lid can be closed during playing, eliminating surface noise. 


GRAMPOLA Model S.50 Price £24.12.8 (incl. P.T.) Amplified Electric Gramophone 
for A.C. Mains, 50 cycles 200/260 volts. Weight 21 Ib. Size 143” x 133° x 9” 


Get full details without delay from 


GRAM@I@N REPRODUCERS LTD 


3, HANWORTH TRADING ESTATE * FELTHAM - MIDDX. Telephone: 2657 


And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our D5/8 AMPLIFIER has won country- 

wide acclaim, and from all available reports it 

most certainly meets the demands of the 

most exacting hi-fi enthusiasts. A more 

recent selection of testimonials is 

reproduced—and we are quite 

prepared to show you the 

originals at any time 


e Individually 
No. |. “Miniature” Jewel - tipped constructed and 
o. 2. ** Straight ’’ jewel-ti le 
o. 3. ‘* Trailer’ jewel-ti needle i i i 
odin including 10 in. speaker 
No. 4. ‘‘ Knee Bend Trailer ’’ jewel- All sent carriage paid to your home. Models for 
tipped needle for older Heavy- AC or AC/DC. Please specify voltage when ordering. 
weight pick-ups. ae SEND S.A.E. FOR BROCHURE “ G”’ 


No. 5. ‘‘ Miniat Solid Sapphire ’’ ; 
needle for Light-weight pick-ups. CHARLES BRITAIN (RADIO) LTD. 


Precision Sapphire Needles are protectively mounted on @ useful double-sided . 11 UPPER SAINT MARTIN'S LANE, LONDON,W.C.2 
strobescope (78 & 33-1/3 1.p.m.) An instructive and interesting Brochure with many useful us (I minute from Leicester Sq. Stn., up Cranbourn Street) 
hints on obtaining better reproduction, gladly sent on request. Write to Dept G. TEMple Bar 0545 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


SHAKESPEARE ST.,WATFORD.HERTS. 
Ss 6. Brown Lt ; Telephone: Watford 7241 COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


COVER 11 
| 18675B 
\ 
There's an = 
RO Jj 
\ PRECISION 
“ 
NEED, Y/ 
Node. 
J 
Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. ged. 
Ne. 5, 9-, plus 4/1 P.T. Post 6d. ee 
Gubject to full Trade Discount) 


COVER 


Maurice Winnick 


The world is waiting for the sun- 
rise; By the Waters of Minnetonka 
BD 5118 


EDDIE FISHER 


Turn back the hands of time; Any time 
B 10190 


DONALD PEERS 
Losin’ you (I’m cryin’ cause I know I’m); 
Why worry (with Vocal Quartette) 

B 10192 


TIM WRIGHT AND HIS BAND 
Lamb Skinnet (Jig); Waverley (Jig) 
C4145 
A Camp of Pleasure (Strathspey); Lord 
Rosslyn’s Fancy (Jig) - - C4146 
My Mither’s coming in (Ree/) ; Vil gang 
nae mair tae yon toon (Strathspey) 
B 10193 


Recorded under the auspices of the Scottish 
Country Dance Society 


THE DEEP RIVER BOYS 
with rhythm accompaniment 


(It’s no) Sin; Glad rag doll - B10194 
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SEMPRINI 

with rhythm accompaniment 

DANCING TO THE PIANO (No. 10) Part 1 — 
“ Hit Medley of Waltzes.” Part 2—‘“‘ Hit 
Medley of Foxtrots” - - B10195 


SID PHILLIPS AND HIS BAND 


Detour 
BD6119 


Down the trail of achin’ hearts; 


DINAH SHORE & TONY MARTIN 


If you catch a little cold (Ill sneeze for 
you). 

DINAH SHORE 
It’s all in the game - - - B10198 


} 


“Paty” Waller 


AND HIS RHYTHYM 


j 
You've been reading my mail; | 
Honey hush - - - BIOI91 | 


THE MELACHRINO STRINGS 
Amoureuse ; Charmaine - B 10197 
BUDDY MORROW 

AND HIS ORCHESTRA 


The Boogie Woogie March ; On the old 
potato farm - - - B10199 


DANNY SCHOLL 


Orchestra conducted by Allan Small 
Shrimp Boats (A comin’—There’s Dancin’ 
tonight); I remember you, Love B 10187 
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PERRY COMO 

Mitchell Ayres and his Orchestra 

Let’s go to Church (Next Sunday morn- 
ing); Rollin’ Stone (with the Fontane 
Sisters) - - - BI0183 


RONALD CHESNEY (Harmonica) 


and GEORGE ELLIOTT (Guirar) 
Down yonder; Blues in the night B 10189 


CARL RAVAZZA 

with Sid Phillips and his Band 

Rock, rock, rock ; Like a dream (M’appari, 
“Martha”’’) - - - - B10202 


“Dancing Time for Dancers” | 
JOE LOSS & HIS ORCHESTRA 


Foxtrot — (It’s no) Sin ; Waltz — 
Rollin’ Stone - - BD6i21 
Beguine—Jealousy ; Tango—Adios 
Muchachos - - - BD6120 


JOE LOSS AND HIS ORCHESTRA 
Then I'll be there ; 
The morningside of the mountain 

BD 1279 


PEE WEE KING 
AND HIS GOLDEN WEST COW20YS 
Slow Coach - - - - - 


HANK SNOW 
AND THE RAINBOW RANCH BOYS 
Down the trail of achin’ hearts B 10203 


Archie Andrews’ 
Little Stories 


Peter Brough with Archie Andrews, 
Hattie Jacques, Peter Madden and 
Gene Crowley with Hammond Organ 
Ginger and the bird’s eggs; Herbert 
the Hedgehog and Freddy the 
Fieldmouse - - - BD1282 
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